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FOOD COSTS MONEY 

is the radical new philosophy behind us spelunking the depths of the Under the Volcano vault and 
plundering its contents in the name of crass commercialism. You get some cool stuff. We get to eat. 


HORROR GARAGE MAGAZINE 

sex. death. Rock n’ Roll. 

back issues: $7 each, both for $12. Yearly subscriptions (2x) $10 

HORROR GARAGE #3 

Horror Garage #3 features original dark fiction by Kim Newman, John Shirley, Peter Crowther, Don Webb. Includes 
an interview with China Mieville, and an excerpt from his new book. Also, Electric Frankenstein tours huanted New 
Jersey, and Deadbolt visits a psychic! Audio reviews and more! Illustrated by Tom Bagley, edited by Paula Guran. 

HORROR GARAGE #2 

Horror Garage #2 features original dark fiction by David J. Schow, Thomas Ligotti, Thomas Tessier, Steve Rasnic 
Tern, Elizabeth Engstrom, and M. Christian. Interviews with Alice Cooper and Craig Spector (with an excerpt from 
his new novel, “To Bury the Dead”). Audio reviews and more! Illustrated by Tom Bagley, edited by Paula Guran. 


CDS and RECORDS 
VARIOUS ARTISTS 

"Something In the Water: The Secret History of Long Island Punk" 

Spanning more than 20 years, “Something In the Water. The Secret History of Long Island Punk" is a 
collection of rare early releases by Long Island punk bands, most never available before on CD format. 
Included are bonus tracks featuring Johnny Thunders with the Psychotic Frogs. Other bands are Nihilistics, 
Ism, Dead Virgins, Horror Planet and Sea Monster. There is also an enhanced portion for PC users, 
containing Sea Monster’s “Sex God Chant" video. In addition, liner notes were provided by Dr. Donna Gaines. 
(Under the VolcanoAA/inged Disk) 

CD $10 

SEA MONSTER 

“Psychotronic Roller Boogie Disco Queen Sock It to Me” 

Sea Monster is legendary for their beer-soaked brand of rock n' roll at New York City clubs like CBGB's and 
The Continental. Future classics like "Clark Was A Fireman," “Shake," and “Anchor’s Aweigh" are edgy, 
sharply-drawn portraits of working-class life from guys that actually live it. 

(Winged Disk) 

CD $10 

SEA MONSTER 

“Death, Taxes, and Sea Monster" 

With a sound that fits somewhere between the Stooges and the Cramps, Sea Monster has been a fixture at 
clubs like CBGB’s and the Continental for almost 10 years. Tracks include crowd pleasers like "Oil Well 
Driller," “Barbecue at Phil’s," and “Sexy Thriller." Perfect for your next beer bash, or just conquering Rome. 
(Winged Disk) 

CD $10 


UNDER THE VOLCANO FANZINE 

still living under a punk rock 
back issues: $3 each 
3 copies for $7 

UNDER THE VOLCANO #62 

Interviews with Two Man Advantage 
(on cover), Century Media, Dynamite 
Boy, The (International) Noise 
Conspiracy, The Movielife, Niblick 
Henbane, North Side Kings, Old Man 
Gloom, The Rocking Horse Winner, 
Unwound. Audio reviews, columns. 

UNDER THE VOLCANO #61 

Interviews with Dropkick Murphys (on 
cover), Big Wheel Recreation, 
Dashboard Confessional, The Hives, 
The Hope Conspiracy, Hot Rod 
Circuit, Lamb of God, The New 
Amsterdams, Not Saved, Reach the 
Sky. Audio reviews, columns. 

UNDER THE VOLCANO #60 

Interviews with Propagandhi (on 
cover), Fairweather, Go-Kart Records, 
Southport, The Ziggens Over 200 
audio reviews. Columns. 

UNDER THE VOLCANO #58 

Interviews with The Casualties (on 
cover), A.F.I., Hydra Head Records, 
The Queers, SparechangeOO, and The 
Vandals. Reviews. Columns. 

UNDER THE VOLCANO #57 

Interviews with Alice Cooper (on 
cover), E-Town Concrete, Ignite, In 
Flames, Pachinko, Radio 4, Shadows 
Fall. Reviews. Columns. 

‘Please list alternate issue choices for 
Under the Volcano 


1" FULL-COLOR BUTTONS 

for your band or record label 

100: $25 500: $100 1000: $190 5000: $900 

‘Button prices do not include shipping. 

To place and order, please email 


FUN BAG!!!! 

FUN BAG 

Two pounds of assorted zines, pins, stickers, flyers, or 
whatever. People that like surprises will be...uh...surprised. $8 

Bands, zines, and labels: Send your free promo stuff (no more than five 
pieces of any one item) to be included in the FUN BAG! 


Except for buttons, all prices include shipping Make check/ MO out to Under the Volcano, Inc 

Under the Volcano, POB 236, Nesconset, NY 11767 Attn: Food Costs Money 

New York State residents please add 8 25% sales tax 
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LP 




7" $3 / IP $8 I CO $10 
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CAVITY “PULLING UP THE STAKES” LP/CD 
HARKONEN “THE GRIZZ”CDEP 
STEPHEN BRODSKY “STATIC INTELLECT" CD 
KID KILOWATT “GUITAR METHOD" LP/CD 
CULT OF LUNA DEBUT 7" 


DISCORDANCE AXIS CONVERGE / 

"THE INALIENABLE DREAMLESS" AGORAPHOBIC NOSEBLEED 
LP / CO “THE POACHER DIARIES” 
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AD INFORMATION 

DEADLINE FOR #64: SEPTEMBER 20, 2001 
DEADLINE FOR #65: NOVEMBER 20, 2001 


SIZES 
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Back Cover 
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$350.00 
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V 2 Page 
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V* Page 
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631. 585.7471 ©RBIackUTV@aol.com 
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Thursday by Patrick Larson 








Hey kiddies! 

I’m brutally poor because I’m owed a shitload of money. 

I’m sweating. It’s August. 

I’m having weird dreams. Dreams about machine gun-carrying frogs in chrome helmets, or me 
singing an a capella version of “Little Red Corvette” with Kill Rock Stars recording artist Michael “Sport" 
Murphy. 

Everything is immersed in yellow. Everything is kinda magic. Everything is kinda tough. 

It's just that time of year, for now. 

At least I can still afford a can of black beans. 

MDC AND DONNY THE PUNK 

In this issue, MDC frontman Dave Dictor talks about Donny the Punk, a figure notorious in the 
New York underground scene. Donny wrote for Under the Volcano for about five years; Donny was a 
(MENSA) card-carrying genius, but frequently indulged in logic-defying, incredibly self-destructive behavior, 
considered Donny—whom I met only once—a friend, but as time went on, I realized that some of the 
sensational situations in Donny’s life (his frequent arrests, for instance) were far more the results of Donny’! 
actions than Donny would lead one to believe when telling his version of a story. There are still a lot of 
things I don’t know about Donny, and probably many more things I wouldn’t want to. 

Anyway, Mr. Dictor cites that Donny died of AIDS some years ago. I still don't know what the 
truth is. For what it’s worth, AIDS was not the explanation I received at the time, but omitting crucial bits of 
information was exactly Donny’s style... 

Actually, I don’t even think that Donny is dead. But that’s a discussion for some other time... 

THE FUTURE IS NOW 

Some kind-hearted local bands are throwing a benefit for WUSB radio on Friday, September 
7th, on the SUNY Stony Brook campus. Bands scheduled to play this festival, titled The Future Is Now, 
include Earthling, Space Robot Scientists, Nano Frog, Encounter Box, and Zia. There will also be DJs 
spinning between sets. Admission is $8 for non-students, $3 for students. It's possible that SUNY Stony 
Brook is gearing up to put on some cool shows again, so keep an eye out for more in the future. 

Again, this particular show is a benefit for WUSB 90.1 FM, which entirely deserves your support! 
Listen to the station for exact festival location and time. 


ADVERTISING REQUIREMENTS: 

Payment must accompany ad. 

Make all checks payable to Under the Volcano, Inc 
Make ads the right size! 

Use black ink on all art. 

All photos should be submitted as 85-line screen veloxes; no 
transparent film or negatives. 

Don’t wait 'til the last minute! 

Press run is a minimum of 7,000 copies 

Call Scott at (617) 623-5319 for further ad info. 

SUBSCRIPTIONS: 

Prices for 6 bi-monthly issues 
USA 1st Class $15/Canada and Mexico Air Mail $15 
Airmail to Europe or UK $30/ Overseas Surface Mail $36 

Send (US Funds) or Money Order made out to Check Payable to 
Vital Music Mail Order (NOT Under the Volcano -- this applies to 
subscriptions only!) or well-concealed cash to: Vital Music Mail 
Order, P.O. Box 210, New York, NY 10276. For the new Vital Music 
catalog, send $1 applicable to first purchase. 

DISTRIBUTORS: 

ANDERSON, BENJAMIN NEWS, JOSEPH BERGER, BORDERS, DESERT 
MOON. GET HIP, INTERPUNK, MANSON NEWS, BUD McSWEENEY, 
NEWBORN, NEWBURY COMICS, NORTH SHORE NEWS, PDC/PCC, 
REVELATION, TEMPERANCE, TOWER, UBIQUITY, UNIMAG, VIRGIN 

UNDER THE VOLCANONOW OFFERS LOW COST PRINTING SERVICES FOR 
YOUR FANZINE OR RECORD LABEL CATALOG. CALL RICH AT 631.585.7471 


WANNA SEND US AN INTERVIEW? 

We re experimenting a bit here. Under the Volcano is looking for high-quality interviews to publish. We like 
many genres of music, but Punk Rock generally sets our loins on fire. Call or email us first about your 
interview ideas. We ll require hearing the band first of course, and have some simple guidelines (below) 
once you get the go-ahead Remember, there are no guarantees — we're kind of dicks about the right "mix" 
of bands for a particular issue, and hafta REALLY like what a band is doing to run a feature. 

INTERVIEW GUIDELINES 

Please make the interview informative, interesting, and maybe even funny; questions like What 
are your influences ?” are a NO NO' Allow the band’s personality to shine through, and don t 
forget to mention the band’s current release. Please follow the general Q&A format within these 
pages. Do NOT type in all captial letters, and please include an introductory paragraph that 
runsbetween 150-200 words. Interviews are to be send by EMAIL ONLY. Cut n' paste the 
interview into the body of the email, as we will not accept attached files.” Send tons of band 
photos and graphics, which will not be returned. Yeah, I know, all these rules, tough shit 
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GREG GROOVY 


There is color in the counter culture that is so often 
depicted by the Hollywood execs as a seedy underworld. The 
characters that pass through couldn't be more obtuse, no more 
fitting than those in the club scene from a bad movie of the week 
You know, the kind of film where you say to yourself, "those 
people would never rub elbows together." Maybe the script 
writers have it all wrong, or maybe they've got it right. Perhaps 
youVe never experienced the pleasures of hearing a white power 
skinhead who speaks more ebonies than Kid N Play and 
KRS-One combined As dedicated to his cause he likes to think 
he is, his racial identity falls second to his dietary habit of drug 
consumption; there's a hunger that stirs him from his wet dreams 
of a Rahowa into the streets of some "black" neighborhood where 
on every third street corner a score is to be made! 

Other characters cast for that same screenplay are 
Wall St. suits, whose character sketches are listed as: "well 
dressed coke fiend " Maybe it’s a half truth, maybe they're not 
exactly fiends. They might not even be soulless droids, which 
was always th^ message those 40s era drug scare films would 
try to drive home. I've always seen them as overzealous 


obnoxious little fucks, who can't settle for the downtime, when the 
high of the up and up settles down, and they're caught on the flat 
plane The soil that you and I tread on. Their kick is gone, and 
when ifs gone, they are common figments of something, that in 
essence is nothing. In the grand scheme of things, we don't exist. 

The above statements might hint of some 
philosophical pretension, but think about it The experiences of 
art that were once deemed pivotal movements of expression, 
over the context time, become irrelevant silent mouse farts. This 
isnt a reinterpretation and regurgitated statement that I stole out 
of the notes I took during high school philosophy; I can come up 
with some very immediate moments that are just outside my 
arm's reach, so close, yet so far. Important? Not really Not 
anymore. 

A party DJ sits on what looks like a cozy arm chair, 
counting his money as he waits for the man. His rambling 
bounces back and forth from dialogue about his kid, the hydro, 
why he has to spin commercial shite as opposed to 
"turntabalism." back to vitamins and some other unintelligible 
garble 

There's no hint of superior intellect, artistic ambition 
or any of the other glamour that's been associated with potheads 
There's no Janis, no Jimi --or in the very least- no Flava or 
Snoop Dog in him As a whole, this is shameful, when you 
consider the potency of this generation's shit against what was 
smoked by my parents' generation. We put them to shame, and 
whafs the end result? Art is almost all but absent from our lives 

Shit-talking consumerist new jacks cancel out the 
old beats A black dude speeding around in a Bentley in da hood 
replaces the Ballard's theme of a couple fucking in the immediate 
aftermath of a car wreck. Dre's The Chronic is considered an 
all-time classic, whereas Burrough's Junkie has to be special 
ordered from the corporate book chain, because the fuckers don't 
even stock it Audio pulverizes the literary, and in the context of 
time, even the real renegades of funk fall into folklore like 


obscurity Another John Henry plummets into the ash of an open 
campfire. 

The music in the background of this movie scene is 
even more out of whack. The Hollywood route would be to load 
today's chart busters and hits into the moment, which is why 
soundtracks are the easiest to dispose of. The minute the flavor 
changes, the sugar sweet aural sensuality of Less Than Zero or 
Permanent Record becomes another sour tart glob waiting to be 
spit out If memory serves me correct, the sound of the evening 
was a mix of badly preserved Dub and some old jammy-funk ala 
the Meters 

Okay, not necessarily what you would get at the Bat 
Cave on Goth-Ghoul Saturday, but definitely the sort of thing that 
your brain wouldn't mind if it started taking an excursion into bad 
trip territory. The blip-blips of house are nice for the uppers, but 
when zig zag patterns are the brainwaves being processed that 
Happy Hardcore series becomes real fucking heinous The cool 
dude who is calculating the mathematic formula can become one 
hard fucker to deal with. He might return your simple "hello" with 
a fist in the mouth. Shit happens, and shit usually does happen 
when "bad shit' is the catalyst. 

Morals and Outcomes: This is where the 
storytellers go wrong. American film going audiences always like 
the golden glow, high road ending, something that is spiritually 
gratifying. This is mostly not the case in this scenario. You can 
have a girl meets boy, he's the love of her life She's been 
through some hard times but now the problem is solved. The 
end! Nah try girl meets great guy, still cheats on him, lies, and 
gets rid of him, just to get back with the old gang. Love is a 
powerful thing, and when you love chemicals, humans can only 
heighten your senses to a limit. Chemicals surpass all of that. 

In movies, everything is Sid and Nancy or Requiem 
of A Dream. Crash and bum! Ifs all very fast and immediate This 
is almost never true The cases where kids pop E and have a 
brain aneurysm is a rarity Sure, everyone's brain hemorrhages 
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RECORD YOUR CD FOR $185 

Room B Recording Studio 

Pro Equipment 

Neumann-Shure-Akg-Fender-Martin-DBX 

You don't have to spend thousands of 
dollars to record a killer sounding CD 

OUR QUALITY WILL RIVAL ANYONE'S! 
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on the stuff, but not everybody's brain cells explode; otherwise, 
there would have been a million dead ravers back in '88 

The canvas that I'm working on, is being covered 
with broad strokes, leading to an abstract interpretation of a 
recollection, a lazily remembered path that I've seen and 
analyzed a million time over and over in my head The immediacy 
is lost, and after revision upon revision the "truth" (if there is one) 
and "pure essence" has been lost in the mathematics and 
analytical minds I dream in color, but I can only see the world in 
black and white. 


D oc-r orq-re In 

UnenplOynenr 

'Shawn Clop 


Chopsticks What a load of shit People still use 
chopsticks They're full of shit Chopsticks have been so 
effectively replaced by the knife and fork, yet some of these 
worthless middle class Wait. I'm getting ahead of myself. 

My brother was seven and I was nine The clouds 
floated high and easy in the deep blue sky over the roof of our 
suburban home The tall lush grass swayed softly in the gentle 
breeze The cars in New York still had the old orange and blue 
license plates and... No, wait. That comes later 

My brother and I could enjoy a spring afternoon 
more comfortably than those kids who had to live in The City 
They had too much to worry about Rats, cockroaches, muggers. 
Black Panthers, White Crazies. Times must have been hard for 
them My brother and I only had one thing to worry about Those 
demented faggots who drove around in vans with out-of-state 
plates Apparently, these dope fiends wanted nothing more than 
to feed children poison candy and make them wrestle in their 
underwear I could picture them. With their long hair and empty 
beer bottles The soiled mattress in the back of their van, which 


would be used as a makeshift wrestling ring. Scattered 
Polaroids of naked kids wrestling in different towns. In different 
states In the same van. 

I didn't want that dismal fate I would memorize the 
license plate of any van in our neighborhood Especially the 
out-of-staters New Jersey: The Garden State. Pennsylvania: 
The Keystone State North Carolina: First in Flight. I had a 
notebook at home, in which I would write down the plate number, 
along with the time and location Connecticut: The Constitution 
State I would also jot down any suspicious or homosexual 
looking activity. New Hampshire: Live Free or Die 

Neither my brother nor I were ever approached by 
any of these hardcore perverts. Our teachers guaranteed that it 
would happen, but it never did. None of that mattered on that 
spnng afternoon Clouds, grass and the hum of pool filter motors 
throughout the neighborhood We played in our parent's 
backyard, but we seemed to be running in someone else's 
wonderful dream We laid with our backs on the soft grass, tired 
from playing whatever version of Cops and Robbers that we 
played I would point out the clouds that looked like a tennis 
racket or a monkey in cowboy hat Then my brother said 
something that would shatter the tranquility of the afternoon and 
forever change the way I would view the world 

He was seven. He had a favorite blanky and 
believed in the tooth fairy. This is what he said: 

"If we could sneak into people's houses every night 
and kill them, everyone in the town would be scared Except for 
us We could go to sleep at night and not be afraid of The Killers 
Because we would be them." 

My brother was on to something more delicate and 
profound than our young minds could have imagined. He was 
talking pure human infrastructure People who know staying on 
top of the people who don't 

Flash Forward 15 years. To me working at a posh 
book publisher Master Shot of bleached hardwood floors. Pan 
Left to designer sofas and unique lamps Zoom In to well 
groomed young people typing at computers. Insert Shot of 
Unisex bathroom TresModeme! Close Up of Monica, my cold 
yuppie boss 

At least that's what she wants management to think. 
When I was nine years old. Monica was a teenager. She and her 
then boyfriend traveled the East Coast in his beat-up van 
Drinking beer, doing drugs and who knows what else 

Monica traded in her combat boots for pumps. She 


doesn't eat mescaline with drifters anymore. Now she drinks 
martinis with co-workers. Monica has a closet full of long sleeved 
shirts, to cover up the FTW tattoo on her wrist. She's not 
embarrassed. It's all a cover up. 

The book publisher is on the verge of bankruptcy. 
Everyone is worried about the inevitable layoff. "I'm gonna have 
to wait in the Unemployment Line, like I'm some kind of Crack 
Nigger." This is what the coworkers say. Everyone is nervous 
Everyone except for Monica. When if s at that level if s no longer 
called: Stealing Money. Ifs called: Embezzling Funds. 

She fooled upper management into believing that 
she was one of them A yuppie, a WASP, a trust fund baby 
Nope She is in the know They are not. 

I knowthis, because, well, ifs my business to know 
these sort of things Monica won't give me a cut, nor would I want 
one But I do whisper to her in the lunchroom, "Don't you feel 
bad that these people won't have jobs anymore?" 

This is what she said: 

"Look at these worthless fuckers. Talking about Ally 
McBeal and eating with chopsticks. Chopsticks! We're ten 
thousand miles from China I hope every one of them starves to 
death!" 



Ifs been almost two full weeks since yet another 


budding corporate conglomerate handed me and dozens of other 
compadres pink slips and I have to tell you, things couldn't be 
better. Summer is on the way here in the City. I am embracing 
the heat, filth, and stench. While the rest of the drones slave 
away in fluorescent-lit office condoms, I am sipping (or gulping 
depending upon my mood) frozen margaritas and pints of 
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There’s a beautiful 
back against the wall 
urgency here with 
verge of tears vocals 
and cracked mirror 
guitars, and glistening 
lead melodies set up 
against sharp-edged 
rhythm guitar tracks. 

• CMJ 


CD GRL-015 (5 song CD EP) 


Also Available 
SparechangeOO 

...at first sight 
CD GRL-014 


Cafgp Music Inc. 4901-906 Morena Blvd. San Diego, CA 92117-3432 
e-mail: info@cargomusic.com Ph: 858.483.9292 • Fax: 858.483.7414 
Mail Order EP $9 • CD $12 postpaid M0/VISA/MC 
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Guinness I have dozed off in the sun in no less than three parks 
in three days I have spent countless hours masturbating 
furiously and listening to obscure records in my collection which 
haven't seen the light of day. in some cases, for over a decade 
I often wonder how many people in the world are simultaneously 
listening to the first Cancerous Growth seven inch I am 
unfettered, unbound, often unclothed, and generally 
unencumbered I am given to fits of euphoria and often lose track 
of the days of the week. The disease of time, that sickening brain 
disorder which afflicts nearly all of the species, is beginning to 
clear up There are no more alarm clocks, schedules deadlines, 
cutoffs to meet. The chickens have finally come home to roost, 
my friend Food tastes better, drinks are more potent, and sex is 
extraordinary 

(The charmingly boyish waiter comes over and asks 
if I would like another "Texas-sized" margarita? "Will you provide 
the wheelchair'?" i ask? He stares back blankly. "Of course I'll 
have another"). 

After all, I've got nothing. No job, no wife, no kids 
no car, no responsibility, no obligation, no goiter, no pets no 
criminal record (yet), no industrial capitalist overseer no 
insurance, no more nothing 

But I am not a nihilist. 

Quite the contrary-1 have merely been liberated 
from the constraints of being a productive and consumptive 
member of our society How long this condition will last depends 
upon the limits of my craftiness How long can I maintain this 
blissful state before the otherwise nauseating prospects of abject 
poverty prevail? At the moment, nothing could be further from 
my mind 

Because now is the scintillating moment of union 
with self. The "I" is pure and can no longer be identified with 
"them" or "her" or "it". It is mine and mine alone. The problem of 
freedom? To avoid the compulsions of Vice. 

Because Vice lurks around every corner the 
unemployed man turns There he is. Vice standing in a doorway 
wearing a filthy trenchcoat and a fedora hat tilted rakishly He 
beckons all with a wag of his gnarled finger, ushering me into 
dark bars in the middle of the afternoon and into strange 
womens' bedrooms at night. I catch glimpses of him on the 
subway, following me on my meandering travels. We tangled 
once-at a busstop we grappled—luckily my friend Will was there 
We kicked Vice's ass up and down the block. But he still comes 
around He keeps his distance, though. But sometimes I am in 
an engaging mood-1 humor Vice and join him once in a while 
He's not so bad really. But he's scared shitless of Will. He 
knows Will doesn't take nothing from nobody But Will's only 
around if I call him. And we all like it that way. You see, Will's a 
really intense guy He's the kind of guy who will hold his hand 
close to a flame as long as he can just to "condition himself" 
Sometimes I catch him staring at inanimate objects, trying to 
move them with his mind He doesn't smoke drink, or 
masturbate. And never tell Will he CAN’T do something I've 
gotten black eyes for less. 


But today it's just me. No Will, no Vice, just me 
And today my hands are steady. 



For some REALLY interesting stuff, go check out the 
wonder www.goodfight.org. where you can even order a video 
seminar on why and how music is being polluted by Stan. oops. 

I mean SATAN! If you check out the Exposes page, you’ll be able 
to read about how evil some individual acts such as Britney 
Spears, GG Allin, and Santana are Could you even believe that 
Satan and his fallen angels would sink so low as to use *NSYNC 
as puppets in man's rebellion against God? Although, I would bet 
*NSYNC was put here on earth to drive us to toward Satanic 
music. You can also read about how Michael Landon (star of 
Bonanza, Highway to Heaven, and other TV shows) was used by 
Satan as a podium, misleading Christians by introducing another 
belief system 

On the other side of the fence (?) you could check 
out the official Church of Satan website 
(www churchofsatan com) Both sites will bring you hours of 
reading/web browsing time 

There is some more interesting stuff out on Michigan 
State University's http://digital.lib.msu.edu/ Click into the 
"collections" button, then choose "American Radicalism." Here 


you will find text or images form books on subjects such as 
Hollywood s Communism blacklist, Asian-American concentration 
camps, and other American shames 

For a quick change of subject, check out 
www.daghouse.com. where you guessed it, Dag Nasty is the 
subject Now I'm not sure if this is an official site or not, but there 
are a whole lot of MP3s and there is a merch page coming soon 
Don t forget to take a look at the photos page, which includes 
flyers and some pictures of UTV friend Dave Smalley 

Another really good site that I find extremely 
entertaining is www buddyhead com Now I’m not sure what 
they’d want to be described as. but they do put out records, and 
they records reviews (and they say they are not a label or a 
zine etc), but by far the gleaming point of this site is the gossip 
page, where they express their real feelings about Fred Durst, as 
well as a slew of other music and Hollywood stars Also, if you 
check out the MP3 page you will find MP3s of Ink & Dagger, as 
well as well as the Gaycore band, Gayrilla Biscuits Now I’m not 
sure if this band is really gay or just spoofing, but either way it’s 
funny as all hell to hear sXe classics revamped with gay lyrics 
www.quicksand net is a great band site, and 
probably the closest thing to an official site on Quicksand that 
you’ll ever find. Also there are links to bands such as 
www rivalschoolsunite com. which is Walter s new band which 
also has ex-members of Iceburn, Civ and Burn. Speaking of old 
Hardcore bands, you can also check http://www cro-mags.com/, 
where you can read the history and turmoil surrounding the recent 
: re-union" tour of which Paris (one of the trademark name holders 
as well as guitarist/songwriter) Mayhew highly opposes 

With the complete shutdown of Napster, there are 
still plenty of ways to find MP3s out there One program which I 
just recently tried, Gnotella (which is based on Gnutella 
technology), isn’t as easy to navigate as Napster was, but it goes 
to show that file sharing will be around for as long time Also, try 
morpheus (www musiccity.com) I just tried it as I was finishing 
this column up and I like it. I've also been checking out 
www.punkrock.org. which updates regularly with Punk related 
news On that note, I’m outta here 



I wanted to rant a little this time around I had a 
discussion with a friend recently that there didn't seem to be many 
Hardcore shows going on in Long Island. I seemed to remember 
a better scene than what I was currently seeing, so I went to the 
East Coast Hardcore website to see what was coming up. I 
remembered that Mike from Brother’s Keeper mentioned they 
were playing Long Island at the American Legion Hall in Babylon. 
So I looked up the address on the web to go, except no such place 
has an address in Babylon So, I go to the listing on the ECHC 
website and there it is. The show starts at 3pm, so I realize I have 
already missed it. as it is now going on 8pm. But here this point: 
while the show was listed by the promoter, there was no address 
listed. There was an email address for more info but it was already 
the day of the show. The kid was at the club, when was he going 
to respond'? People, it’s great that you book shows. Believe me, 

I lived with someone for two years who booked shows, and I give 
anybody who does it props I wouldn't do it knowing what I know 
now, not to mention that I have little time. Please, please, please, 
when posting a show on the web, post the address of the club as 
well At the very least, put a phone number to the club, so people 
can call for times, directions and what color underwear to have 
on. It doesn't matter what the exact reason is people may need to 
contact the club they may need to. If a person can't get the 
information he/she needs, it may mean that less people attend. 
That sucks for the bands, the promoter, and the perpetuation of 
the scene Promoters put so much time into their shows, this 
seems like such an easy bit to add; there's really little effort 
needed, and it can payoff big in the future Needless to say. I 
missed Brothers Keeper on LI. and probably will miss other shows 
because I won't have the fliers that kids handed out at this show 
See what I'm getting at? The incestuous nature of the punk scene 
is much like a food chain; when the lowest link on the chain is 
removed (the fan) the next level starves (the band) This translates 
to the third tier animal (promoter) and then to the very top, which 
in this case is the club That is the Punk Rock economy, that is 
how we survive. So, to all you promoters, little things like putting 
an address on an e-flier absolutely make a difference 

In light of my little tirade, if you have a show on the 
Island please email it to me at grendelk13@hotmail.com. If I 
receive it in time for printing. I'll see if I can't start putting together 
a calendar for this section 
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Breakin' A Cherry 

I was recently invited to a meet and greet political 
function for democratic mayoral candidate Alan G. Hevesi I had 
never before attended this type of event and wanted to get an idea 
as to how a political campaign comes into fruition A candidate 
needs to raise a public awareness of their candidacy and that 
always means money because money buys print, money buys 
air-time, money buys exposure, money buys votes I received, 
in an e-mail, the invitation. It was sent to me by a friend with 
whom I was recently in a play with (I'm an actor) It was being 
thrown, hence paid for, by his boss, Evan Shapiro Evan Shapiro 
is the 33 year old owner of a thriving little new media marketing 
firm He had slipped into the spotlight when he attended his first 
political demonstration, in Times Square, the day after the 
presidential election day The idea was to call for a full and fair 
count of the votes in Florida He began chanting and was 
eventually handed a bullhorn He was then arrested with the 
charge of operating a bullhorn without a permit The New Yorker 
ran a one-page story about it, thus giving him a small spotlight in 
the political arena, and a new awareness of responsibility. With 
these he took interest in a mayoral candidate, Hevesi, and used 
his means to support and promote him. Like Shapiro, I was 
looking to become more educated and involved I did a little 
research about Alan Hevesi I learned that he was the city 
comptroller (distributor of funds) in the Giuliani regime I also 
learned that he butted heads with Giuliani a few times This, in 
my mind, is a plus because I fear the current trend of dictatorial 
authority that the Giuliani administration has defined. I also 
learned that he was born and raised in Queens, and still lives in 
the same neighborhood. So, hopefully, he's loyal to the city 

The function's location was New York City's 
Centro-Fly, the hip club of the moment (obviously trying to bring 
awareness of Hevesi into the consciousness of a younger, hipper 
demographic). 

At the entrance were tables of volunteers taking 
names We were the early comers and took advantage of the 
open bar (tasty wine actually). We took a row of seats at the edge 
of the dance floor, and watched the room gradually fill to the brim 
(Shapiro does own a media marketing firm) and, impressively, 
most of the guests appeared to be serious, politically-minded 
people. There were a few khaki wearin' assholes who were there 
to suck down the free booze, but they were, by far, in the minority. 

Shapiro spoke first building up and then passing the 
mic to Hevesi himself. He doesn't posses the looks and 
chansma that have defined a successful politician since Kennedy 
(or was it Robert Redford in The Candidate?). Hevesi looks like 
a Jim Henson creation, a tall, old corporate executive with white 
hair and steel-rimmed glasses. This, to me, is refreshing, but I'm 
now on the inside (almost) I can see through the television 
screen and decipher its illusions He said he wants to be lower 
key mayor and that he sees New York in the long term Well, 
that's exactly what I wanted to hear!! He also said his campaign 
funds were the highest (May 20). With excellent funding and a 
booming party, he appeared to be in a good position. 

Every politician uses education reform as a platform 
Here in the Big Apple it's at the forefront of all of the mayoral 
hopeful campaigns Hevesi ended his short speech on that note, 
and that is where I saw my opportunity to engage him. As he 
rested the microphone on a table, I bee-lined across the dance 
floor He was accessible, shaking hands and saying a few words 
to those waiting I approached, shook his hand and said 
underneath the booming techno bass: "Mr. Hevesi, I'm a huge 
advocate of the arts in education." 

"Oh, so am I" He responded " That's why I approved 
the Annenberg grants." 

I asked again: "It seems to me that there is always 
an emphasis on sports as after-school activities, why not art 
programs instead?" He again responded with the "Annenberg 
grants," but the rest was lost in the hum of the surrounding 
Bacchanalia. I went back to my seat and scribbled down 
"Annenberg" so I could research it later. I downed a fresh glass 
of red and hit the floor, dancing like a drunk monkey, scaring the 
timid from my circular enclave. 

I later researched The Annenberg Foundation, and 
found it to be a foundation that distributes money to all kinds of 
causes, especially educational. I also see now in the polls that 
Hevesi barely has even an outside chance of being elected I 
guess there is a lot to say for he charisma he seemed to lack He 
didn't win my vote, but he didn’t turn me off either I've recently 
received another invitation to a similar event, again for Hevesi, that 
I will soon attend (a smaller one). I'll let you know what happens!. 
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Germany's Best Punk-Sampler goes into the fourth round! 

An Unbelieveable bunch of 53 Punk-Bands on 
2 CDs/160 Minutes covering the best 
known Rock and Pop Hits! 

with: 

DIE TOTEN HOSEN, VENEREA, THE UNKNOWN, FACE TO FACE, ^5 

UK SUBS, THE LIVING END, SCALLWAGS, SKIN OF TEARS, fS 
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STIMILION, SEWING WITH NANCIE, DRAGSTER and many more... 


WOLVERINE RECORDS 

Kalserswerther Str.166 
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ph.+45/211 /719493 fax.+45/211 /713454 

www.wolverine-records.de 
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'’studio'' that we set up in an abandoned 
mortuary next door to our practice space 
with a friend-and former member Chris 
Jones-manning the tape machine. The other 
seven songs were at a local studio with 
friend Greg Elkins. We didn't have a 
whole lotta time to do it. Pour hours 
after we got done mixing the last song,at 
3;30 in the morning, the mixing board 
was ripped out and replaced? I guess 
they didn’t like what we did! So head¬ 
aches, yes; the clock gave us a 
headache.Pun? Yes, we had fun playing 
our songs. 

UTV: The band is from Raleigh, North 
Carolina; how is the current scene there? 
How important a role does the nearby 
annual Sleazefest play in inspiring 
bands in the area? 

The Cherry Valence; The Raleigh scene 
has always had a healthy share of good 
Rock (n* Roll) bands-it always has peaks 
and valleys and we are currently climb¬ 
ing the hill. 

Sleazefest: Not too many local 
bands here-except good old favorite 
standbys like Southern Culture and Plat 
Duo Jets- who are both from Chapel Hill... 
there aren’ t many Raleigh bands included 
in or influenced by the event. Chapel 
Hill and Raleigh, for the most part, 
have very different bands and the 
"scenes" don't overlap a whole lot. We 
go to each other's towns to see shows... 
that’s about it. 

UTV: Are there immediate tour plans for 
the band? 

The Cherry Valence: We just got home 
from a two month tour of North America- 
some dates with the Fucking Champs and 
Drunk Horse, a whole bunch of shows 
with Nebula and also some shows with 
Last of the Juanitas and Tourettes 
Loutrec and Burning Brides. We will be 
heading back out in late August for 
another six or seven weeks-some with 
the Tight Bros from Way Back When. We 
hope to leave this continent soon and 
cross one of them oceans! 

UTV:Where do you see the band to be in 
five years? 

The Cherry Valence; In the van, on a 
bus, in a train or a plane or in a 
rocket ship making better music! Thanks 
a iot! ^ 


plaoea ' The Cherry Valeac 

capable of buralal do^ tL h^,l a , exoovy ’ Rook a ' 
titled debut onBftrua ahowca^Tth £* °i ty J * nd ***** 
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my questions. Check them out*Alex * ^ ^ SU took tlme out to 


Under the Volcano: How and when did 
Cherry Valence form? Where does the name 
come from? 

The Cherry Valence: The band in its 
original form got together in late 1997 
started by Raleigh folks-Jamie, Cheetie 
and Paul with Nick joining fairly early- 
who loved the Rock n’ Roll music. Through 
a few line-up changes-and many tours- 
the band evolved into the double drum, 
dueling guitar and dual vocal beast it 
is now in the fall of ?999. the name 
comes from a character in the SE Hinton 
book The Outsiders. Cherry's the dame 
that starts all the trouble. 

UTV: How'd you end up on Estrus? 

The Cherry Valence: We played the 3B in 
Bellingham and Dave [Crider, owner of 
EstrusJ was there. Apparently, he felt 
sorry for us since no one else would 
take us. 

UTV: Do you consider yourselves a "Ga¬ 
rage" band, or merely a Rock n’ Roll 
outfit? Does the "sex, drugs, and Rock 
n' Roll" stigma apply, or is The Cherry 
Valence a group of cleanie weenies? 

The Cherry Valence: We don’t wear Rock 
n’ Roll outfits, and we don't have a 
garage-so neither. We’re jus a band that 
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makes music that sounds like rocks. As 
far as "sex, drugs and Rock n’Roll"- 
whoever came up with that term had their 
priorities all screwed up. Rock n’ Roll 
always comes first, and all the rest-we 
can’t remember. That’s our story, and 
we’re sticking by it. 

UTV: Which band is a greater influence 
on The Cherry Valence, Aerosmith or Iggy 
and the Stooges? 

The Cherry Valence: The Stooges are 
undeniable-and Aerosmith had undeniable 
moments. The Stooges pound out a groove 
better than Aerosmith ever could-but 
Aerosmith had better leads(?). The 
Stooges evolved into "Iggy and the 
Stooges" but Aerosmith pretty much stayed 
a band... let’s ignore the last 20 or so 
years of their career, shall we? We 
fall somewhere in between-Stooges in 
the heart with a body like Aerosmith. 

You could also ask the same ques¬ 
tion with MC5 and Deep Purple-or Black 
Flag and James Brown.... or.... 

UTV: Your latest has a fun, upbeat vibe; 
was recording the CD an easy process,or 
were there headaches involved? 

The Cherry Valence: It was fairly easy- 
no shotguns or ropes involved. We did 
four songs in a "some assembly required" 
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0ZMA | ROCK AND ROLL PART THREE 


with Enhanced Features: 

photo gallery, scrapbook material, 
and two music videos . 

Stick it in your computer! Ya big Geek! 


also checkout the video for the song "Domino Effect 
Coming Soon on KUNCFURECORDS.COM 


Nick 13, Geoff Kresge & London May deliver 13 all-new tracks of dark, agressive American Psychobilly 
where the rumbling of a stand-up bass crashesinto haunting melody in an explosion of nocturnal power... 


Also features guest appearances by 

API’s Davey Havok and 
Rancid’s Lars Frederiksen & Matt Freeman 


2798 Sunset Bivd. 

Los Angeles, CA 90026 
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With so many new labels popping up these 
days, it seems there are almost as many labels 
as there are bands. Most of these labels (like 
most of the bands) disappear without a trace, 
and few leave a lasting impression. In music, 
as in the night sky, there is always one star 
that shines brighter than all the rest, and dis¬ 
tinguishes itself as something better. Escape 
Artist, one such nova, is putting out some of the 
best releases in recent Hardcore memory; for 
instance, the label's newest attack on the 
senses is the Playing Enemy record, which fea¬ 
tures ex-members of Kiss It Goodbye. I got a 
chance to pick the brains of ruling partners 
Adam Peterson and Gordon Conrad, who seem 
as personally pure-hearted as their releases are 
punishing. I want to the thank the guys for their 
co-operation, and urge all of you to pick up some 
of the most brutal recordings available on the 
market today. Read on.-Myk 

Under the Volcano: What year did you start? 
Adam Peterson: I started Escape Artist in 
1997. It didn’t become really serious until 
Gordon got involved mid ’98. Prior to that it 
was an imprint to put out material by a band 
I was playing in at the time. It was very low 
key and very much a hobby. 

UTV: How do the two of you know each other? 
Adam Peterson: We met while in college, only 
we didn’t meet at college. Gordon was at Cen¬ 
tral Connecticut University, and I was at 
Rhode Island School of Design. We met be¬ 
cause we were both really involved in the re¬ 
gional Metal and Hardcore scene in the early 
^Os, specifically in Providence. Gordon was 
working at the radio station at his school and 
attended a lot of shows in Providence at The 
Rocket/ Club Babyhead, and the Living Room. 

I was doing a zine and playing in a band, and 
also attending a lot of shows. I guess it was 
only a matter of time before our paths crossed. 

I can’t remember exactly how we met. I think 
maybe he approached me, or maybe I gave 
him a zine or a demo, and it was all downhill 
from there. Many meals lost due to high phone 
bills. 

Gordon Conrad: I had seen Adam’s band 
[Adam was in Die Theory, then later 
Ganglahia] play and really enjoyed what I 
heard so I wrote them about getting a demo 
and he replied. We corresponded via mail, 
tape-traded, etc. and the rest is history. 

UTV: What goals did you have that caused 
you to start a label? 

Adam Peterson: For me, purely a love of 
music. My grandfather was an accordion 
player in a big band, and I listened to his music 
my whole life. My Dad took me and my older 
brother to see KISS when I was eight. My 
brother is an accomplished guitarist who filled 
my head with Hendrix, Priest, and Maiden for 
years. I think that shaped who I am, and the 
insatiable appetite for new music that never 
went away. Gordon and I talked about doing 
a label together from very early on. We shared 
similar tastes in music, and had immersed 
ourselves in tape trading, and checking out 
upcoming bands, and were doing whatever we 
possibly could to support the music and hope¬ 
fully support ourselves. Bands like Only Liv¬ 
ing Witness, Sam Black Church, Glazed Baby, 
Skinned Alive, and so many other great “un¬ 
derground” New England bands were playing 


every week back in *90, ’91. We both knew 
something really special was happening 
around us, but at the time we just didn’t have 
the resources to do anything about it. Follow¬ 
ing school we went our separate ways and kept 
in touch, eventually ending up in close prox¬ 
imity a few years later. At that point we were a 
little more established, and that’s when Bum 
It Down and Isis came our way. Our plan never 
really went away. If I wasn’t doing a label I 
would be writing or playing music, or doing 
something music-related. I can’t get away from 
it. 

Gordon Conrad: The goal is to hopefully ex¬ 
pose people to music by artists who I feel de¬ 
serve more attention/ exposure. I can’t tell 
you how many times I have seen a band and 
been so blown away that I wanted other people 
to hear them, and see them, and share in 
whatever form of emotion that particular band 
was inspiring me to feel. This label is in a way 
my soapbox to stand up on, and really yell 
about bands and music that I really believe 
deserve everyone’s attention. 

UTV: Do you feel like you’re in competition 
with labels like Hydra Head and Ferret? 
Adam Peterson: Yeah, especially with that 
asshole Aaron Turner... [laughs]. No, not re¬ 
ally. I think we share more in common with 
Hydra Head because I think there is some 
overlap as far as musical tastes go, but I have 
never really felt as if we were in competition 
with one another. If anything, we do whatever 
we can to help each other out—which goes 
back to why Gordon and I got involved with 
this whole mess in the first place. I’m not re¬ 
ally in this to compete with anyone. I think it 
is great that all of these labels can coexist and 
have their niche, although it’s a little over¬ 
whelming at times. I don’t know who is on 
what label anymore. I can’t keep up with it. 
There are as many labels as there are bands, 
so “being on a label” isn’t really what it used 
to be, but I think we have done a good job at 
setting ourselves apart. 

Gordon Conrad: If anything, I think we have 
an unspoken sense of community and cama¬ 
raderie that has been born out of our similar 
tastes in music. Using Hydra Head as an ex¬ 
ample... we are fans (for the most part) of the 
bands that Aaron has worked and is currently 
working with, and would like to think that he 
and Mark are fans of the bands we’ve been 
fortunate enough to work with as well. That 
“common” musical ground has seen us each 
work with certain bands (Keelhaul would be 
the obvious example), help each other back 
and forth in terms of sharing information, 
seeking advice, etc. So, if anything, it’s pro¬ 
vided the ground for a friendship to grow 
rather than fuel some sort of competition. 
UTV: What criteria do you use to choose your 
bands? 

Adam Peterson: In short, friendship, trust, 
work ethic, and of course, quality music. We 
work our asses off and expect the same from 
the bands we work with, which usually isn’t a 
problem because we make it a point to get to 
know who we are investing our time in. I think 
of it less as a label/band relationship and more 
of a cooperative effort. We all have similar goals 
and interests. The people we work with un¬ 
derstand that we aren’t a Revelation or Vic¬ 
tory or what have you. We have limited re¬ 


sources, but we make it really clear that we 
will do everything we possibly can to help the 
bands realize their goals. There are obstacles. 
There are compromises, but in the end every¬ 
one is happy. The friendship aspect of it is 
really important to me personally. We are 
straight up with the bands about what is go¬ 
ing on at the label. It’s a mutual respect as 
human beings, business is secondary. I’ve 
seen some of the underhanded crap that goes 
on in this industry, and I don’t want to be a 
part of that. That’s not what we are in this for. 
UTV: What is your current roster? 

Adam Peterson: Isis, Anodyne, Playing En¬ 
emy, Time In Malta, 27. Keelhaul are 
part-timers, we help out those freaks when¬ 
ever possible. Bum It Down have sadly parted 
ways, but they were there from the onset up 
until last year. I still consider them a part of 
the family anyway. I guess they are the first 
casualty! We are going to be working with the 
band In Pieces from Connecticut as well. They 
are the new recruits. We try to keep our ros¬ 
ter small, and focus on only a few bands. 
UTV: How does Bum It Down’s break up ef¬ 
fect you? 

Adam Peterson: Personally it really bums me 
out because I think that Bum It Down really 
had a shot at something bigger. I would have 
liked to have seen them reach a higher level, 
not for our sake but because they are great 
people, extremely talented and hard working, 
and deserving of it. But, these things happen. 
From a label owner’s perspective, we knew 
when we started that something like this 
would eventually happen. It wasn’t the best 
timing for us, but when would it ever be? We’re 
not going to cry about it. Regardless, I just 
feel privileged to have been a part of their his¬ 
tory, and I wish them all the best. My only 
regret is that Let the Dead Bury the Dead will 
not be as widely appreciated as it should have 
been. It is an amazing record. 

Gordon Conrad: The biggest way it has af¬ 
fected me is in the sense that it was my first 
huge let-down as “the label guy.” Bum It Down 
grew from a fairly disorganized band, perceived 
to be from “the middle-of-nowhere,” into a 
group of friends who worked hard, earned the 
respect of their peers, and did so without los¬ 
ing that wide-eyed enthusiasm of true music 
fans getting a chance to see their favorite 
bands or play shows with musicians who they 
admired. I’m not naive and I realize that noth¬ 
ing lasts forever, but it felt as if it wasn’t really 
time for them to be done and that they de¬ 
served so much more attention. Ultimately, 
the dose of reality was probably good for us, 
but seeing as they were the first band we 
started working with, they held a special place. 
UTV: Why do you go out of the way to make 
such high quality packaging? Why not “nor¬ 
mal” CD booklets? 

Adam Peterson: Because we are trying our 
very best to not make money on any of our 
records! I think it has to do with what the 
bands want. We are pretty open and accom¬ 
modating, but at some point we have to draw 
the line. I am a bit of a control freak when it 
comes to the artistic and production end of 
things. Not so much in that I am telling the 
bands what to do, but I want it to look the 
best it can possibly be. An example would be 
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the die-cut on the inside of the original pack¬ 
aging for Anodyne’s Quiet Wars EP. You can’t 
even see it without opening the CD, but it 
worked so perfectly that it was worth the added 
expense. The graphics and packaging are an 
extension of the band’s—and in some cases 
my creativity—so it’s important to all of us that 
the final product look appealing. As a designer, 
I have to admit I am more interested in a 
minimalist approach, generally speaking. I am 
growing tired of a lot of the excessive packag¬ 
ing out there. It seems to have become a com¬ 
petition to see who can outdo the last guy. I 
am dying to do a one panel insert with a black 
tray. That would be a challenge! 

UTV: Can a small label like yours give tour 
support to bands? 

Adam Peterson: We help out when we can, if 
it is needed. We don’t really have any set 
policy, amount, or contract, or anything like 
that. But you know what? If helping to pay 
some kid’s rent for a 
month is going to al¬ 
low him or her to tour 
on one of our records, 
it’s benefiting us all. 

Generally, the bands 
are pretty 

self-sufficient as far as 
that goes. They know 
how to offset their ex¬ 
penses with merchan¬ 
dise sales, and we also 
participate in the 
merch end, which 
helps them out on 
tour as well. 

Gordon Conrad: 

We’re still in the pro¬ 
cess of learning to ne¬ 
gotiate this whole situ¬ 
ation, but we try our 
best to help whenever 

we can and it is needed. UTV: How has your 
distribution deal with Lumberjack effected 
your sales and profile? 

Adam Peterson: It’s a little early to tell what 
kind of an impact they will have over the long 
term. In the short time we have been involved 
with them, they have done well for us. Lum¬ 
berjack has helped us to get into places that 
may not have been exposed to us, and they 
are a reputable company that stores and 
distros trust. They know the music, and 
though they might not be fans of every record 
we put out, or any of their labels for that mat¬ 
ter, they understand it’s appeal or market and 
work for it regardless. As far as profile, I guess 
there is a certain amount of reputability that 
comes along with being an exclusive label to 
any distributor, but that’s not why we went 
with Lumberjack. It’s not their job to build 
our profile, I think that is a label’s responsi¬ 
bility, through advertising, promotion and 
what not. We have worked really hard to gen¬ 
erate interest in the bands we work with, and 
that s one of the reasons Lumberjack was in¬ 
terested in us. We aren’t interested in build¬ 
ing up the label as some kind of name brand. 
Any profile we have comes from the bands 
being everywhere because the label and the 
bands themselves have worked to get them 
there. 

14 


Gordon Conrad: Our arrangement with Lum¬ 
berjack has affected us most directly in free¬ 
ing up much more of our time to do what we 
like to do most—work with the bands. Profile, 
sales, and all things such as these will only 
really come out of the work we can do with 
and for the bands. So all is good thus far and 
the rest is really up to us. 

UTV: Do you think being distro’d with labels 
like Candlelight helps or hinders your sales? 
Adam Peterson: I don’t think it makes a bit 
of difference. We don’t have anything in com¬ 
mon with Candlelight, or 90% of the Lumber¬ 
jack roster. We work with Lumberjack because 
they are into it for the right reasons. I think 
there is a misconception that some of the more 
organized distributors for indie music are big 
business minded: only in it for the money, 
don’t really care about the music, and just 
throw it out there. I’ve met the people at Lum¬ 
berjack. They love what they do, and we’re 


really excited for us to be a part of it. Being 
associated with them really frees up a lot of 
time for us to focus on the things about Es¬ 
cape Artist that need more attention, and the 
things that we enjoy most about doing a la¬ 
bel. If some kid who listens to Emperor feels 
inclined to check out Time In Malta based on 
our association with Lumberjack, then it’s an 
added bonus. 

UTV: What do you find is the best way to pro¬ 
mote now, print, radio, or computers? 

Adam Peterson: A little bit of all of them. 
Radio is a little more difficult to reach on a 
larger scale for a label of our size. We can’t 
afford to promo hundreds of stations, most of 
which won’t bother playing our records any¬ 
way. We tend to deal with radio on an as 
needed basis from project to project, focusing 
regionally on the bands locale and maybe 
tour-specific radio promotions. I think print 
is most effective for what we are doing, but it 
really depends. Personally I would sit down 
with a zine long before turning on my com¬ 
puter and surfing through web zines, but we 
understand the need to reach as many people 
as possible so we apply all of these methods. 
Gordon Conrad: The best way of promotion 
is simply for the band to play out. Period. 
Barring that, I personally feel as if print and 
computer (e-mail, internet) are more effective 
than radio at our level. 


UTV: Do you ever see the possibility of Es¬ 
cape Artist being a full-time job? 

Adam Peterson: I really hope so. I think it 
can be. We have worked and continue to work 
really hard to build up a catalog of strong titles. 
I think the very first records we put out still 
hold up. I think if we can maintain or exceed 
that level, well eventually get there. If it 
doesn’t, so be it. I like my job. 

Gordon Conrad: It could certainly develop 
that way given the right circumstances—how 
long the bands we work with are together, 
what capacity our working relationships con¬ 
tinue, the needs of the bands and our ability 
to provide for them, etc. Like anything in life, 
the larger and more involved it gets the more 
time you that must be spent taking care of all 
the details. I suppose it would be less “fun” if 
doing the label was our main / only source of 
income to survive, pay rent and the like, but I 
really love the bands and artists we work with 
so, if that day came I 
would welcome it. 

UTV: Tell me about your 
newest release. 

Adam Peterson: Playing 
Enemy. Everything I love 
about abrasive, obtuse 
music rolled into a nice, 
untidy package. I can’t 
help bring up Voivod be- 
cause some of their 
records are among my all 
time favorites, but Play¬ 
ing Enemy, for me, is like 
an extension of what 
Voivod was doing back in 
the late ’80s, before they 
became a “Rock band”... 
not that they were a bad 
Rock band. Playing En¬ 
emy still have a harsh, 
unsavory Kiss It Goodbye 
edge to them too. It’s such a weird mix of ele¬ 
ments that people seem to get it or they don’t, 
but Cesarean is a great record! One of my fa¬ 
vorites! 

UTV: How would people submit music to the 
label? Or do you not accept unsolicited mate¬ 
rial? 

Adam Peterson: We accept demos via regu¬ 
lar mail. Send to Escape Artist Records: POB 
472, Downingtown, PA 19335 USA. We listen 
to them, usually cringing, but we do listen. 
UTV: What’s in the future? 

Adam Peterson: More records, less sleep. We 
are putting out a low-priced compilation CD 
titled 11 which is a retrospective of our re¬ 
leases to date, with several surprises thrown 
in to set it apart from the countless forget¬ 
table label samplers out there. We are doing 
the vinyl verson for 27’s Songs From the Edge 
of the Wing ... A new Anodyne record, The Outer 
Dark which we are really excited about. In 
Pieces will have a new record by the end of 
the year as well... Possibly a couple more 
things in 2001. Hopefully, we will continue to 
be fortunate enough to work with amazing 
people. 

Escape Artist Records 

POB 472, Downingtown, PA 19335-0472 

* 


Like anything in life, the larger and more 
involved it gets the more time you that 
must be spent taking care of all the de¬ 
tails. I suppose it would be less “fun” if 
doing the label was our main/ only 
source of income to survive, pay rent 
and the like, but I really love the bands 
and artists we work with so, if that day 
came I would welcome it. 













junction 18 


dynamite boy 




.O.'BOX 15608, BOSTON, MA 0221S USA. WEB: WWW.TOmUGAHECORDiNGS.COM PRICING: CD Siu US | $14 WORLD LP $9. 


$«*>«**»*<• *§ 


I 

































half Japanese 

by mike a- 



16 



















3 to Ul C rt E 

C 3 ft H J (O 

Ul < M- < Qj 

m- rt t— 1 •• ct 

n ct h- c 

^ M- *- W 

3 D< o n> c+ 


3 "O 
Qj O 
ft Ul 
C w 
3 
Qj 


c_ n- ac o 3 e rt 

Oj O Qj -h O 3- CT 


3 -** fD n> 3 


cr ■ 


CT m rt < 


ui n qj c: 

•— 3 < -1 

O' ID Qi C 
M- 0. 3 .. 

ID ft ft 


C+C+3IB333—Jl— 


Qi 3 > -ti H 111 W I rt Qi H' C. ft > 1 


vo < ui n 


LO 

Qj 


CL CL 
ri O M 


fD 


H - O’ C c 

»—• 1 —• i/) 


*-* fD 


Ul 


•-'3 m- 
ID ID h 

-t Ql H 

rt 3 
10 _ 


§ - 
* rt 
CT 3 


< LQ 
to Oi 
3 3 

rt Q. 


_ 3 

o< < a 

0) O 
3 


M- O 


' m oi 

o **> 

• Qj rr 


o. x rt 
-o 3- 

o 3 Q< 
3 ro rt 
1/1 

C U) 50 
3 H- O 
CL O n 
O 3 *- 


o n> 
n 3 m- 

^ ID W 


3 

lq 


ro rt TJ O' O' rt M - 

3 3 - qj 3 -*>><; -Q 


ID fD o ID 


3 c «/> •— CT 

M- 3 - O c 

ft Oi n X) O) ft 

l/l l/l id o rt 

id to ro 
O -D q. 


-*» fo 1/1 n 


Qj Qj 
3 < 


£ “ 
=T ID 
fD Qj 
3 3 

ro a. 
< fD 
fD • 


fD 3 


-h 3 
fD ^ 


•— • 3 

t-> fD 


M H ID £ ID 


Ul 

O 


o* “ 3 

o = " 

° c m 
- 3 n 10 


cS5 

3 * j - 

Q. 3 
- ^ ? 
_k rt 3 
? =r ui 


" ^ M- 

^3-3 


rt o 


c M . 


fD O 
fc- 1 

e 

H- •< 

rt o 
3- C 

o 

C Qj 
rt t 
fD 
to 

O Qj 
C CT 
3 1 - 

Q- fD 


3* H 
ID H> 


. -H CL 
‘ 3- Hi 
. fD < 

. < • 


3 Qj Qj 

O < T3 


Qj 

M 7a 


»- 3 3 CT 


* M 


3 rt 


E 3 - 3 3 

O 

3 DO O 

^ 3> Qj -O 
t— •— fD 
rt rt 3 


rt Oj DL rD 


fD 3 ™ 3 


to I 5 rtns-fop-^Qjn^ 

q Qj rt . ro Qj Dj n 

c fD ft rt £ n ft 3 

3 33ZQJM- 7 ID 3 > O 

CL QJ D0l3<H-(DM(DW 

to to rt to ft fD to 3 1 *< rt 


o 3- 

E o* 


t/i Q, n* 


JT 3 Q. -O 

CT m .. m 


M- fD 31 TJ 


O ui O QJ 
t- 3 
3 M- 3 


Oj to rt n CT 
rt rt id 
m- to 


h rt O' h 


rt o 
3" 3 


Qj 
- h *< 
i_i. l/l M 

3 J 

Ul ID < 

rt O fD 
ft 

rt x 

° S3 

To I 


E M- 

O fD 3 
C M* 

3 »— -** 

O 

3 £ 3 


fO rt t— 1 Qj Q. 

fD fD l/l fD 


3 

rt 3 to 
J QJ ID 
fD rt CL 
3 M- 

< CT 
H- ID ^ 
3 

M- fD ^ 

* = CT 
H- to ® 

* n 2 
CT t- “ 


2 c t-. 


3 3 

O IQ 
3 

fD CT 
• Qj 


M- 3 
3 03 


fD C 
3 rt 


H 3 < (D 


Qj £ CT CT 


3 3 

fD fD 
< < 
fD fD 
3 3 


3 

*< 


Qj ID J ft ft 


tO Qj 3- 
CL fD 


fD O < 
CL -** fD 


rt 

^ J 

ft) fD 

^ < 
O o 


t— to 
to 


C Q, —I 


l-j 1/1 CT 3 


3 e 


o si 
^ c: 


ro OJ - 


Oj 

-J 

"5 

I 

ft) 

V? 

rD 


W fD 

^ to 
O 

3 m j 
ft) Oj 
^ rt 
ft) fD 
Qj to 
Q. rt 

£ 3 
Qj fD 


rt rt 

M. fQ 

it) 


? ^ 
>T rt 
»t) o 

^ * 
5- * 
Jr* *> 

5 *• 

* t: 

‘ fQ 

to 

t-. rt 

n h. 
^ Q 

*t3 

O 

fD 

Q. 


«> ’ § 

| 

^ t: a, 

* 

M, K.. 

^ ^ Qj 

IQ Q- 

^ D? 
& > 

_ 3 

-> 5. Qj 

M fs 

rt £ 2. 

* 8“ g 

M. _ 


o D) 


M. M, 

^ n 

fD 1 


Qj 


Qj 

3- 3 
c: *4 
3 • 


Qj 


^ S 5 

ID J" id *D 

CL ^ 2 H 

tO ;j. fD 

Q S D ^ 

3 ^ 

fD J ^ »-■ 


- D) 
3 X 5 


3 


fD ^ 

Oj rt s’^ 

5 > 2 - 

«D »D r* 

D| 2* ^ 

o C O 

r- 3“ 3 
fD 

> fD rt 
rk o 
rt CT 

16 > g 

*"• »• 3 (Q 

Qj CT 3 

^ Qj ^ 

ct n. fD Xj 
to r> 


>1 CT 
Qj O 
H. Q 

3 ^ 


<0 O 
^ D| ^ 

ID 

fD 3 ^ 

^ c: c: 

(0 1 1 


fD C M- 

l/l 3 QJ 
Ul fD 


»_ to 
•< CT 


-h ^ 


ID 

X 

CT 3 


fD 

CL M- 
3 
fD 

< ° 


1 —< *< O' 


QJ * ^ 

-SS, 

CT 

M- < 

3 I® 

Qj Qj O 
VQ 3 -+ 


-a to 

C C 

3 n 


3 -o 
c o 
to T3 
M- c 

n m* 


< ID H 
fD 3 M- 
rt o rt 
c rt 

CT I—I 


Qjl/)Qj0fD33Q_303"—JfD3 


CLCQjn-hlQ-hCfD 


t—' It) J-< fD »— 1 rt 


31 Qj M- 
Ql H N 
M- tO 


CL C Q. C 3- 


fD rt 
. 3* 


3 3 M . 

U3 Qj rt 

3 *< 

° m ° 
ID _K 


£ 

CT fD 


• M fD 

J fD 

* 3 3 

Qj Qj 

H-J CT 
; E M- 
1 Qj fD 
1 < 

to rt 
o 

' Qj rr 

:5 


“ n c n 

rr id fo 

o ^ 3 • 

rr- ™ 3 J0 


-a *-• 
Qj n 


<C rt 
£ 


M ID 
3 


rt 

3- 


c_3QjOQjOjQjC=-1i->CT33>C_‘< 


Qj E 

3 fD Qj C 3 M- tO 

Q. CT CL tO vc Qj 

tO M- ft £ 

3 h- 1 n 1/1 id id 


rt 

o £ 


M< n 
ct o 


rt Qj 
fD M- 
3 

3 .. 

o 

E M 

?- 
3 LQ 


O vc 
-h O 


CT CT . 


rt »- 
3 


rt rt 
3- CT 
fD CT 


L Bl Ul ra T - M 


Qj “j 0* 

r+ n ^ 


c Qj to 
• w 3 
t- Q. rt 

*< to o 


Qj vr - _ 


E 

3" 


3 


fD “5 
3 CT 


—i 3 


E 3 
m- rt o 


CT 

c 


H < 7 
M- ^ Qj 


fD I 3 QJ QJ rt 


m CT *< M- O 

1C Ql O 7T Q 

a. n c fo c 

m- 7T n 

3 Qj 3 Qj C/0 fD 

"3 l/l O |/| O Q. 


1 3 n O 


H- ft > (D 

33-3 

X- fD rt Qj 


_ ^ —1 3" O . 

CT £ C fD 3 IQ 

C QJ .. *< UQ 

3 vc j -h 

tO o 3 j-r Qj 

n 3 ID 3 


3 t=J 3 2 


CL Qj 
C Ql C 


Qj O 

3 3 


<3 O 
(D «—•. Qj 3 

3 O to fD 

l/l C -o 


O Qj 
t> 3 


E 

j—> c - 


to 

3 

CL 


5 - o Z 


CT 3 


Ul Oj -** to tQ 10 3 

rt 3 O C fD rt Qj 

Qj Q. 3 O rt m- Q. 


5 2 


Oj Qj j_> 

^ ct ro ° 

H- , 10 l/l 


CL CT 


Ul n O -3 


O . n ~ 

. . J r-i *—* 


Qj fD 
3 3 

rt n 


1X3 


M- 


Ul Qj 
rt 
rt 


3 

oi ro 
3 Qj 
rt i—* 
E h- 
O vc 
3 

X Qj 
T 3 
rt "O 
fD 3 


Ul 1 : 

r^- 1° 

H ID J 
M . ro < 

<■0(0 

ro CT 

CT rt J 

Qj ID < 

^ 3 


3 w 
Qj 
3 

X) *< 




Ul E 

3 

-♦1 rt iq 


CT n- 


ro fD O 3 Q. 
CT 3 C Ul 


Q, QJ t-> Ul 
^ ro o 


-*» rt 
3* 

"J , 


< W 


O M. o J 
3 Qj -4, ® 


ro iq 10 

_ Qj iQ 

3- CT 3 


M- CT ' 


3 5- • 
2. c+ 2 
2 ?“ 


M- IQ 

3 3 

T7 Ql CT c 


C fD O CT 3 
3 W H Q, 1C 


~ a 


M ^ 


ro a. rt 


-h M w 


M- W 


rt rt Qj 
< 3 < 
1 | ro ro 


3 - fD 3 o 


Qj Qj ro ro 


rt ro o rt 3 


ui ui rt ro 


Qj M M 
rt 3 

a. 

- 5 2 ; 

ro -h 

3 M- 
Qj -J O 
Q. tn C 


Qj (_i. 
CT C 


Qj 3 Qj rt 


o to rt ro rt ro ro 


ioon£CTrtc_3Qjc: 

3lQQjOfD3"QjCl/l —] 
03rt3~tiQjQ.Ul C 

C LO 1 —■ O rt M- 

3 N CL 3 “H n 

a jo O' ro i/i Qj •■* 


M QJ 
-• 3 


C_ M- £3 CT 
Qj 3 -i QJ 


E 

3- 


^ ro m 


3 o h* ro Qj 


to ro 
rt 3 


£ n 
3- c 


. £ 3 

fD J 

E a 7 
ro m- o 

-J CL 3 

< o 
ro ui iq 
3- fD 


3 f° ro 


h- 3 : 
ro * 


* 


*— ro -o 
o n vc 


3 -n c 

o M Qj -O 
CT J M . "O 
' 3 ° 


C 3 Ul fD 

J C 

< M- -3 1 X 2 


O Qj Qj 3 

-** 3 3 fD 

fD vc n 

3 Qj O O 

C 3 3 

h ui “•» ro q. 

J M- O 

i_j n 3 fo c- 


Qj 13 ft H- H Qj CT Qi 


CT X < < 


rt m 
CT vc 


ro »—< 
3 -*» 


CL T3 
M- Q, 
CL 3 


CT C 
Qj Ul 
< C 
fD Qj 


3 

fD C ^ 

n „ M- 

o Qj 3 

T 2 5 

o_ ro 


Qj Qj Qj Qj C_*Q fc#CUI H 3 IQ C_ M- rt O 3 IQ CT C MXJ 


3 
CL CL 


3 Qj 3 QJ —JO (t Qj O Qj rt CT rt H- 3 


a. o < < 3 


3OQ.L0roCTrtQj 


3 C> CT -J 


M- 

O’ Oj 3 


fD 


O ui 

C Qj 
I "O vc 


0 rt O 3* *° n 
Ul 3 - C 3 °J ui 


CL E 


t-i 03 
£ C ° 

ui ro ^ £ 

Qj j t- 
M. ^ ID H 


3 3 ‘ 

in Qj 


ro £ 


ro "o 
3 3 


M- 3 
IQ Ul 


3 3 H-■< 

J Q. < ro 


£ rt 
CT O 


M W CT 


M fD 
rt 


E 3 
ro 

-c n 


3 M* 
x j—* 


fD 3 
Ql vc 


rt ^ ro 


3 ro 

e £ 


CT 3 
3* X 


, 3 O CT O 

J 3 Qj C 

D X < ct 


ro £ 


IQ ' ►_ 


£ 1,1 

. , M- 


3- CT 


£ 3 3" CL ro Oj 


rt 3 X CL 
Qj fD 

O VC CT Qj 


3 “D ID M 


< ui to ro 


3 ro ui 


ui 3 ct 


ft) 

n rt o 


3 

3 ^ 


£ .- ct 

O m r» 

Q. 3 


3 

3- X 


M- VC 

O 3 o 


3 M- 
CL rt 


M 3 


H 3 CQ 

M- < 

O 


Qj rt- »-• m M 


-h ; 


Qj Ul Q. tQ vc 


Ul O fD Q. 3 


-h ro M- M- 
O rt n 3 
3 rt ui iq 


(Q 

? n 

M- O 
rt rt 
M- CT 
3 fD 
LQ 3 


Qj rt C 3- 

3 fD 

Q- n W ct 

3- CT fo 

3 Qj vc 
Qj 3 ►— 3 

x m ro 


3 M- 
Q. (/) 


3 

rt vc 


n ^ 


DO 


rt n 
o 
3 


O LQ 
3 fD 
M- 3 

n ft) 

3 

-C Q« 
O 1 — 
C 

rt T5 
CT C 
j CT 


CT Ul Qi 

Ul ^ 3 

O <-j. vc M- CL 

-O C C 3 ft> 

C Ul m- ui 3 

3 rt rt 3 Ct fD 

X CT rt CL 

m- Qj ro rt 

033LQCTrt3fD 


ct n 
ro • 

ct e: 


17 


I 













A friend of mine online (you know who you are) got me Into this bund 
me * song thut e felt wus beyond clever culled "Ruge Agulnst 

So out of my new found curiosity us 
>'s first record, Meuns of 
Their music hud the power und drive 
with the speed und evilness (ut leust to me) of u 
with u drummer whose pounding often sounded more like 
to buck up Incredibly pointed lyrics. Now unlike 
some bunds (who'll remuln numeless) who muy pluy to something like the 
protestors outside of the Democrutlc Nutlonul Convention only to speed 
off when the reul trouble urrlves, Lurlut proves everyduy they're not 
going unywhere, even when the shit hits the fun. You should definitely 
pick up Lurlut's new split CD with At Wur With Shudows [Devil's HeudJ und 
gst In contuct with them us well, becuuse they're definitely worth u 
listen. Scott, the vocullst, unswered mv ouestlons.-Churles 


the Muchlne Only You Are A Purt Of. " r 
soon us I hud the money, I bought Lurlut 
Production, und wus just blown uwuy 
to Hurdcore, but 
Ministry record, 
rupld muchlne gun fire, 










Under the Volcano: To start right 
off, since you are a quote-unquote 
political band one of our country’s 
greatest flaws seems to be our in¬ 
ability to look at anything in re¬ 
gards to ourselves and our history 
coolly and objectively. We, at 
worst,prefer still to this day to 
sweep the bad things like the sla¬ 
very, the genocide of the so called 
Indians and huge labor battles we’ve 
had under the rug. Or, at best, 
even in the case where many good 
deeds may have been done by people 
like Thomas Jefferson, FDR, Kennedy, 
Martin Luther King, Malcolm X or 
the Black Panthers, these people 
end up being way too vilified, viewed 
as untouchable and/or put upon a 
pedestal way too high above us to 
almost be of any use to us as aver¬ 
age citizens. Gan you explain this 
phenomenon? Do we have to constantly 
question and be at odds with all of 
the so called news and history spoon 
fed to us? Or are we still truly 
nothing (like has also been spoonfed 
to us) without the knowledge of our 
past? What is your view of such 
things and how it should be prag¬ 
matically used not only by activist 
types yourself but your average 
reader reading this now? 

Scott: We aren’t always comfort¬ 
able with being called a "politi¬ 
cal” band. The politics within the 
band vary widely. The one thing we 
all agree on Is being 
class-conscious, having songs that 
are pro-working class. I guess some 
of what we say could be considered 
anti-American, but at the same time, 
we have someone in the band who is 
against burning the flag. I don’t 
think we sing about politics, I think 
it is more about common sense. As 
for us not learning our real his¬ 
tory, well, I went to school to be 
a History teacher. I volunteered in 
a school as a teacher’s assistant, 
and my last job was running a pro¬ 
gram in a school where I ran an 
after school club. So, I have about 
three years experience in the Ameri¬ 
can educational system. The big¬ 
gest problem is that the history 
that we are told is our own is ac¬ 
tually the history of the rich white 
ruling class. It has become so in¬ 
grained into our society that any 
other history, the real history of 
the people who live in our country, 
is considered a special history. It 
is named "Multicultural Studies" or 
"Labor Studies" or "(lender Stud¬ 
ies." The funny thing is, it’s those 
classes where you really will learn 
your history. With standardized 
tests, teachers are forced to teach 
a set curriculum which is hammered 
out by bureaucrats. We learn the 
history of the system, because the 
system wants us to believe that 
history is ours. Sven if a teacher 


wanted to teach us the real deal, they 
couldn’t. I think the best thing for 
anyone to do is educate themselves. Don’t 
just listen to your teachers, the news, 
or some dork in a Hardcore band. Go to 
a library and pick up a book. Read both 
sides of the argument, not Just one. 
And learn to learn, because we are never 
really taught how to do that in school. 
UTV: What's been made out to be an ex¬ 
tremely hopeful and optimistic occur¬ 
rence is what went on at Seattle; a lot 
of people were making this out to be 
some sort of real rainbow coalition, 
but even better yet, it was also truly 
calling into question Issues of class 
and where our democracy as a country is 
heading as a whole. Now, this of course 
is the most optimistic interpretation 
of events, but I’m Just curious if you 
share a similar view. What did it all 
mean to you? Was it even real or Just a 
anomaly? A wave of the future or a one 
of a kind event like a Woodstock for 
example? Are the issues presented there 
the Vietnam for our generation? Gan they 
be the Vietnam of our generation? What 
have you seen from your rounds on the 
activist front? 

Scott: People really look back at the 
’60s too fondly. For a lot of activists 
it is a reminder that there can be a 
real movement in the United States. The 
’60s, and the rhetoric of the New Left, 
had its share of problems, and that is 
what fucked it up in the end. I hope to 
God-though I have seen it-that every 
rally isn’t going to have people march¬ 
ing around with Mao’s little red book. 
This newer Left is showing a lot of the 
same symptoms. So who knows what the 
future is going to bring? What is good 
is that the unions are out there, that 
normal people are involved or at least 
taking notice. There is really no counter 
culture to steal the image of the move¬ 
ment, like the hippies did. The Left 
and activism ebbs and flows; five years 
ago, any organizer was happy with 500 
people at a rally. Now we are disap¬ 
pointed with only 4000. So who knows? 
Maybe this is the beginning of some¬ 
thing great, or maybe we are Just pre¬ 
paring another generation of yuppies. I 
think optimistically; I think it’s 
healthy that there is a anarchist pres¬ 
ence, because nothing can screw any¬ 
thing up more then a bunch left wing 
nuts trying to recruit everyone into 
their "revolutionary organization." 
UTV: A lot of bands have also been po¬ 
litical in their beginnings but unfor¬ 
tunately seem to have gotten way too 
fixated on the rungs of the ladder of 
the scene or become too much like an 
institution or brand name themselves 
(Rage Against the Machine, for example) 
to stay relevant, or continue to make 
change through the long haul. Have you 
noticed this phenomenon? Do you worry 
about it becoming a problem with this 
band? If not, what is going to make you 
so different from many of the other 
bands in the past? Gome on, Just try and 


do something to crack through the 
hearts of a cynical public, because 
I bet you can’t. I bet you can’t.... 
Scott: I don’t know. I can see it 
being a problem. Once Lin left the 
band it was weird for me; he was 
pretty much the same as me politi¬ 
cally, so without him I guess our 
politics have been watered down a 
bit because there’s one less radi¬ 
cal. You also have to understand 
individuals change themselves. If 
you are a pragmatist, you believe in 
changing yourself because of your 
experience. When the band started I 
was really involved with the Left, 
and being a part of a radical orga¬ 
nization. Now I work full-time, pay 
bills, and Interact with different 
people, so my perspective has changed 
about a few things. I compare our 
politics more to bands like 
Cocksparrer or Blitz, like old 
english Street Punk and 01! bands. 
Pro-working class, not following "a 
particular party line," to quote 
Gocksparrer. Maybe we vary from them 
because we aren’t nationalist; we 
aren’t singing the praises of our 
country. But those bands were so 
class conscious it was amazing. I 
think people really need to stop 
thinking that the issues we talk 
about-the bullshit that is our elec¬ 
toral system, how labor gets fucked 
over-they need to stop thinking it 
is "radical". What is so radical 
about not wanting to kill people in 
war, or to demand a fair wage? I 
don’t think you need to read Marx or 
Goldman to figure out the majority 
of this country and world gets fucked 
by a slim minority. People need to 
stop thinking this is radical and 
start realizing it is common sense. 
UTV: Another thing that seems im¬ 
portant to you is do everything to¬ 
gether as a collective, a prime ex¬ 
ample being that you won’t go through 
with a song if you can’t all agree 
on it together as a group. In a 
world where even the Dead Kennedys 
have sued each other, and Jello 
Blafra’s been quoted as saying, "Tons 
of great bands were also dictator- I 
ships, from the Velvet Underground 
to Nirvana," in a retort to the ac¬ 
cusation he held the reigns too tight 
at the end of the Dead Kennedys run, 
why do you do this? How important is 
it to you, and how come there was no 
fear that you might make the com¬ 
plete crap a Greedence Clearwater 
Revival did so famously when John 
Fogerty gave up complete and utter 
control of writing duties in his 
band? Is it truly not as unprec¬ 
edented as this interviewer thinks 
it is, or does it not even matter to 
you either way? 

Scott: As a band grows and becomes 
more popular (busier), shit like that 
kinda falls out the window. So we 
fiirht about it a lot. Democracy moves 
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a little slower, and sometimes it 
makes doing a band difficult. It is 
hard to do it, and does cause a lot 
fights, but that is the way we 
started the band. I will never sing 
a song if anyone disagrees with the 
lyrics. And we try to make everyone 
happy with the parts. Everyone asks 
j we always seem to be arguing; 
most of the time it is a debate over 
what we should be doing. Sometimes 
I we actually take a vote to settle 
shit, and people Just look at us 
like odd balls. Even shirt designs 
we fight over and vote on. I am 
really about this because bands I 
| was in in the past were totally one 
man shows and that’s why I quit. I 
like this band because I have a say. 
But once that changes I am out the 
I door. 

UTV: Another thing I’ve observed 
about your band is there seems to be 
a certain timeliness to all 
I that you put out. Everyone 
and their mother, from Bruce 
Springsteen, to Public En¬ 
emy, to Wyclef Jean to Erykah 
Badu has written a song about 
the Amadou Diallo case, but 
| your song "Thick As Thieves" 
from your album Means 
Production seemed to be well 
| before the rest. This al¬ 
most lends the music a "Polk 
Rock for the Fight Club gen¬ 
eration" sort of a feel to 
it. How important it is you 
to be a leader in this way? 

J you do this consciously 
at all? Have you even no¬ 
ticed this yourself? What 
does it (if anything) mean 
| to you as a band to be de¬ 
scribed that way? In a world 
where NBC, CBS or ABC are 
pretty much guaranteed to not 
| be on the ball in regards to 
this stuff, how do you seem 
ingly stay not only stay so 
I with the times but seemingly far 
ahead of them in regards to these 
things as well? 

Scott: I don’t know if we are lead¬ 
ers. I don’t even think we have a 
I message. We are Just five guys pissed 
about a lot of shit. "Thick As 
Thieves" is a song that means a lot 
to me, and I wish we would play it 
live. It Just angers me that a kid 
my age could be shot by a group of 
people and nothing was even done 
about it. We are on top of things 
because we take notice. We have our 
I eyes somewhat open, and want other 
people to notice what the hell we 
are seeing. I have been obsessed 
| with current events since I was a 
kid. Everyone sings "fuck the sys¬ 
tem" but not too many bands say why. 

I am in a really big Oi! kick lately, 
and I like how Oi! bands and old 
British Street Punk bands would sing 
about shit in the headlines. Po- 
! litical bands these days have great 
messages: "fuck the system, fuck sex¬ 
ism." But sometimes that kinda lacks 


the depth, doesn’t bring the people into 
it. Woody Guthrie, the Polk singer, he 
did this, brought a message to people 
but didn’t Just make anthems, he talked 
about things that were on people’s minds. 
He used stories to ignite imagination, 
but those stories did have a left slant 
to them. 

UTV: There’s nothing worse to me then 
how Carson Daly sounds when interview¬ 
ing Fred Durst, Kid Rock and Eminem, so 
I’ve Just got to ask you this more tough 
question, because it seems a bit con¬ 
tradictory here and like you want to 
have your cake here and eat it too. You 
have one song called "A Desser of Two 
Evils" on your split CD Just released 
with At War With Shadows, that has to do 
with "the sham that is the Presidential 
Election." On your website though is a 
new song called "Crusades/Dies" that 
laments the seeming sad lack of enthu¬ 
siasm and even utter indiffer¬ 


ence of the younger gen¬ 
eration of girls coming up today re¬ 
garding the reproductive rights that 
their older sisters previously fought 
so long and hard for to win for them. 
Now am I wrong here or do these two 
songs contradict each other? Isn’t one 
of the main reasons that young girls 
should feel so angry and motivated is 
because someone like Bush is in office 
now? If that’s the case, doesn’t that 
make your "Desser of Two Evils" song- 
even at best-a right song for the wrong 
times? Or is it Just not as simple as 
this question is making it out to be at 
all? 

Scott: Good question. If you think vot¬ 
ing Democrat will keep your reproduc¬ 
tive rights, then yes. But I don’t think 
that, and there are a lot of pro-life 
Democrats... they Just don’t come out 
and say it. Politicians will do and 
side with whatever helps them keep their 
Jobs. I think it is about people taking 
their voice to the street, or even the 
office of an elected official (if they 
really think that will work) and show¬ 
ing that the majority of this country 


is pro-choice. The song is a, 
pro-choice song, but it is more based 
on how sickening the Christian Right 
has turned, and how deceptive they 
are with their message. I mean, ev¬ 
ery pro-life rally has these kids 
that are being forced to go by their 
parents. How many of them will turn 
out pro-choice? I believe a great j 
deal. And these are the children that 
will be most effected by losing these 
rights. Who is pro-life? 

Stereotypically, they are older and j 
have the money to raise children, 
people who never need that option. I 
was pro-life for a long time until I 
realized the reality of the situa¬ 
tion. I am not pro-abortion, but un¬ 
til we can adopt a system that gives 
everyone food and air, that allows 
all children to grow up with an equal 
chance, then abortion is an option 
that should not be taken 
away. The Christian Right 
wants more than to make abor¬ 
tion illegal, they want to 
mandate to us what we can 
do to our bodies, they want j 
to tell us who we can have 
sex with and why. It isn’t 
Just a question of abor¬ 
tion, it also has to do with j 
contraception. Take away the 
right to choose and then I 
they will start with their 
next crusade; maybe it is 
making contraception ille¬ 
gal, or homosexuality. The 
Christian Right is not Just 
anti-choice, they’re often 
anti-gay and anti-birth con¬ 
trol. You can see it in 
their campaign to keep con¬ 
traception out of health I 
plans. When I say Chris¬ 
tian Right I don’t mean all 
Christians, I mean the or¬ 
ganized and politically 
active zealots. 

UTV: Another issue that’s been! 
brought up recently by a fan letter 
to the band--that questioned one of 
the member’s wearing of Nike sneak¬ 
ers in a picture on your website—was 
the issue of boycotting. Your reply 
on your website was that you have to 
be very careful before Judging oth¬ 
ers these days in terms of things 
like wearing Nike sneakers, because 
if you look around, everyone, from 
Adidas to Microsoft and so many oth¬ 
ers use sweat shop-like labor today. 

So, as of right now with our culture 
the way it is, it kind of makes ev- j 
eryone a hypocrite. While this is a 
good reply in one way, it seems to 
point to a futility in product boy¬ 
cotting altogether. So that said in 
these times, has boycotting become 
obsolete, and if not, what is the 
best way of pragmatically doing so? 
Scott: I don’t think boycotting has 
become obsolete, but I think it makes 
a lot of lazy people feel political. 

I have seen way too many people say 
"Oh, I won’t shop there, they use 
sweat shop labor" but then go to 









another store that does the same. 
But the first shop had a bigger 
name and has gotten attacked more, 
so therefore we boycott that store... 
Never mind that boycotting for the 
poor is impossible because a lot of 
people can't afford to boycott... 
People need to become more active; 
it is easy to "not” shop at a cer¬ 
tain store. That is so a part of our 
culture, ’’not" doing. If everyone I 
knew who boycotted went out to a 
picket or a protest against sweat 
shops, then a very clear message 
would be sent. But instead, most 
people would prefer Just to not do 
anything; it is easy to not do, but 
it is difficult to do. I don’t think 
that my response letter was 
anti-boycott, I do boycott prod¬ 
ucts. It was more a reaction to 
people in the left, or "radicals” 
who spend more time pointing the 
finger at people. I watch it alii 
the time; activism is a lot like 
the Hardcore scene, where people 
are always trying to be more 
active or radical than one an¬ 
other. We are all human, and we| 
can’t forget that. 

UTV: Another question that seems I 
to need to be raised is the role] 
of the middle class to the pro* 
letariat, or what is an other-1 
wise proletarian movement. Some 
seem to view the middle class as 
the all important rope in this 
struggle. In this tug of war if 
you will, you live and die with 
the how much you can appeal or 
rally the middle class on your 
side. Others casually dismiss 
them with the hated term "bour¬ 
geoisie" and view the middle 
class with an almost automatic! 
feeling of contempt and hostil-, 
ity, while yet some others view 
them as the potentially great 
leaders, administrators or 
people of revolutionary tomor¬ 
row and try to remind you that 
both Marx and Engels-especlally 
Engels-really truly did essen-j 
tially come from the middle and 
even elite class on some level. Now, 
as someone whose said "he doesn’t 
want to be associated with an ism’ 
of any kind," you seem like one who 
might have their own interesting 
perspective. What role you think 
the middle class plays-and can play- 
for social change, especially in so 
far as the lives of those who come 
more from a working class background? 
Scott; Well, class in America is 
very different than in Europe, though 
that is changing. When Marx talked 
about a "middle class," he was not 
defining it the way Americans do. 
To Americans middle class means, 
for the most part, either working 
class or small business owner, so 
in a way, the American middle class 
is the proletariat. I have read a 
lot of Marx, and for a long time 
considered myself a Marxist, so of 
course I believe that working class 


participation is essential in any revo¬ 
lutionary struggle. I mean that is the 
point of being anti-capitalist. You be¬ 
lieve the people who produce-labor-should 
be entitled to 100 percent. As for "isms," 
I think they are somewhat like reli¬ 
gion. I have seen too many replace God 
with Bakunin, or Derida, or Hegal. I 
think living by one ism, or philosophi¬ 
cal belief, is Just a crutch. Life is 
much easier when someone explains it to 
us, wrong or right. Instead of being an 
individual, we would rather easily ex¬ 
plain ourselves in one word, a Marxist, 
a Leninist, etc. I would rather just 
say I am a human, and a part of the 
human race than say that "I am a Marx¬ 
ist." I think when we start choosing 
these radical titles, we start to sepa¬ 
rate ourselves from the rest of soci¬ 
ety. Separated, we aren’t going to change 
anything. 

UTV: This has to be asked, especially 


since 

this interview may be getting a little 
too dry in tone for too many people 
anyhow. So I’ll just grit my teeth to 
get it over with, because as I said the 
channel might Just need to be changed 
up a bit anyhow. Could you Just perhaps 
tell me how you got together as a band, 
what some of your influences are or 
some bands that you were in past? What 
your goal was far as this band goes? 
What inspired you to create this par¬ 
ticular music with this particular sound 
and lyrical theme in the first place? 
How do you feel you’re coming along as 
a band? How do you hope to be remem¬ 
bered? Any of the other mandatory in¬ 
terview bullshit you’d like to mention 
after this sentence is done....? 

Scott: You Just asked a whole standard 
zine interview in one question. My old 
band, Tripface, used to play Albany a 
lot. I made a bunch of friends here, and 
then, when I graduated from college I 


decided to move to Albany for grad 
school. The other guys had all been 
doing a project similar to Lariat, 
but nothing stuck. When I moved to 
Albany, I ran into Sam and told him 
I wanted to sing in a band, so ev¬ 
eryone Just kinda came together. We 
all wanted to do something differ¬ 
ent musically then we had before. 

We all really like bands like Acme 
and His Hero Is Gone, so we wanted 
to take a little bit of that style 
but incorporate it with a more stan¬ 
dard kinda Hardcore sound. Lyrically, 

I had been writing Lariat-type lyr¬ 
ics for years. They never fit with 
my old band, so this was my chance 
to actually use them and make my 
politics a little more well-known. 

So far it is going good. We are 
without a doubt weekend warriors. 

We play at least twice a week, so 
things are going well. 

UTV: Okay, now since I 
jpretty much can ask any 
| question I want after that 
terribly mindless one, I 
Iwant to hit a more light 
hearted note. I saw you 
play a while back at a 
little basement spot in 
Smithtown called the Cess¬ 
pool (yes plug, plug, 
[plug.. .because supposedly 
it will be open again some 
time) and on the wall was 
a huge Center of Zero 
poster with the Britney 
Spears "Got Milk?" ad on 
it, where they cleverly 
[wrote right next to her 
picture, "COZ makes me 
feel all hot and sticky," 
or something along those 
lines. Now in between 
songs you said, "I don’t 
find her attractive at 
all." Now, you subse¬ 
quently got a huge wet 
[willy, which if that alone 
isn’t the hugest sign in 
itself of how universally 
liked by the males of the 
I world that she is, I don’t 
know what is. Even I, as objective 
as an interviewer has to be here, 
probably think she’d make the per¬ 
fect Pembot in the next Austin Pow- i 
ers movie. So, I’m sorry, but I’ve 
just got to ask, "Were you fucking 
serious and if so, what does your 
Ideal girl look like?" Especially 
since you know with the right an¬ 
swer here, you can make it up to the 
ladies big time for not voting for 
their candidate A1 Gore in the past 
election. 

Scott: My ideal girl looks like Marcy | 
Isabella. Hahahha, that’s my girl¬ 
friend, and pretty much true. I think 
Britney is a good thing in a way 
because she is some what of a reac¬ 
tion to the 12 year old model look 
that has been crammed down our 
throats by magazines and TV. I mean, 

I don’t get the fascination with 
her, but at least she looks like she 
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eats. You watch TV and the people on 
TV are paper thin, and this does not 
I reflect the real world where most of 
us are overweight. Britney looks 
healthy, and I think guys find her 
so attractive because she isn’t 10 
I pounds. I don’t like the fact that 
she is a 19 year old girl dressing 
I up in catholic school girl outfits 
to sell herself. I don’t think she 
sets forth the best image for young 
girls growing up, and I really don’t 
think she.is that cute. But at least 
she isn’t a skeleton. 

UTV: Since we’re obviously getting 
a little bit more stupid here and I 
Just love it when other interview- 
| ers I’ve seen in the past have posed 
this sort of question anyhow, what 
I 13 least Hardcore thing about 

I you that would shock and surprise 
j oven the most grizzled scenester or 
political activist? Now be honest, 
because you know I just gave you a 
huge opening with that last ques¬ 
tion to admit to that Yanni CD you 
I Just have to listen to every night 
before you go to bed or else you 
can’t sleep. Come on, admit it, ad¬ 
mit it, because I Just can’t be the 
only one here, man. I swear to Cod 
that I can’t, [laughs] 

Scott: Yanni is so bad, I can’t even 


describe how bad I think he is. But I do 
listen to a lot of laid back stuff. I 
love the Smiths, I am obsessed with 
Billy Bragg. I like pretty music. I 
think Jazz and Motown is amazing. But, 
unlike a lot of Hardcore kids I know, 
when I come home I really listen to 
Hardcore. I mean, I come home and cook 
diner to the Cro-Mags. Hardcore kids 
are so obsessed with letting everyone 
know they like non-Hardcore bands. Not 
me, I really actually listen to Hardcore. 
I have Judge in the CD player right now. 
UTV: Finally, in what’s knowingly a 
little lapse of objectivity here, I’ll 
allow you to do one of two things: Ei¬ 
ther you can play social scientist here 
and try to make some grand prediction 
about the future of our country that 
you somehow will surprise the world by 
having all come true, or since we’ve 
established what a bald-faced liar you 
are in the Britney Spears question any¬ 
how, you can Just quit pretending that 
you have a soul that could still be 
saved and Just pimp off your next project, 
favorite cause, favorite band or what¬ 
ever else you like, as I’m just letting 
the choice be yours at the end.... 
Scott: I would rather pimp off next 
projects. Our CD just got rereleased on 
Devil’s Head Records for US distribu¬ 
tion. Toby has an awesome label and is 


a great guy, and actually put money 
down for us to record. He also did 
the split we Just released, with 
Aaron [Lariat drummer] and my other 
band, At War With Shadows. We are 
also doing a split LP on Fist Held 
High records. Ian is also a rad guy 
who has helped us out this tour. 
Everyone is doing side projects... 
Sam [bass] and I are rocking out in 
a band called Burning Bridges; it 
is kinda like late '80s NYHC. I 
also want to say Under the Volcano 
is an awesome zlne. I am not Just 
ass-kissing. I remember being a 
little kid in the boondocks of east¬ 
ern Long Island reading every issue 
I could get my hands on. Thank you 
for the interview. 
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Millions ofDead Cops were instantly notorious because of 
their band name, a raging Hardcore Punk sound, and songs 
like "John Wayne Was A Nazi, "but vocalistDave Die tor’s 
role in the punk scene transcends what’s "normal" for a leg¬ 
endary frontman; Dictor’s also put out records through his 
own R Radical label, written brilliant, raw columns forMRR, 
and championed a host of political causes. Krog spoke to 
Diet or andbassist Matt Van Cura about the band’s ne w an¬ 
thology[RRadical/Beer City], and... well, cops. -Rich 
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Under the Volcano: MDC has been active for 
over 20 years; what keeps you going? 

Dave Dictor: What keeps me going is that I 
still feel the way I did when I started the Stains, 
or what became MDC back in 1979. I still feel 
that it is a musical, social and political vehicle 
for my views and to get my yayas out. I stuck 
with the name ‘cause no other name captures 
the gut feeling for it all. I am in my 40s, and I 
guess us old folks are supposed to retire, but I 
really don’t feel that way. 

UTV: What is the current MDC lineup? 

Matt Van Cura: The one and only original, Dave 
Dictor, Dave Hahn on gits, John Soldo, drums, 
(me) Matt Van.Cura, bass. 

UTV: Are you a “hired gun”? 

Matt Van Cura: I would have to get paid right? 
Honestly, I do it for the love of the band, the 
message, and the history it holds. I am hon¬ 
ored as well as privileged to be a part of the 
dead cop army. I remember seeing a video clip 
of MDC from the early '80s, and I said to my¬ 
self, “That’s what I wanna do! I wanna band 
like that!” I never expected to be a part of the 
band, I grew up on MDC, I'd graffiti “Millions 
of Dead Cops” on walls and listened to some¬ 
thing (someone) I could identify with through 
my youth. No bullshit, balls out, hair raising 
Punk Rock, that’s what I live for. 

UTV: How did you hook up with Dave? 

Matt Van Cura: A good friend of mine, Ron 
Grimaldi, told me about Dave living out here 
in “the Big LI” [chokes and gags] and all, basi¬ 
cally forced me to contact Dave through the 
address he left in his MRR column. I spent a 
good two years bitching about not having a 
band, or at least the right combo of people to 
work with. I think he was tired of hearing it. I 
didn’t think anything would come of it, but I 
wrote Dave a letter: “Let's do this or go fuck 
your old ass”.... He called me the next day. 
Since then, I've grown quite close to Dave. I’m 
glad we are friends; even if we didn't make 
music together, he's a good guy to be around. 
Dave is probably the kindest, most generous 
human that I’ve ever met. I like to say that 
anarchy would or could work if people acted 
more like him in those respects. 

UTV: Matt, when I first met you, you said that 
you were a “peace punk.” What the hell does 
that mean? 

Matt Van Cura: You are a smart ass aren’t you! 

I don’t really remember that. I’d hate to think 
that I walked up to you and said, “Hi my name 
is Matt, and I’m a peace punk!” or you said 
something ridiculous like “Hi, I'm Krog, what 
kinda punk are you?.” I’m pretty sure that 
wasn’t the case.... Most likely, we were ex¬ 
changing our tastes in music and I mentioned, 
for lack of a better description, that I was more 
into “peace-punk” or “anarcho-punk” or what¬ 
ever divisionary label music experts call it 
these days. There was a definite time 

in my life that I felt that not only the powers 
that be, but anyone associated with authority 
was against me for what ever idea or image I 
portrayed to them. It was like this huge line of 
demarcation between us and them. “Them” 
was everyone from the local yokel rednecks, 
jocks, racists, fascists, cops, religion, govern¬ 
ment of any kind...and of course, anyone who 
took their side. As far as what I could see as 
an “us,” growing up in a lower to middle class 
white area were the punks, and the music that 
told it the way we saw it was Punk Rock, so I 


was a punk. We were tired of being pushed 
around...now it was our turn. I spent 

a lot of days getting into fights out on the street 
and getting kicked outta school and stuff, for 
having colored hair and crazy clothes when I 
lived down south. People would literally get out 
of their cars and wanna kick our asses for look¬ 
ing like “fags” or “freaks.” Cops would fuck with 
us and throw us in jail, and we still did what 
we wanted to anyway. That’s what it was about 
for me then, and it will always be a part of me 
now. Except nowadays, I feel violence is not 
always the answer. Punk music has a lot to 
offer, and it needs to be heard; I’m just tired 
of all the violence that I used to live...not dis¬ 
counting self defense or the defense of oth¬ 
ers. Besides, labels cause divisions, divisions 
cause conflicts, conflicts cause wars. 

UTV: Your latest release is 30 tracks of old, 
new, and unreleased MDC material called Now 
More Than Ever. For the record, what is MDC’s 
message, and why is it important now more 
than ever? 

Dave Dictor: The message of MDC is for folks 
not to feel alone in their struggle against what¬ 
ever is bringing them down. It could be the 
struggle to deal with your school or your neigh¬ 
borhood, it could be to fight the feeling we are 
all being ripped off, and worse, being ripped 
off while we’re being pitted against each other. 
Our society has so many problems, but the 
one that glares out to me is how, socially, it’s 
survival of the fittest. We—socially, racially, 
nationally, religiously, with the sexes, and with 
sexual preferences—all are pitted against each 
other. It’s a fight for resources and status. 
Granted, some of this is natural. We are all 
primates racing for our share of bananas. But 
much of this is promoted from above, with the 
goal of keeping people manageable. Divide and 
conquer. Middle class people fearing poor 
people, white people fearing black people, and 
black people hating white people, and all this 
while we are supposed to fear foreigners steal¬ 
ing our jobs and despise welfare people for all 
that free food stamp cheese. George W. Bush 
sinks the world Greenhouse Kyoto agreement 
because the third world is not agreed to follow 
it. Whatever it takes to stay on top, even if it 
kills the whole planet. Shit, look at MTV and 
its role in our culture, the pressure to keep up 
with everyone and their images of what suc¬ 
cess is. I think the young people have it worse 
than I did 25 years ago, and this isn’t by acci¬ 
dent. People at the top have this figured out. 
They know our fears and frailties, and they play 
us all while they manipulate current events and 
how there are relayed to us through the me¬ 
dia. Yes folks, things really suck, and yes, Now 
More Than Ever ! 

UTV: The name of your band is Millions of 
Dead Cops. Does this name mirror a desire on 
your part to see police officers murdered? 

Dave Dictor: People have asked that question 
before. Hey it is poetic license. But I don’t live 
to yell “fire” in the proverbial crowded theater. 

I want people, social care takers, police what¬ 
ever you want to call them, to keep us safe 
from dangerous people in this society. My 
brother was a NYC cop for years. I do not ad¬ 
vocate the killing of police. HOWEVER, I do 
want them to wake up to the fact that they are 
working in a society that has gross inequities 
and has some terrible laws. Like the drug laws: 
hundreds of thousands of nonviolent people 


in jail for growing pot, and on and on.. 
People get sent to prison for years for steal¬ 
ing from 7-11, yet all these crooks that 
scammed people through the Savings and 
Loans Scandals and other white collar 

crimes are out with a slap on the wrist. 

I have had more than a few people tell me, 
through a letter from prison, about their 
situations concerning their violent acts 
against cops. I am understanding of some, 
and downright against some of what I’ve 
read, and wrote them I couldn’t support 
that, but good luck with their time anyway. 
On the other hand, I have a few friends in 
prison who attempted to defend themselves 
against the police and received draconian 
sentences. If you know of Donny the Punk’s 
story (Donny was a writer for Maximum 
RockNRoll and a poet) of trespassing, get¬ 
ting beaten attempting to defend himself, 
and then becoming ensnared in a revolving 
door of the prison system for 12 some odd 
years. He was raped in prison and eventu¬ 
ally died of AIDS. Another good buddy of 
mine—granted, a dope dealer—got jumped 
by a cop and got eight years for defending 
himself. Face it, cops have a lot of power, 

and they often miss use it.and I’ll face it 

too, there are some okay cops out there, 
and there are a lot of evil people out there. 
It’s “a thin blue line” as the saying goes. 
But it’s a little too easy and safe to live this 
quasi-middle class existence and get off on 
our own personal things, which is cool, but 
it gets easy to forget the day to day reali¬ 
ties of say being... black and living in Cin¬ 
cinnati. In certain realities you sometimes 
are pushed into picking up a baseball bat 
to stand up to the thugs/Nazis and some¬ 
times the man, in your neighborhood.Do 

you think change would have happened in 
South Africa without Nelson Mandela, who 
before and while he was imprisoned for 25 
years was in the African National Congress, 
a revolutionary armed group? Let me say 
it: “I am mostly non-violent but I don’t al¬ 
ways condemn violence”. 

UTV: Do you have any police horror stories? 
Do tell. 

Matt Van Cura: For the sake of not making 
this an even longer interview... I lived a good 
chunk of my life in Texas, and ALMOST EV¬ 
ERY ENCOUNTER I’VE HAD WITH THE PO¬ 
LICE HAS BEEN A FUCKING HORROR 
STORY. STAY THE FUCK OUT OF MY LIFE, 
COPPER. ACAB. “[All Coppers Are Bas¬ 
tards”]. 

UTV: I can only imagine the band name 
has taken flack from the establishment. Can 
you give of any examples of this, especially 
early on? 

Dave Dictor: We have never been officially 
fucked with for the name. I mean the FBI 
never came to my door and said you must 
cease and desist from using that name. Un¬ 
officially many times by the police and by 
customs coming back into the country. 
Once a cop took out a magic marker 
crossed out the word, dead, from the mil¬ 
lions of dead cops over the logo of the klan/ 
cop with the gun pointed out at the viewer. 
So it would read Millions of Cops. Twice I 
was point blank told if I was ever seen in 
the particular cop’s district again that I 
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would be shot and buried without a thought. 
We have been dragged off stage and arrested 
many times. Back in the day it was for just 
being punk not specifically for the name of the 
band. Mostly on the road and such I've tried 
to deflect the name of the band. Often we'd 
use the name Matt Dixon and the Confeder¬ 
ates to get through sticky border 
situations...ahhhh .... And at this point let me 
tell you I don’t always have brass balls.. I’ve 
learned to selectively pick and choose my 
battles. 

UTV: How far out of the underground can a 
band like MDC come before extreme measures 
are taken to shut you down? I mean, Ice T’s 
“Copkiller” was one song; the name of your 
band is MILLIONS of DEAD COPS! 

Dave Dictor: Good point maybe that’s why 
we’ve only gotten as for as we have. Epitaph 
was gonna sign us—took us out to breakfast 
in Los Angeles after we rocked 2,500 people 
at the Palladium—and then just kinda blew 
the idea off. It’s really okay. Maybe it’s not 
supposed to be too big, and that 
really is alright with me. You get 
too big, and then all these con¬ 
tradictions kick in. Over seas we 
are much bigger: Italy, Spain, 

Greece, Eastern Europe, South 
America. The worse people’s 
teeth are, the more popular we 
are. I like where I sit with it all. 

UTV: Why, at certain points, did 
MDC come to stand for Millions 
of Damn Christians and Multi- 
Death Corporation? 

Dave Dictor: Well, we always 
knew Millions of Dead Cops was 
a tough sell. If you read our liner 
notes from MDC’s first album it 
discusses that MDC stands for 
those other acronyms Multi Death 
Corporations, Millions of Damn 
Christians, Mafia Drug Cult, etc. 
etc. We were also very effected by 
Crass when we went to their farm 
in England, and their belief in non-violence. 
I’ve had to deal with this “the altruistic desire 
to change the world but having to evaluate and 
reevaluate at what price.” I’d like to think of 
myself as a caring, loving and sensitive hu¬ 
man being... Yet, I still want to” smash the 
state.” 

UTV: My grandmother is the kindest women 
in the world with a heart of gold but I cannot 
have a conversation with her that involves say¬ 
ing anything negative about the good ole US 
of A (like Uncle Sam’s brutal foreign policy for 
example). In your everyday life, do you ever 
bite your tongue as not to offend, scare, or 
provoke people who are in fact indoctrinated 
like my sweet old nanny? 

Dave Dictor: My grandma was a sweet ol’ gal 
too. She didn’t mind dead cops, but never re¬ 
ally could get over Millions of Damn Christians, 
and the cover art with the band members pos¬ 
ing at the last supper. I outted myself to my 
family about my politics and lifestyle, and that 
was me. They are my family, and they didn’t 
get to choose how I’d end up... At my job as a 
teacher, I share my art/politics with very few 
people. There is not a lot of freedom in that 
situation. I understand the reality of whatever 
you’re into isn’t what the average person might 
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be into. That might be kinky sex, or horror mov¬ 
ies, or whatever. I don’t think we need to wear 
everything about our selves on our sleeves at 
all times. If you want to, that certainly is cool. 
It's a statement having a mohawk, and that's 
cool. It’s a statement to wear a “gay and proud” 
T-shirt. Make those statements where and 
when you want too. Maybe you better not turn 
grandma onto MDC...on the other hand, maybe 
you should! 

UTV: Did you ever hear from John Wayne or 
his lawyers regarding the song “John Wayne 
Was A Nazi?” 

Dave Dictor: Never did hear from John Wayne's 
estate, though Damn Christians ended up on 
these Christian Radio boycott lists, and [the 
CDs] got pulled from certain record stores 
around the country. We were on the list with 
Slayer and Ozzy Osborne. Pretty cool, right? 
UTV: Was the song “Long Time Gone” inspired 
in part by the song “Abraham, Martin, and 
John”? [Written by Dick Holler, performed live 



by Bob 

Dylan]. 

Dave Dictor: No never heard of that 
song...makes me want to hear it...our song 
“Long Time Gone” is about Malcolm X, Martin 
Luther King, Jimi Hendrix and Harvey Milk, who 
were made long time gone by certain people 
who didn’t want them here anymore. 

UTV: You’ve been running a label named R 
Radical for a very long time. How does R Radi¬ 
cal operate? 

Dave Dictor: R Radical was the record com¬ 
pany we in MDC started back in 1982. Sadly, 
most of it has been licensed out to Boner 
Records (who are good folks) for royalty rea¬ 
sons with past band members. ...the name is 
still mine to use, and we released the Now More 
Than Ever CD ourselves. I’m not much of a 
record company guy. I’m not sure what we’ll 
do when we are ready to release our new work. 
UTV: You've collaborated with Pig Champion 
from Poison Idea for a long time. How did this 
first begin? You have a side-project named The 
Submissives; can you tell us a bit about it? 
Dave Dictor: Pig Champion is a friendship that 
started with us being penpals in 1983. We met 
in 1987 at a gig in San Francisco, and finally 
really got to hang together 1995 through 1999. 
We put out some MDC singles, and too released 
the Submissives album/CD. We did a hand full 


of gigs a year never leaving Portland, Oregon. 
Working with Pig was one of the most creative 
experiences I ever had. Especially for the 
Submissives, we got together, camped out for 
a few months, literally hanging out constantly 
for that time, then I moved in with him for about 
18 months. While writing songs we would buy 
new records, stealing/bastardizing riffs till they 
felt like our own. Then we would build songs. It 
was such a process. I felt like I was working 
with Orson Wells. He pushed me, challenged 
me, in a way only a great artist can. I’m very 
satisfied with the results, and think that work 
was ahead of its time, and will enjoy shelf life 
in the future. It's out on Honest Don’s Records 
which is Fat Wreck Chords subsidiary. 

UTV: MDC is also playing a free show at 
Tompkins Square Park in New York City again 
this summer. Was there some kind of show¬ 
down with New York’s finest last year? 

Dave Dictor: Yes, MDC is playing August 5th, 
that Sunday. It’s in conjunction with the squat¬ 
ters in the lower east side of Man¬ 
hattan and the Tompkins Square 
Park Riot Committee. Last year 
was no big deal really. There was 
a large police presence, and when 
got on the mic I started to chal¬ 
lenge them on how the 
gentrification of that area makes 
us all unable to rent a place there 
any more.... Pointing out how they 
are underpaid for the shit they are 
put through. They just kinda 
backed off and left us alone. I 
wasn’t challenging them physi¬ 
cally, but mentally. On a lot of lev¬ 
els I think they know we’re right 
about that. Funny haircuts and 
all. 

I Matt Van Cura: Last year was the 
12th anniversary of the riots in 
the park. A bunch of bands from 
around the New England/East 
coast area played for free: the 
Goons, The Unseen, Leftover Crack, Broken, 
Toxic Narcotic, and a band from Canada called 
2 Pump-Louie, and us. The energy from the 
stage smacked the audience in the gut, and 
they sent it right back up to us and back again. 
When we took the stage the mob of angry 
punks, skins, squatters of all types, criminals 
and dissidents rushed towards us. Dave was 
ranting and raving about the tyranny of Guiliani 
and his Hitler-like army of police. The cops 
left the area in shame and fear of the mob, 
and in preparation for another riot. People from 
all over were ready to do it again, and NYPD 
knew it! Intense circle slam pit! That day we 
were the voice of the downtrodden, that day 
we stood against the powers that be with the 
purity of music! [It was the] best New York 
show for the new lineup, hands down. I expect 
nothing less this year. You can see a bit of the 
tamer side of things at punkcast.com 
UTV: The Dead Kennedy’s played a show with 
MDC at the Lincoln Memorial in 1983. Can 
you give us any insight into that whole event? 
Dave Dictor: The Rock Against Reagan tour 
grew out of the Rock Against Racism events 
that took place in the late 70s and early '80s 
in England with Sham 69 and many others, 
and later in the US. Specifically, we became 
involved in the spring of 1983 through some 
people that got sponsored by the Yippies outta 
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New York City. There was a 40 city tour that 
took place in the late spring of '83 at various 
state capitals and college campuses via local 
radical people, local yippies, and college or¬ 
ganizers. In 1983, it culminated in Washing¬ 
ton DC at the Lincoln Memorial, the Dead 
Kennedys, ODFX, MDC, DRI, The Crucifucks 
and bunch hippie bands with names like the 
Killer Nixons on July 3rd and 4th. The Next 
year there was a much more scaled down tour 
with The Dead Kennedys, Michelle Shocked, 
The Dicks, Reagan Youth and many others that 
played the Democratic Convention in San Fran¬ 
cisco with MDC, and then in Dallas, Texas at 
the Republican convention. The Yippies who 
owned the equipment and had lots of contacts 
were a loose, varied, semi-organized crew of 
people. Some were very cool and others were, 

I felt, more unstable and kind of viewed punks 
as fodder for their political actions... All in all, 
it was cool but a lot of people got their heads 
smashed by the street actions... I remember 
Biafra on stage with the Kennedys In DC, point¬ 
ing at the helicopters circling the Washington 
Memorial. He noted that the Memorial's shape 
made it stand out like a Klansman to remind 
us this country was built on slavery. It was truly 
profound. There were other times when police 
attempted to close down various shows and 
the four-five thousand people crowds truly pre¬ 
vented that from happening, very empowering. 
UTV: You’re about to embark on a tour of Bra¬ 
zil, a country which has abundant natural re¬ 
sources, yet has one of the world’s worst econo¬ 
mies. Have you played there before? How did 


this tour come about, and what are your ex¬ 
pectations? 

Dave Dictor: This will be our first time to Bra¬ 
zil, we’ve been to Mexico City before but this 
is very different in that it’s a three week tour. 
We are playing outdoor festivals and little punk 
clubs. It's being done totally DIY. I know a little 
about how intense it is. We will be videoing it, 
and release a tape on the tour sometime there 
after. We were contacted by a Brazilian punk 
grass roots activist named George Ferreira. We 
bought the tickets, he’s arranging the shows. 
We let you know more when we get home. 
UTV: Can America’s current problems solved 
by one particular end of the political spectrum? 
Dave Dictor: I don’t know how any of this po¬ 
litical, economic and social crap will get bet¬ 
ter. I voted for Ralph Nadar which was cool but 
when will stuff really change? I'm not that hope¬ 
ful. Everything I do, I do because it’s what I 
feel like I should, not because some profound 
evolution and deep understanding will occur. 
Kinda pessimistic right? 

UTV: Our publisher, Rich Black, feels that many 
punks consider themselves anarchists, but are 
actually very left-leaning. Is there an inconsis¬ 
tency here? Where do you see yourself politi¬ 
cally? How would your ideal world look? 

Dave Dictor: Labels, schmabels. You’re either 
for economic justice or you're not. I'm very 
leftist leaning and I don’t bother with the an¬ 
archist label any more... My ideal world would 
be one that everyone got to eat, have health 
care, be able to receive an education, and be 
free to celebrate life the way they want, unless 


it would impede on others. Of course, it would 
be ecologically minded, and be considerate of 
other species. It’s kinda cliched, but there 
won’t be peace till there is justice. 

UTV: Do the Illuminati really exist? How can 
we spot them? 

Dave Dictor: So you’ve read my rantings on 
the Masons and the Illuminati....You don't think 
there is an ultra rich entrenched hierarchy that 
control things from behind the scenes? You 
think it’s a coincidence that two Kennedys and 
Martin Luther King were assassinated within 
five years? Its not Satan, it's the Illuminati. Look 
it up on the web. 

UTV: Thank you, MDC, for your perseverance 
and inspiration. Dave, I give you the last word. 
Dave Dictor: Back in the day, the early '80s, I 
feel we had a spirit that came from actually 
believing we could change things, wake people 
up....I hate to sound so jaded, but even as great 
as it is to see the protesters shut down Seattle 
and the WTO, to do squatters’ rights gigs and 
play Brazil... does any one believe we can stop 
this capitalist doomed civilization? Don’t get 
me wrong, I think its important to speak out, 
to live it and be real but can we stop it...I don't 
know...Enjoy your life ...live everyday like it’s 
your last. Don’t cave in and be part of the con- 
sumerist, mind controlled masses! And the 
golden rule, "treat others the way you want to 
be treated.” Take care... peace, love and dead 
cops!^J< 
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Most of you know my take on Punk Rock these days. As much as I love it, people have become way too 
serious for my tastes. The days of Grudge and Crucial Youth are long gone, and the only band that even 
comes close to comedic is NOFX. That’s one of the reasons I absolutely love Me First and the Gimme 
Gimmes, they are just out to have a good time and in the process, shred some classic American songs. 
Nothing is sacred, whether it be female vocals, show tunes, or 70s heart throbs. In addition, Me First 
also contains members of some of the best-known Punk Rock bands around. Luckily, I got a chance to 
chat with lead vocalist Spike (who moonlights with the Swingin’ Utters) and guitarist Joey (who holds 
down a day job in the outfit known as Lagwagon). Those guys were more than gracious in answering all 
my questions, and then destroyed the audience at their one off show in New York City.-Myk 
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Under the Volcano: Introduce yourselves. 
Joey: I’m Joey, and I play gitter. 

UTV: Gitter? 

Joey: Or guitar, for Me First and The Gimme 
Gimmes. Well, I try. I’m second fiddle. 

UTV: Never think of yourself as second fiddle. 
And you are? 

Spike: I’m Spike, and I sing for Me First and 
the Gimme Gimmes. 

UTV: Want to tell me about the rest of the guys 
in the band, and how you got together? 

Joey: Yeah, lets see... there’s Mike, plays 
bass. Chris plays guitar, and there’s our drum¬ 
mer, Dave. It’s pretty interesting how we all 
came together actually. We, uh, we actually 
met in a therapy group. It’s totally weird be¬ 
cause, we were all like, going to this therapy 
when we were young. We were kids, like 18 or 
something, some sort of group therapy or 
something. Our counselor... [to Spike] remem¬ 
ber Tooti? At one point, she wanted us to do 
extra curricular activities together, ya know? 
So she decided that it would be really cool for 
us to put a band together. I think what she had 
in mind was more like a Jazz band in high 
school, huh? Tooti, the counselor? 

Spike: It was kind of like EST... she sort of 
broke us down before... 

Joey: [to Myk] Do you know what EST was? 
UTV: No. 

Joey: In the 70s there was this thing called 
EST, group therapy. There’s a more modern 
one... 

Spike: They would break you down, and then 
build you back up. 

Joey: ...there is a more modern one called 
Sage. 

Spike: I had a couple of really important break¬ 
downs. 

Joey: It was great. We started this band to¬ 
gether, and what happened was we all kinda 
started playing out, playing like local Al-Anon 
meetings, AA meetings... we weren’t playing 
bars at that point. 

Spike: We all helped each other out. 

Joey: Yeah, it was really nice. 

Spike: Excellent. 

Joey: It’s kinda was like we were all friends 
already, but it’s a weird thing when you meet 
in a group. You know, it’s kinda hard to get 
close. But the music thing really brought us 
together. I’ve always been supportive, espe¬ 
cially when he touches my knee like that. 

UTV: What’s so funny? 

Joey: Chris is freaking out because somebody 
wrote something about us in New York saying 
were a bunch of homophobes and sexist or 
something like that. Because of our new 
record. We don’t get it. 

Spike: It’s not like we sing from the woman’s 
point of view. 

UTV: Speaking of songs that you picked, how 
exactly...? 

Joey: “Stand By Your Man”... yeah, that makes 
us like, homophobes. 

UTV: How do you guys pick your songs? Your 
whole second record seemed to be, I might be 
wrong, all songs for female leads. 

Joey: You know, we played the Fulsom St. fair. 
It’s the biggest gay function in the country, and 
it happens once a year, and we played it. If 
were really homophobes, why do we want to 
surround ourselves with like 100,000 naked... 

I mean, we’re all from San Francisco; it’s ba¬ 
sically pretty funny. But anyway, I don’t know 
why I brought that up... [to Spike] The guy’s 


got a DEVO Duty Now For the Future shirt on, 
you notice that? Pretty sweet. 

UTV: I have a tattoo on my leg. 

Joey: OH MY GOD! You are dedicated. Radi¬ 
cal. Awesome. 

Spike: Good stuff. 

UTV: How do you pick your songs? 

Joey: We decide if there’s going to be like a 
theme to the record, and then we all throw in 
our two cents. Everybody brings songs to the 
table. I think a lot of times we end up trying 
them out and they don’t work, stylistically don’t 
work. 

Spike: It’s trial and error. It’s a process of elimi¬ 
nation. 

Joey: It’s somewhere between lack of effort 
and lack of... 

Spike: Imagination? 

Joey: Work ethic.... yeah, not wanting to work 
too hard to make a song work. We’re a little 
lazy. 

Spike: ...motivation and intelligence. 

Joey: The one that seems easy, we do. 

UTV: Speaking of work ethic, I know some of 
you guys are in other ventures, how do you 
find time to both? 

Joey: Spike just got off tour, like last night, 
right? 

Spike: Santa Cruz, California, the Swingin’ Ut¬ 
ters is the band I play bass with, played last 
night and then I flew in at seven in the morn¬ 
ing. I really haven’t slept since then. Just takes 
a couple of sips of coffee. 

UTV: Coffee, breakfast of champions. Is there 
a reason that prior to this, with the exception 
of a few dates, you haven’t toured? 

Joey: Mainly, because all of us are in other 
bands that tour. It’s really hard to get all of us 
together at once. We had a touring band at 
one time that kinda backed Spike up. We got 
a little flack for it. They weren’t into it. We sort 
of like hired some friends of ours to tour with 
Spike as Me first and the Gimme Gimmes, and 
I think people showed up and Fat Mike wasn’t 
there and they threw a little shit... 

UTV: Was that the show the last time you 
played New York? 

Joey: No, that was the real band. We played 
Coney Island High. No, you guys didn’t play 
New York. 

Spike: Not with the fake band. We did noth¬ 
ing. 

Joey: That was like a long time ago. Just after 
our first record. Since then, we’ve just come 
to terms with only being able to play shows 
once in a while. But, coincidentally, we are 
doing the whole Warped Tour this summer so... 
UTV: So your other bands are on hiatus? 

Joey: Yeah. I don’t think Chris is going to be 
able to be with us for part of that. Were going 
to have to, our friend Warren who play in a 
band also is gonna back it up. 

UTV: Being that this is a side thing for most of 
you, do you think that people...? 

Spike: Oooohhhh.... we’re not a side thing. 
UTV: I’m going somewhere with this... 

Joey: You know what? I think we all kinda look 
at this as our main band, and that our other 
things are quickly becoming our side projects. 
You know what I mean? 

UTV: I noticed today... 

Joey: At least when the Gimme Gimmes are 
together... 

UTV: ...it’s your main band. 

Joey: That’s right. Right now, this is my main 
project. 


UTV: This week’s Entertainment Weekly re¬ 
views the new record. 

Joey: What?! Oh golly. I wonder if they liked 
it. 

UTV: They did. 

Joey: That’s even scarier. 

Spike: What’s that? 

Joey: Entertainment Weekly reviewed our 
record, and they liked it. 

Spike: Of course! 

Joey: I gotta get that. 

UTV: Being that you’re into such a wide vari¬ 
ety of bands and styles, who do you think the 
funniest band to play with would be? 

Joey: Hmm...Turbonegro! 

Spike: That’s the funniest band you ever 
played with? 

Joey: No, they WOULD BE the funniest band 
to play with, although I just got their home video 
and I gotta say, BIG disappointment. 

UTV: I just got Fast Cars and Used Contra¬ 
ceptives, and it pales in comparison to Apoca¬ 
lypse Dudes. 

Joey: Apocalypse Dudes is one of the great¬ 
est records of all time. 

Spike: I think the funniest thing we played, we 
kinda already did it. When you get booked, and 
the wires kinda get crossed and they think 
you’re an actual cover band. You know what I 
mean? We played in Honolulu at this supper 
club. 

Joey: Riiight, we played at the Amelia Earhart 
Airport... 

Spike: No, no, Honolulu! It’s called Nick’s Fish 
Market, where I think they thought we were a 
John Denver cover band. It kinda went from 
there. They didn’t really get what the band was 
about, and they shut down the show and called 
the police. That was kinda funny. 

Joey: That whole Hawaiian tour was funny. I 
totally agree with Spike, that was the funniest 
thing... that’s not really the question he asked, 
but let’s go with that one ‘cause that is a really 
cool answer. He asked what the funniest band 
to play with is. 

UTV: Who do you think the funniest band to 
play with is? 

Joey: No, but the funniest shows were in Ha¬ 
waii because people were coming in the shows 
and they were just bar regulars. We were just 
up there, like Woolly Bully... 

Spike: They thought we were going to be do¬ 
ing old Surf songs. 

Joey: We might as well have had parrots on 
our shoulders. Funniest band? I don’t know, 
whaddya think? 

Spike: Funniest band would have to 
beeeaaahhh, Rod Stewart. 

UTV: Rod Stewart, excellent. Unlike a lot of 
the bands that do covers and take songs and 
play them in their own style, you play a pretty 
straight forward although super high speed 
version of the song. 

Spike: Getting back to the total lack of cre¬ 
ativity, and motivation. You know, we spend a 
couple days practicing, and then a couple of 
days in the studio. Marginalizing, we really 
don’t require that kind of effort. 

UTV: Do you find at the few shows you’ve had, 
that the people coming are older people who 
are into the songs that you are playing or 
younger kids that are in the punk scene? 
Spike: It depends where it is. We play a lot of 
over 21 shows. 

Joey: I have something to say about that. The 
cool thing about this band is that, for years and 
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years our bands—maybe not so much the oth¬ 
ers, but even the Utters—kinda, to an extent, 
cater to all ages, cater to the young kids. 
What’s really cool about this band is, it’s sorta 
like our retirement, because when we actually 
get to play shows, we get to play bars. My band 
has never been able to play bars. Playing bars 
was fucked, because you are totally excluding 
kids that wanna come to the show, and I al¬ 
ways thought that was lame. When I was grow¬ 
ing up, I hated when punk bands played bars, 
but this band, we can play bars every once in 
a while, and it’s great because there are roots 
to it that our peers can get into. 

UTV: Do you find a lot of people swing danc¬ 
ing or slamdancing? 

Joey: Just like, real dancing. If 
we play a 21 and over show, like 
the place he [Spike] and his wife 
run—it’s called Stinky’s in San 
Francisco—we play that club, our 
friends are gonna come and get 
really fucked up and they’ll love 
the songs. They’ll just jump up 
and down, just have a good time, 
it’s not like its a circle pit or some¬ 
thing. It’s just good energy. It’s 
fun. We’re playing there Cinco De 
Mayo, right? 

Spike: Yeah. They get kinda vio¬ 
lent. 

Joey: Yeah, but we dig violence. 

UTV: Being that you are big Rock 
stars now and in Entertainment 
Weekly, do you think there might 
be a time where this band will sur¬ 
pass your regular bands? 

Joey: Oh, this band has already 
surpassed my band, [laughs] but 
not his band, and not Mike’s 
band yet. 

Spike: What’s happening with 
the world when the band that you 
put all your creative energy into 
gets totally marginalized, and the 
band that you can pretty much do 
asleep.... fuckin’ you know... 

Joey: My favorite thing to say 
about this band is that my band’s 
been together for about 11 years, 
and this band’s been together five 
or four, and we’re playing covers 
and we are having a lot of fun, 
but it’s kinda funny that they sell 
more records than my band does. 

I’m not ashamed of that at all. 

There was a period where I was 
like, “Okay, but I guess people 
just want to have fun, and maybe 
my other band is just serious. 

We’re just not fun, Lagwagon.” 

Spike: It’s just the textbook defi¬ 
nition of laziness. 

Joey: The Gimme Gimmes are handing out 
lighters and shotglasses, and my band’s hand¬ 
ing out razor blades [breaks into semi-uncon¬ 
trollable laughter with Spike], We have a slo¬ 
gan with the Gimmes: “Leave your tears at the 
door.” 

Spike: That kind of grief we don’t need. 

Joey: No, no, no it’s all about laughter. 

UTV: Have any of the covered artists gotten 
back saying they’re not happy with it? 

Joey: Ya know, I have no idea. I know we’ve 
done everything legally, like we’ve been very 
careful to get permission to do songs, and I 


think there was one case that I know of that an 
artist got back to us through some grapevine 
and we heard that they weren’t pleased with 
our version of their song. But that’s the only 
time we ever heard positive or negative about 
any of the shit. It’d be really cool to find out, 
but my guess is that any of those people—if 
they have any sort of sense of humor—would 
get that we are butchering the songs, because 
it’s an homage. 

UTV: Now that you’re going to have your offi¬ 
cial first tour, do you see yourselves maybe 
doing a headline tour of clubs and not the 
Warped tour? 

Joey: I don’t know... it was hard enough for us 


to get together for this Warped Tour, and like 
said, at certain times of that its only going to 
be four fifths of the band. But we love playing 
together. I think this band is always going to 
be like—except the Warped Tour—is going to 
be like, “Okay, let’s go play Hawaii and Pitts¬ 
burgh one day.” 

Spike: Yeah, 31st St. Pub. 

Joey: We always play the Attic, don’t we? 
Spike: No, Club Laga. 

Joey: Oh, we play Club Laga. 

UTV: I think Laga is closed now. 

Joey: No, we just played there like a week and 
a half ago, with my other band. 


UTV: Sorry, I must be thinking of Stalag 13. 
Spike: What’s Stalag 13? 

UTV: It was in Philly. 

Joey: So I think the one off or three off thing, 
a few shows at a time, is our thing. Generally, 
when we play we drink a lot. I don’t know how 
we can do the Warped Tour. 

Spike: We have a bar on stage. 

Joey: We have a bartender and Tiki bar. I don’t 
know how were going to survive that tour. 

UTV: Aside from the Warped Tour you guys 
have any plans for the future? 

Joey: I don’t think so. We’re talking about go¬ 
ing to Japan maybe. 

Spike: Yeah, we’ve been talking about that for 
a while. We kinda gotta go, 
‘cause it’s Japan. 

Joey: Because it would be re¬ 
ally fun. 

Spike: That’s the first place 
the first seven inch did really 
well. 

Joey: All my bands have been 
there a few times, and it would 
be really fun to go with these 
guys. I think going anywhere 
with this band is fun because 
we’re all really good friends. 
Every band you have is like a 
family, not even taking away 
from that... 

Spike: Seven weeks on the 
Warped Tour, and the person¬ 
ality crisises will.. 

Joey: You think so? They 
might, they haven’t yet. 

Spike: We haven’t gotten that 
far. 

Joey: I’m pretty good at going 
to the bus and reading when 
those things happen. Let’s 
start airing our dirty laundry 
right now though! Let’s just go 
for it now. 

[The recorder malfunctions] 
Joey: [to Spike] Oh, we just re¬ 
ally push you. This guy is the 
most amazing singer, and he 
doesn’t even know it. I mean, 
we all do. Ya know, I’m sup¬ 
posed to be a singer, and 
people say, “Oh, you’re a re¬ 
ally good singer.” That’s nice 
to hear, and then he does 
things and... there are singers, 
and then there are SINGERS, 
ya know what I mean? 

UTV: When I walk out of here 
I’m going downstairs, and vir¬ 
tually my entire family will be 
here. They’re all coming, wife, 
my brother and sister in law... 
this has totally transcended Punk Rock. 
They’re all coming, and going to have a good 
time. Nice little family outing. 

Joey: Yeah, that’s a good vibe, we understand. 
I played every record for my parents and stuff, 
that I’ve done with my other bands, and they’re 
proud, they’re really cool about it. But with this 
band, I can play it for my grandparents and 
they say, “Oh, that’s really cute.” They dig it. It 
definitely transcends those boundaries. 

UTV: I think I’m cashed out. 

Joey: We gotta get some food. 
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THURSDAY 
hy Rich 


I first met Thursday vocalist Geoff Rickly last year, during my stint as 
a customer rep at a CD manufacturing company. In person, Geoff is a quiet 
but powerful presence v in speech, Geoff chooses each word deliberately, 
and his penetrating eyes seem to reach deeply into whoever he’s talking 
to. 

Fundamentally, Thursday's Full Collapse OVictoryO, is a brooding mix¬ 
ture of Hardcore and melody, a bittersweet analysis of emotional exist¬ 
ence named after an incident in the recording studio involving one of 
Geoff's lungs. It's also one of the best records of the year.-Rich 













Under the Volcano: Did you take 
voice lessons for this album? 
Geoff Rickly: No, but I sang every 
day, and was trying to get closer 
the pitch with the piano. 

UTV: It definitely comes through 
in your performance. The 
songwriting is stronger than on 
the last one, too... 

Geoff Rickly: Thank you! I had my 
hands in this one a little more, 
so I’m really proud of it. I helped 
out with it more. 

UTV: How'd you end up signing to 
Victory, first of all? 

Geoff Rickly: I think it was re¬ 
ally a thing where I guess, where 
first Revelation came to us and 
we were really interested in work¬ 
ing with them, because everybody 
grew up listening to Revelation 
records so that, for us, was 
a big thing. But then I 
guess Jason Upright had 
left working thereOand we 
didn’t knowOso we thought 
they were just not calling 
us back. And then, Alex from 
Eyeball was like, "I know 
people over at Victory, so 
if you go to Victory, it’s 
still in the family; I know 
people over there that can 
watch you guys and make 
sure that everything is 
cool, because I don't want 
you to get lost on a bigger 
label." So that seemed the 
best for us, because we did 
want to get to a label that 
had bigger exposure, but we ‘ 
wanted an environment more 
like Eyeball. It seemed to 
make sense at the time. 

UTV: Even on Eyeball, you 
guys toured a lot... 

Geoff Rickly: Yeah, we had 
a really hard time getting 
the tours; we ended up set¬ 
ting them up ourselves when 
we were on Eyeball...so this, 
it helps us being able to concen¬ 
trate on the music, than on book¬ 
ing every tour... 

UTV: That’s one of the big obliga¬ 
tions Victory has taken out of 
your hands? 

Geoff Rickly: Totally. They've 
helped us get our name out there, 
and helped us get a rapport with 
other bands. 

UTV: How much time are you spend¬ 
ing on the road? I know it’s a 
shitload... 

Geoff Rickly: So far, since Feb¬ 
ruary, we’ve had two weeks off...I’m 
enjoying 'em right now. 

UTV: Are you exhausted most of the 
time, or are you just happy to be 
doing it? 

Geoff Rickly: Both; totally happy, 
and totally exhausted. 

UTV: How did you become the saxo¬ 


phone player for Green Apple 
Quickstep? 

Geoff Rickly: I met them in 
Florida, and they had a demo tape 
thing, and they were really cool 
people, so we hung out. The next 
time they came up I went to see 
them in New YorkOit was at The 
GrandDso we talked for a little 
while and they said they were 
gonna be back a bunch, and that 
their sax player didn’t come to the 
East Coast. I mentioned I was play¬ 
ing sax on studio stuff at the 
time, so they gave me the name of 
the songs they wanted sax on for 
live shows. I wrote stuff for them, 
then next time they came around, 
I played with them. 

UTV.- Lid you actually record with 
the band? 



Geoff Rickly: No, I just played, 
live stuff. 

UTV: I've seen you put extraordi¬ 
nary time and personal effort into 
doing interviews, which makes me 
think you're incredibly humble. 
How do you approach your whole 
interaction with your adoring 
public? Is there anything specific 
you try to do when you talk to a 
fan or press person. 

Geoff Rickly: It’s sort of two sepa¬ 
rate things...On one hand, you al¬ 
ways try to treat everyone as you 
want to be treated, whether it’s a 
kid that walks up to you in the 
mall, somebody at a different show, 
or an interviewer, and just try¬ 
ing to talk to them on a regular 
human level... I guess...without any 
pretensions at all? The other idea 
is that even though sometimes 


younger kids don't treat you so 
much like you're just a person to 
them, I remember what it was like 
to be really into bands...I guess, 
just try to relate to people, even 
if it’s not the same way they're 
relating to you. It's part of try¬ 
ing to do this in a way that we 
think is right, and not get delu¬ 
sional, or clouded by how excit¬ 
ing everything is...just realize 
that this is one of the greatest 
things I'm ever gonna get to do...I 
guess it's not just to "be humble ; " 
I'm humbled by everything all the 
time. We started seeing on this 
tour, a lot of people started get¬ 
ting the dove from our logo tat¬ 
tooed on their bodies, it's pretty 
crazy...just think about all the 
bands that have changed your life 
so much. 

UTV: Yep, you're now a per¬ 
manent part of them... 
Geoff Rickly: Yes. 

UTV: This record was re¬ 
leased at a time when "Emo" 
seems to be creating a mar¬ 
ket in the mainstream. If I 
suggested Thursday might 
also benefit from a market 
created by Get Up Kids and 
New Found Glory, would you 
call me a dick? 

Geoff Rickly: OlaughsD I'd 
say you’re probably right. 
I think that a lot of bands 
that are interested in 
Punk and Hardcore and 
melody and creativity, a 
lot of those bands are 
gonna benefit from the "Emo 
money market." For a while 
we were violently opposed 
to the idea, because I think 
you can kind of hear the 
other sounds...I don't know... 
UTV: You've got some incred¬ 
ibly harsh passages as 
well, but I could still see 
the record going into that 
market... 

Geoff Rickly: It's strange. I think 
that now we've done something we’re 
really proud of, I don't get as de¬ 
fensive because I'm really happy 
with the way it is, so I don't feel 
like I have to say, "It's not Emo, 
it's something else..." I think some¬ 
body said we were "Anti-Rock," but 
someone else said, "That still has 
'Rock' in the title." So, even if 
you're against something, you're so 
conscious of it you've put your¬ 
self in a position against it. I 
think there's something like that 
going on with us...I think it's a 
good reaction to some of the kind 
of stuff that was going on years 
and years ago... 

UTV: Are you an old soul? What in¬ 
dications do you have of this? 
Geoff Rickly: Opauses...probablit 
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dumbfounded by Rich’s inappropri¬ 
ate grasp at spiritual strawsD I 
don’t know DlaughsQ I can’t tell. 
Do you think you can tell some¬ 
thing like that? 

UTV: I think you are. 

Geoff Rickly: You think so? 

UTY: I mean...were you an "old" kid, 
even when you were like...six? 
Geoff Rickly: Yeah! 

UTY: I kind of see that. 

Geoff Rickly: It’s so 

weird...sometimes I feel I can re¬ 
member things...like, not remember 
them specifically, but remember 
certain feelings. Like, I think I 
remember the feeling of what it's 
like to be really physically chal¬ 
lenged. I just think, it must have 
been some time when I was a kid or 
some¬ 
thing, 
that 
must be 
it. It’s 
strange; 

I kinda 
wonder 
about 
stuff 
like 
that. 

UTY: I’ve 
got a 
re 

weird 
story 
for you 
after 
this... 

Geoff 
Rickly: 

I’m re¬ 
ally in- 
ter¬ 
es t e d . 

One of 
the last 
big 
drives 
that we 

did on tourOI don't know how we 
got onto the subjectDwe started 
talking about what everybody 
thinks, what everybody 
believes...we were all talking 
about reincarnation, and the idea 
of karma, stuff like that, the idea 
of God and the grander scheme... 
UTY: Think about how many other 
bands are in the van and just 
pounding down beer! You guys talk 
about life and death... 

Geoff Rickly: OlaughsO Well, I 
think our drummer was actually 
passed out...! 

UTY: Many of your songs deal with 
the specter of loss ; is this a re¬ 
curring theme? Why? 

Geoff Rickly: I think it’s some¬ 
thing that chased me for a long 
time. I guess it was sort of some- 
tlLlng I couldn’t get past for 
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awhile, I guess from the time I 
was in high school...recently, I've 
gotten a little better. It didn't 
start to freak me out too badly 
till I was in high school, but I 
remember when I was in seventh 
grade I got into a fight with a 
kid that I'd been friends with for¬ 
ever, and I went away on a trip to 
Florida with my family, and when 
I got back all my friends had been 
hanging out at someone's houseDhis 
father was a copOand they were 
playing with his father’s service 
revolver, and they ended up shoot¬ 
ing the kid I got into a fight 
with. It was weird, because I had 
been friends with him for so 
long...I didn’t know how to react 
to it. I never really dealt with 



that. Another one of my friends 
got into a really bad car acci¬ 
dent after meeting me for 
lunch...and that's the subject of 
the first real song □"Understand¬ 
ing In A Car Crash"D on the album. 
I guess it's all the things around 
it, like, I kinda fixated on all 
the detail8...I never really got to 
the heart of it of what it was 
that was so hurtful...seeing a pic¬ 
ture of the wreck in the newspa¬ 
per, and thinking, "God, there are 
people taking pictures!" It was so 
impersonal. I had to go to the hos¬ 
pital 1 every day and see my friend 
who survived the crash and tell 
her Suzy wasn’t dead because they 
were afraid she'd go into shock if 
she knew. I got really concerned 
with that kinda stuff. Also around 
that time, all this bad stuff hap¬ 


pened with my first girlfriend...we 
ended up breaking up. It was a very 
strange time, like I was looking 
out a screen door, just staring 
past everything. For a long time, 
nothing really made any sense to 
me at all. 

The first record dealt with 
some stuff that was really imme¬ 
diate to me, but it’s like I started 
off too late on that record; like, 

I was writing about things that 
were happening at the time. On 
this record, I think I cleared all 
this stuff I never dealt with. 
UTY: Does the best art have to 
spring from pain? 

Geoff Rickly: I don't know...I think 
at least the knowledge of it. I 
think art can spring from happi¬ 
ness, but I 
don’t think 
happiness 
really means 
something 
unless you're 
intermit¬ 
tently in¬ 
volved with 
loss, because 
then you re¬ 
ally under¬ 
stand how 
things are 
and don't 
take things 
for granted. 
I guess it 
doesn't al¬ 
ways come 
from pain, 
but I guess 
you have to 
know it to be 
able to have 
something 
with good 
art; I think 
it DpainD 
gives you a 
much clearer 

idea of value. 

UTY: Is that an intentional nod to 
Neil Young in the lyrics for "Un¬ 
derstanding In A Car Crash"? 
Geoff Rickly: It is. Our guitar 
player, Steve OPedulaO is a big fan 
of Neil Young, the Who, and older 
Rock people, but none of the other 
guys in the band really are. None 
of the other guys caught it but 
Steve. He'd be like, "So, what's your 
favorite Neil Young song, Geoff?" 
messing with me ; and I'd be like 
"Uh...'Cinnamon Girl'?" I’d just play 
with him. It 0"The Needle and the 
Damage Done"D is a song that I used 
to listen to with my friend Suzy a 
lot before she got into the car 
accident. Some of the guys in the 
band, their parents thought it was 
a drug reference in itself, but 
actually it was two things: One, a 











reference to the fact that we used 
to drive around listening to that 
song, and two, I guess the needle 
as a point of penetration...I guess 
a needle on a record plays Music, 
and aayke nusic penetrates you the 
way a physical needle would. 

UTV= Would you prefer to not lie 
pained? 

Geoff Sicklys I don't know...I think 
I’m a happy person; soMehow, all 
this stuff has led Me here, and I 
wouldn’t want to ke anywhere else. 
I think that everything that’s 
happened so far has keen kenefi- 
cial for Me in soMe way, prokakly. 
I guess in soae ways, I'm still a 
little Mixed up... 

UTV: I’m not trying to dwell on 
whether or not you're pained; you 
just show a lot of yourself, which 
can ke really uncoaf ortakle soae- 
tiaea. 

Geoff Rickly= Unfortunately, yes, 
soaetiMes you open yourself up to 
certain things when you get too 
personal... 

UTV: I seeM to reaeaker you have 
an interest in horror literature 
and art. How deep does that inter¬ 
est go? 

Geoff Sickly: It's another one frou 
ay childhood. It hasn't keen as 


auch fun as Music has keen for ae 
lately, kut I sure did enjoy the 
copy of Horror Garage DBich 
Black’s horror lit-aagD you gave 

Me! 

UTV: Have you ever seen a ghost? 
Geoff Sickly.- I think so, yeah. I 
was up in Canada with My friendQ 
she's actually interning right 
now at Eye Ball SecordsDso it's 
nice. We were in CanadaDshe has a 
house thereOand her f aaily is very 
coafortakle with the idea that 
there is a ghost in the 
house...well, not coMfortakle, kut 
it was just a fact, it wasn't a kig 
deal. SoaetiMes the water faucets 
turn on at night and klah klah 
klah, and her father would just 
get out of ked, walk upstairs, turn 
the faucets off, and go kack to 
ked. I was sort of confused ky it, 
kecause they were so calM akout 
it. One thing that was really 
strange akout the house is that 
they're all archeologist type 
people, and they had all of these 
kusts of African Monkeys, and one 
night all the kusts were glowing 
a little, like light was reflect¬ 
ing off of whatever they're Made 
of, prokakly ivory or 
soMething...and I was just looking 


over at thea, and it was really 
strange...they kept looking like 
they were switching places and 
stuff. I was so tired, so I was 
thinking "What the hell is going 
on here?" When I woke up in the 
Morning I realized there were only 
two kusts, and I had seen, like 
seven, switching spots. 

UTV: Do you take drugs? 

Geoff Rickly: No...DlaughsD 
UTV: I had to ask DlaughsQ... In 
closing, do you feel loved? 

Geoff Rickly: Do I feel loved? 
UMMM...yeah, I do... 

UTV.- How coae? 

Geoff Rickly: I feel loved kecause 
I have soae really good friends. 
Alex froM Eyekall Records is a 
wonderful, wonderful friend, he 
totally looks out for aeDhe's 
helped ae out with anything I 
needed to ke helped out with. I 
have a wonderful girlfriend who 
loves ae, even if she Makes ay life 
hard, and I feel very lucky to have 
such supportive parents. It's nice. 
It's nice to feel loved...kecause 
there are definitely tiaes when I 
haven't felt love froa anyone... 
UTV: But now, you've gotta ke... 
Geoff Rickly: But right now, I feel 
pretty loved. 


Firewater 
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Boston's Tree is back with their best release to date. No Remorse, 
No Regrets [Wonderdrug] captures this band at its full-throttle in¬ 
tensity. I've always enjoyed Tree's signature blend of Metai, Punk, and 
Hardcore, which is original and confrontational. At last, vocalist River 
shed some light on what makes this band tick. Here we go... -Alex 


River: I just try to neip out as mutn 
as I can. I know they need help, and 
they are short-handed. 

UTV: Off the subject of music, how 
do you feel about the legalization of 
marijuana? 

River: I'm all for the legalization of 
marijuana, but not just for smoking 
- for everything. 

UTV: Do you feel this will occur in 
the next 20 years? 

River: I hope so. 

UTV: Do you feel Timothy McVeigh 
should have been executed? Why or 
why not? 

River: No. Two wrongs don't make 
a right. I don't believe in capital pun¬ 
ishment. The state should not have 
the power over life and death, be¬ 
cause the state in corrupt. 

UTV: Any closing comments? 
River: Thanks to all the fans who 
support us. Live life to its fullest. 
Make a difference where you can. 
Stay free. 

-Ri\/pr lulv 1 1 . 2001 


Under the Volcano: How long has 
Tree been in existence for? 

River: Officially since 1990, but un¬ 
officially, as far back as the summer 
of 1988. 

UTV: Why the band name Tree? Are 
you tree-huggers? 

River: Because it's a good name. I 
hug all plants. 

UTV: Your latest CD, No Regrets, No 
Remorse is receiving across the 
board kudos from the underground 
press; is there a certain satisfaction 
in your art garnering such re¬ 
sponses? How would you compare 
this release to previous ones? What 
are some of the perks you've en¬ 
joyed due to this record's very posi¬ 
tive reception? 

River: It's always good to hear that 
people enjoy the music and that our 
efforts are well-received. Every CD 
seems to get a little more musically 
complex; it's up to the listeners to 
decide if that is a good or bad thing. 
As far as perks, we just finished a 
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great cross-country six-week tour 
with Clutch, VOD and Murphy's Law. 
UTV: Most songs on your latest CD 
are angry-sounding, but two songs 
have an attitude that is almost 
light-hearted; why the change in 
tone? 

River: We've always tried to incor¬ 
porate an individual tone in each 
song. I've also tried to use humor in 
the past, but because some of the 
songs are angry, people don't get 
the joke. 

UTV: How do you see the current 
state of the Boston scene? It seems 
like it's become a hotbed of activity 
again, perhaps owing to bands on 
Hydra Head and Big Wheel becom¬ 
ing more prominent. Where does 
Tree fit in? Where does Wonderdrug 
fit in? 

River: I don't know. Tree never fit 
in. 

UTV: From what I understand, 
you're also very involved with 
Wonderdrug Records; how so? 
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As a reviewer of music, my unsuspecting mailbox is constantly swarmed with 
manilla envelopes containing the CD, press photo, biography and press 
clippings of the band that is going to be the next big thing or the hottest new 
band out ofAnytown, USA. As a fan, you probably wonder "Hey, if these guys 
have been playing for 10 years, why is it that I'm only hearing about them now 
on my local Rock conglomerate?" The answer, my friends, is by the grace of the 
middleman effect. In the music industry, this part of the equation is generally 
known as publicity. Yes, the wonderful line of work that sends postmen into 
workman's compensation and bands from zero to hero overnight (more like over 
time!) is the field in question. How does it all happen? And who is the wizard 
behind this fantasy world where mere mortal men are billed as virtuosos, unique 
and multi-talented? Well, Paula Hogan, is one of the many; in addition to 
running Manic Music and Distribution [where she is in charge of Marketing and 
Promotion for Candlelight and Peaceville Records] Paula heads the PR wing 
named Manic Media. We had a chance to speak to her and get the skinny on 
what exactly a public relations representative does, and how Paula gets the 
rather strenuous and tedious, but often rewarding job done.-Mike SOS 

Under the Volcano: How did you break into the public relations business? 

Paula Hogan: Getting into PR was a long process, as there is a lot to learn. I 
first started like most people in the industry do, by getting involved with college 
radio and publishing my own fanzine [IndustrialMetal]. Both help you to learn 
the basic levels of how things work in the music business. From there, well, I 
moved to New York City with the proverbial $100 in my pocket. Thanks to 
friends I had a roof over my head until I could land properly. After doing the 
additional proverbial "temping," the owner of Century Media hired me. Robert 
Kampf was the first to take a chance on me and till this day I don't forget that. 

And now, 10 years or so later, I'm still counting those lucky stars. 

UTV: What exactly does a public relations person do? 

Paula Hogan: Handling publicity for an artist can be a tiring and thankless job. 
But I think it is one of the most creative positions, other than being die musician 
yourself, in the business. It is also one of the only positions where you can 
actually see the results. On the day-to-day, a PR person is constantly on the 
phone talking to magazine editors, journalists, and some even coordinate with 
radio programmers and DJs. PR coordinates photo shoots that are the necessary 
evil for bands (long and tiring!) and the creation of all press materials 
(biographies, press releases, etc). Where I am now, I literally do everything- 
since I oversee the operations of two labels with a very minimal staff. So, 
anytime you open a magazine and read a story about a band/actor/etc, there was a 
publicist that worked to get that story. 

UTV: What project was your most challenging? 

Paula Hogan: To me all projects are challenging-debut bands to 
veteran bands-because there is always something different and a 
new obstacle to overcome. But I think as far as challenging. I 
would have note a couple. Dio was a big challenge. Living up to 
the standards of PR that the Dio organization was accustomed to 
was a constant concern of mine, but it was rewarding in the end. 

Everyone involved with Ronnie and Wendy are wonderful people. 

My Dying Bride was a challenge. Taking them from a fanzine 
band to getting them covered in Rolling Stone and other big 
publications took a lot of effort. The band deserved it. The 
challenge was more on myself. They were the first band I got a 
national cover story on [in Metal Maniacs]. I've had it hanging on 
my wall since. Other notable challenges for me have been Cradle 
of Filth. I worked with the band for three years in the US. The 
band was already exploding, but working to get them higher 
media profile was a challenge. I have a lot of pride in the work I 
did for Meshuggah, Dimmu Borgir, and In Flames. The next challenge is the set 
up of Emperor's new album. 

UTV: Whaf s the one thing you've learned from your PR experience that you can 
carry over to everyday life? 

Paula Hogan: Patience. 

UTV: What kind of music do you like and/or is it the same kind of music you 
work? 

Paula Hogan: I listen to a lot of music. But mainly I like the dark and 
depressing. Whether it be Opeth or Katatonia, The Cure or Radiohead. I like a lot 
of original-score soundtrack work too. I guess that comes from my background 
as a woodwind player. Faves there include The Piano, Legends of the Fall, and 
pretty much anything from John Williams [Star Wars]. I am a big Brit Pop fan 
and do stray into commercial radio hits as well. Where would any girl be without 
at least one album from Madonna? I’m really looking forward to the new albums 


from Anathema and Neurosis. 

UTV: What has been your greatest perk working as a PR agent? 

Paula Hogan: Becoming good friends with many of the people you work with. 
I've been able to meet and travel to many places for my work, including meeting 
my very best friend in die world. That is undoubtedly the best part about anything 
Ido. 

UTV: Whafs the toughest part of your job? 

Paula Hogan: Keeping your patience. 

UTV: What advice do you give to those who'd like to work in your line of work? 
Paula Hogan: Anybody wanting to get into the music business needs to be ready 
to work, and work hard. With the internet making music more accessible and 
easy to distribute, jobs are becoming fewer and fewer. So you really need to want 
to work and work hard. Having a passion for the music is a great start, but you 
have to realize that this is a business and that you will need adhere to some 
limitations, ideas bigger than your means. But thafs part of the beauty of music, 
finding a new person everyday that likes what you are talking about. 

UTV: When did you realize that you could do this on a full-time basis? 

Paula Hogan: When I was still in high school, my first real life choice was to be 
a lawyer. I like to read, but when I found out how much they had to read I 
ditched that idea nearly immediately. From then on in I concentrated on loving 
and promoting music. I was always involved with my friends' bands, and I’ve 
been lucky enough to be able to continue and develop my skills and knowledge. 
So when did I realize I could do this on a full-time basis? I guess right away. 
UTV: Whafs your earliest Rock and Roll memory? 

Paula Hogan: Hearing For Those About to Rock by AC/DC. I was hooked 
immediately. 

UTV: If you weren't doing this, you'd be.... 

Paula Hogan: I am going to expand that to say if I wasn't doing anything in 
music-because I do have about four companies I am involved with, all different 
but all in music-I would probably want to live and work on a farm. Being around 
animals and watching the harvest grow would be interesting. Talk about long 
hours! 

UTV: Ever have any desire to work on the other side as an entertainer and not a 
PR rep? 

Paula Hogan: I am way too shy for that. Give me a computer and a phone any 

day! # 


On occasion. Under the Volcano tries to give insight into the 
personalities working behind the music scene.. 


PAULA HOGAN 

MANIC MEDIA 

by Mike SOS 


Manic Music and Distribution 
POB 29459 

Philadelphia, PA 19125 
www. manicmetal. com 
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New to Asian Man Records are the Plus Ones. Hailing from the East Bay, this 
4.piece power pop band have been rocking the bay area scene for the last few 
years . They h ave done one national tour with t he Donnas and have an ep out 

on coldfront records. Coming to stores on August 14th are 3 new songs from 
the Plus Ones. This will be part of a split with the Travoltas. It is cleverly 
titled "GOING DUTCH"... You can mailorder it from Asian Man for $5 bucks or 
go to your friendly neighborhood punk rock store and buy it there. It is now 
July 2001 and the band will begin working on their full length release due 
out early next year. So check the band out if you haven't before and get 
ready for the Plus Ones to start touring everywhere.http://www.plusones.net 
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I know it’s been awhile since you’ve heard from me....Same old story: 
procrastination, lethargy...Anyway, there have been a lot of interesting new releases, 
so I'll try to provide an overview that will make up for my absence last time around... 

The real cause for celebration this month comes in the form of expanded reissues 
from Blue Oyster Cult and The Ramones, as well as the incredible four CD 
Nuggets II. Legacy Records has given BOC fans a real gift by remastering and 
expanding the band’s first four studio albums,tacking on generous amounts of bonus 
material to each. These four titles, Blue Oyster Cult, Tyranny and Mutation, Secret 
Treaties, and Agents of Fortune, document the rise of what was the most intense, 
creative and challenging Rock n' Roll band in America (with possible exception of 
The Stooges and The Dictators) during the early-mid 70s. For me, Agents... should 
have been the group's last record, as it brought the band fully into the commercial 
marketplace without completely compromising the dark elegance and musical ferocity 
that marked their earlier work. Sadly, however, my beloved BOC would go on to 
create some of the worst commercial dreck of the late 70s. The most frustrating part 
of it all is that 90% of their audience knows the band for their later drivel, yet has no 
idea what a brilliant, complex group this was in their early years. Without question, 
the first three albums were truly dangerous and definitely not for the timid, containing 
songs blazing with passion, borne out of hunger and creative urgency. BOC was a 
punk band shrouded in Metal, creating music that was fast, loud and as extreme as 
anything that could be found in those days. The bruising severity of their music was 
matched by the ominous, impenetrably occult images conveyed in their lyrics and 
displayed in the visuals that graced their album covers. During this time, BOC were 
working hard to stir shit up, being labeled Satanists, Fascists and anti-Semites, 
inciting the wrath of moral watchdogs across the country. Fueled by guitar virtuoso 
Donald Roster’s white hot leads and drummer Albert Bouchard's percussive dexterity, 
Blue Oyster Cult created a brand of Rock n' Roll that was much darker, heavier and 
more complex than that of their peers. This deadly combination of technical skill and 
toxic aesthetic vision made the early formation of BOC a truly original and deeply 
influential musical force. The ferocity and dark beauty of their work is most fully 
realized on the blazing Tyranny and Mutation, BOC’s second album, a unified, 
blistering song cycle that comes pretty close to perfection. Secret Treaties isn’t far 
behind, and contains some of BOC’s most visceral songs such as “Dominance and 
Submission," “ME262" and “The Subhuman”. With the fourth LP, a kinder, gentler 
Blue Oyster Cult emerged, presenting songs of a less threatening nature, bringing 
melody to the forefront and playing down the violent imagery of the past. With the 
inclusion of the bonafide classic, "Don’t Fear The Reaper,” Agents of Fortune marked 
the beginning of the end for this fan. Although Agents... took me quite awhile to 
appreciate, in retrospect, it stands as the group’s most fully realized album, a set of 
10 potent, addictively melodic and elegantly crafted songs. For fans and collectors, 
these new editions are worth their weight in gold, since each contains numerous rare 
bonus tracks, some of which have circulated for years on expensive, inferior bootlegs. 
Consisting of live material, demo recordings, and rare outtakes from the respective 
sessions, these 17 additional tracks, provide a fascinating, intimate and occasionally 
humorous view of the band, but only the live material appended to Tyranny... displays 
BOC at full strength. 


What can be said about the early Ramones’s records? Twenty-fice years later their 
influence is still powerfully displayed by kids practicing with their punk bands in 
garages across the globe, while groups like Yes, ELP, Chicago, Styx and REO 
Speedwagon play reunion shows for a bunch of old farts in coffins like Westbury 
Music Fair. Yet in their beginnings, The Ramones were vilified by thousands; 
dismissed as talentless morons who couldn't play their instruments. (As I recall, 
these were the same charges leveled against The Beatles in their beginnings...) The 
sheer brilliance of the group was their dedication to simplicity; the tearing away of all 
excess, the return to the essence of the music. The Ramones understood Rock n 
Roll, and their first four albums, Ramones, Leave Home, Rocket to Russia, and 
Road to Ruin remain punk classics, blueprints for the musical movement that is still 
powerfully reinventing itself today. By no means were the Ramones the first punk 
band in history, but they were the first to present the modern image of punk, to vastly 
accelerate tempos, to strip the music down to simple guitar chords, grinding away 
with locomotive force, to deliver 15 songs in less than 28 minutes. Then there was 
Joey’s deadpan vocal delivery, as simple and tuneful as the music, anti-social 
(“Gimme Gimme Shock Treatment," “Now I Wanna Sniff Some Glue”...) yet nostalgic, 
sometimes harkening back to the ’50s (“I Wanna Be Your Boyfriend," “Oh Oh I Love 
Her So’’...). Sure, the lyrics were stupid, but look at the classic AM Rock ‘n Roll songs 
of the '50s and '60s...The Ramones were traditionalists in the truest sense! With 
these newly expanded, remastered editions of the group s classic titles, Rhino 
Records has not only beefed up the sound and enhanced the packaging, but they've 
included a load of bonus material, nearly doubling the original playing time of each 
disc. A number of demos, B-sides and singles versions are included. Best of all is the 
16 song live set (circa 1976) appended to Leave Home. Returning to these four discs 
after some 12 years, I’m amazed by the melodic richness of the songs as well as the 
Ramones clarity of vision and purpose. Today's Power Violence bands like Spazz, 
Hellnation, The Locust etc, make the Ramones sound very tame, but in 1975 they 
were pure adrenaline. 

Rhino has once again outdone themselves with the release of the phenomenal four 
CD box set, Nuggets II: Original Artifacts from the British Empire and Beyond 
1964-1969. Whereas the initial Nuggets projects (the original LP and last years’ four 
CD box) exclusively featured obscure American garage/psychedelic bands, the 
compilers at Rhino have scoured Europe and Asia this time out, in search of the very 
best representations of psychedelic pop inspired by the initial British invasion. 

Through the course of these four discs, each clocking in at about 78 minutes, 
listeners are treated to more than 100 great, thoroughly obscure lost gems, selected 
with much debate from a pool of more than 1,100 songs. Thus, it’s no surprise that 
Nuggets II is every bit as great as the first collection. For the compilers at Rhino, this 
work is truly a labor of love, the product of a lifetime of researching and collecting 
obscure treasures. To purchase these songs individually would cost thousands of 
dollars, so this box is a real bargain at a cost of around $60! As is always the case 
with Rhino products, an incredibly detailed, beautifully illustrated book is included 
(this one runs about 100 pages...), providing background on both the bands and the 
individual tracks, along with a wide array of photos and essays documenting the time 
period. Although you won’t recognize many of the groups or song titles (none of them 
charted in their home countries, and few succeeded on these shores either...), you 
will be truly blown away by the diversity, musicality and creative spirit imbued in this 
music. And as you page though the text, you’ll be amazed to see the involvement of 
players like David Bowie, Roy Wood, Jim Cregan, Peter Banks, Tony Kaye, Gordon 
Haskell, John Paul Jones, Ollie Halsall, Dave Edmunds, Andy Somers, Marc Bolan 
and dozens of other highly regarded British musicians. For lovers of the British 
invasion and later psychedelic pop sounds of bands like The Who, The Move, The 
Nice, The Zombies, The Kinks, The Beatles and The Stones, you’ll hear dozens of 
other bands that also might have been equally famous had fate dealt them a different 
hand. But for me, some of the greatest moments found in this musical treasure chest 
are the tracks from groups haling from countries like Peru, Australia, New Zealand, 
Japan, Sweden, Czechoslavakia etc. Suffice it to say that Nuggets II is essential 
listening for anyone seriously interested in Rock n’ Roll. 

It’s been quite awhile since I’ve provided a King Crimson update, and there's a lot of 
worthwhile new stuff out for the serious collector. The last three releases in the 30 
year anniversary series, Discipline, Beat and Three of A Perfect Pair are now 
available from Caroline Records. This trio of albums, originally issued in the early 
'80s marked the return of King Crimson after a lengthy hiatus. In the new line-up the 
remarkable John Wetton was replaced by bassist Tony Levin and vocalist/guitarist 
Adrian Belew. Although this new version of the band was the most listener friendly 
Crimson of them all, it was, for me, the least successful. Each of the albums contains 
some fantastic, truly inspired moments, but Crimson simply doesn't function well as a 
pop band, and this is the main problem...Inspired by various contemporary genres of 
the day, Crimson attempted to integrate dance tracks and quirky Rock songs into the 
mix. Some of these attempts have held up nicely, and some are embarrassing. For 
my money, Discipline is the best of the batch, since it focuses on delicately 
interwoven rhythmic patterns, recalling a Rock version of Steve Reich's Music For 18 
Musicians. Belew’s vocals, while blatantly commercial sounding for this band, work 
nicely within this musical context, as evinced on the lovely “Mattie Kudasai." As the 
title indicates, Discipline is an exceptionally controlled, precise record, void of the 
intense improvisation that was so much a part of past Crimson formations. The 
second LP in the series, Beat, is Crimson’s most serious attempt at pop music. 
Again, the title says it all. Although I find this to be the weakest of the band's work, 
"Requiem," a dark six minute improvisation, suggested that some of the old fire was 
still burning. Three of A Perfect Pair, the final album by this line-up, was a fairly 
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schizophrenic release. The first side continues where Beat left off, presenting five 
vocal tracks of varying quality, but side two comes as a nice surprise. Here the band 
returns to the more experimental terrain of earlier works such as the superb Starless 
and Bible Black. Unfortunately, Levin and Belew aren’t terribly inspired improvisers, 
so this music seems rather forced and less focused than that of earlier line-ups. Still, 
a mediocre version of King Crimson will blow away most of the rubbish that passes 
for progressive music these days. (As a bonus, the new version of Perfect Pair tacks 
on 20 minutes of bonus material). The really necessary stuff is once again available 
directly from Discipline’s Collectors’ Club. Three excellent items have appeared 
during the past few months: The Nashville Rehearsals: May 1987, Live at 
Plymouth Guildhall: May 1971 and Live in Mainz: 1974. All three are of exceptional 
sound quality and feature stellar performances. Nashville Rehearsals presents the 
double trio jamming in the studio, looking for the inspiration and direction that would 
ultimately lead to the various Projekt subgroup recordings. Although some themes 
were worked out in advance, I really enjoy the very spontaneous nature of the playing 
here. There’s a looseness to the music, but enough structure to keep it from 
descending into aimless noodling. As expected, Fripp unleashes some potent solos 
throughout, but these sessions are really kicked into overdrive when the two 
extraordinary drummers, Bruford and Mastelotto lock into groove. The Plymouth 
Guilded Hall disc (a double CD set) is one of the best of the 16 available Collectors’ 
Club titles. Here, the Islands line-up performs material from the first four albums. For 
serious fans, it's fascinating to hear the group's interpretations of very early tracks like 
“Get Thy Bearings” and “In The Court of the Crimson King." This line-up possessed a 
raw funkiness unheard in Fripp's previous bands, and occasionally improvisations 
would ascend into the realms of Free Jazz. In any case, the band sounds great here. 

If you like Islands and Earthbound then you owe it to yourself to locate this one. The 
classic Bruford, Cross, Wetton and Fripp line-up is wonderfully presented on the 
Mainz recording, capturing the group performing a selection of short improvisations 
and mournful vocal tracks. Wetton is the star of this recording which prominently 
features his visceral bass playing and powerful, emotive vocals. Some of the 
highlights include an intense version of “Doctor Diamond," one of the group’s few 
unreleased vocal songs, and a beautifully performed version of "Starless". 

One of my favorite British labels, BGO, has quietly been reissuing long forgotten 
treasures for many years, and has just now released Cockney Rebel’s The 
Psychomodo and Love's A Primadonna / A Closer Look. I had searched 
endlessly, without success for the original EMI discs that went out of print some 12 
years back, and was, in fact, prepared to pay $80 per title, so I thank BGO for making 
these wonderful records available once more. Although Steve Harley and Cockney 
Rebel never gained much recognition in America, their second LP The Psychomodo, 
from 1974, was a powerful, complex Glam Rock classic and propelled the band to the 
forefront of the UK’s ever trendy musical media. The album was issued in America 
with tamer cover art, but failed to gain much notice. For me, The Psychomodo was 


pure brilliance from start to finish, as powerful, elegant and aesthetically challenging 
as most of Bowie's and Roxy’s music from that time period. Anyone interested in 
superior English Rock from this era should make a point of locating The Psychomodo 
at once. Admittedly, Harley’s music had lost some of its cutting edge intensity by the 
time Love’s A Primadonna appeared in the late 70s. At this point Harley was living in 
LA, trying hard to find success on these shores, which may have been his ultimate 
undoing...In any case, Love’s A Primadonna is a concise, fairly rocking set of skewed, 
generally fine pop songs, featuring two of his most commercially successful attempts, 
the title track, and a reworking of George Harrison’s “Here Comes the Sun." As an 
added bonus BGO has included a second CD, the "greatest hits" release, A Closer 
Look which features a superb 10 song selection culled from Cockney Rebel's first 
three groundbreaking LPs and featuring the classic “Make Me Smile (Come Up and 
See Me)," a song that has found its way into the soundtracks of Billy Elliot and The 
Full Monty. Available at the cost of a single import CD (about $18), this one is a real 
bargain and an excellent starting point. Other BGO titles will be discussed next issue, 
so stay tuned. 

Another major reissue appears this month from Sub Pop, The Essential Radio 
Birdman (1974-1978), a long overdue 22 track collection of one of Australia’s great 
first generation punk bands. The first Birdman album came out domestically on Sire 
Records during the first wave of New York punk albums that included Talking Heads 
77, Dead Boys’ Young Loud and Snotty e tc...Compared to most of the New York 
bands, however, Radio Birdman were quite technically accomplished, inspired in 
equal parts by Surf music and pre-punk Blue Oyster Cult, Stooges and MC5. So, it’s 
no surprise that today, some 26 years after their demise, in an indie marketplace full 
of Stooges wannabes, the band is finally receiving the recognition they so rightfully 
deserved. This smoldering collection is almost too good to be true, as it brings 
together just about all the group's essential recordings on one jam packed CD. 
Included are Birdman’s extremely rare first recordings from the Bum My Eyes EP, all 
the tracks from their classic hard to find debut, Radios Appear (Note: the title’s taken 
from BOC's aforementioned Dominance and Submission), and the bulk of their long 
unavailable and very expensive second, import only LP, Living Eyes. I give Sub Pop a 
lot of credit for finally making this truly essential material available once again. DO 
NOT MISS IT A SECOND TIME AROUND! 

During the past few months my interest in Hardcore has been renewed after hearing 
the incredible stuff coming from labels like Slap A Ham and Relapse Records. After 
the blast beats of early Napalm Death in the late '80s gave way to the slow grind of 
Black Metal, I pretty much lost interest, but recently a tremendous number of bands 
have developed, returning to the lightning speed that characterized the original 
Grindcore scene, but leaving it in the dust, if you're looking for the most extreme 
Speedcore, have your local record shop order any of the following titles. You shall not 
be disappointed. (Most are available from Revolver Distribution or directly from the 
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labels themselves.) My personal favorite is Hellnation’s Cheerleaders For 
Imperialism (Slap A Ham Records), a 30 song ball-crushing blast, clocking in at just 
17 minutes. This shit is as blindingly fast as anything you’ll ever hear. The playing, 
particularly the drumming, is pretty unbelievable throughout this relentlessly 
aggressive Thrash classic. Not far behind is The Locust’s blazing self-titled debut 
EP (on GSL records), 20 songs delivered in about 18 minutes. Unlike Hellnation, The 
Locust injects considerable humor into their brand of ultra-Speedcore, and even 
employs keyboards, but believe me, the songs are delivered at peak intensity. The 
playing throughout is incredibly tight and intricate, recalling Naked City’s classic 
Torture Garden CD. The Locust also benefits from top notch recording quality. 

Another killer release in the Naked City vain is Chris Dodge / Dave White’s East 
West Blast Test. The title pretty much explains the recording process in that the 
collaborators, residing on opposite coasts, recorded their parts separately. White laid 
down drum parts then sent them to Dodge, who basically did the rest. Considering 
the nature of the recording, the results are fairly amazing. Dodge is an impressive 
player with tremendous energy and aesthetic vision, creating a complex Hardcore 
blast though the course of 27 songs (again, clocking in at a mere 18 minutes!!). The 
playing on these frantically paced, intricate, and highly varied tracks is extremely tight. 
Never would I have guessed that East West Blast Test was the work of two men, 
recording separately. Dodge is a very busy guy. In addition to working with Dave 
White, he plays in a number of bands including Hellnation and Spazz, runs Slap A 
Ham Records, and issues the publication Short, Fast & Loud, which provides a 
comprehensive overview of the "Power Violence" scene. Recently, Dodge issued the 
first CD volume of Short, Fast & Loud, featuring 40 of the harshest new Hardcore 
bands from around the globe. This is a great starting point for new comers and an 
essential addition to any thrashcore collection. 

From Relapse Records comes the mighty Pig Destroyer CD, 38 Counts of Battery, 
an apt title if ever there was one. Unlike the bands discussed above, Pig Destroyer 
melds the heavy grind of Death Metal with the blinding speed of Power Violence 
creating a sound that is bloated and relentlessly brutal. The band's entire recorded 
output is gathered here, and from beginning to end, the disc simply pulverizes. Fans 
of extreme Metal, take heed. This one’s a classic! (A new album is due in August, so 
expect an update next issue). 

Revolver USA is probably the best distributor of indie material around these days. 
Every month a new batch of interesting, uncompromising new music appears. In 
addition to carrying a lot of extreme Hardcore, like that discussed above, Revolver 
also handles a good deal of Garage Rock, experimental music, and just about 
anything else of high quality, existing on the outer fringes of Indie Rock. A couple of 
real ass kickers have appeared this month from Japan. The King Brothers’ self-titled 
debut is a grimy garage feast, steeped in distortion, recorded at saturation levels. 
Certainly, this trash trio is enamored of the ragged sounds of classic pre-punk 
American garage bands from the mid '60s, but the Young Brothers inject their music 
with the raging guitar noise that marks the sounds of fellow Japanese artists High 
Rise and Guitar Wolf. The band swaggers though a 12 song set that rocks hard, 
sounding something like a mutant hybrid of Dick Dale, Pussy Galore and The 
Stooges. The ever frenzied, tightly wound, Melt Banana have finally rereleased their 
classically chaotic, tight as balls debut, Speak Squeak Creak. Like early Boredoms, 
Melt Banana specializes in a unique brand of spazz-core, a fusion of No Wave’s 
dissonance and splintered, herky jerky rhythms with Hardcore's speed and brevity. 
The constant barrage of squealing distorted slide guitars, screeching female vocals 
and pulverizing, stop start rhythms through the course of 24 songs may be a bit too 
much for even the most jaded of listeners. Personally, I love this band, but can only 
tolerate five or six songs in a sitting because the music is so fucking dense. 
Unbelievably, today, after seven years of existence, Melt Banana has only intensified 
their work, adding sampled rhythm and noise to the mix! 

For a label normally associated with dance and ambient music, it’s hard to believe 
that Astralwerks would reissued the first three Neu! albums on CD, but here they 
are! Although these titles, Neu!, Neu! 2 and Neu! 75, are widely considered Kraut 
Rock classics, the first and second albums sound a bit dated today, especially when 
compared to material by compatriots, Faust and Can. As historic documents, 
however, the albums are certainly worthwhile. Each contains some very interesting 
sound experiments, along with the requisite droning guitar meditations that have so 
deeply influenced scores of modern bands like Loop, Bardo Pond and Spacemen 3. 
Neu’s debut, recorded in 1971 is the most jam oriented of the three, heavily inspired 
by the pulsing rhythms of The Velvet Underground. Unlike The Velvets work, 
however, Neu is deeply atmospheric and often quite tranquil. Neu 2 is the least 
interesting of their albums, since it’s comprised of short tape experiments that are 
neither profoundly advanced, nor particularly captivating. There are brief interludes 
that shatter the relative calm, and a nice mantric guitar piece does finally appear 
midway through, but overall ideas are in short supply. The third album is, for me, the 
one that has held up best over the years; a glistening, coherent set of delicately 
textured exercises in ambience. Strong emphasis is placed on melody, and a wider 
array of instruments is employed adding significant depth and beauty to the work. 
Most of the pieces on Neu 75 are somber meditations, closer in spirit to artists like 
Cluster and Eno than to the band’s earlier Rock influences. 

The wonderfully eccentric English sextet Tindersticks recently inked a deal with the 
ever excellent Beggars Banquet label, and have just issued their fifth album, Can 
Our Love... Still a very somber lot, the group has produced the most soulful, straight 
forward offering of its prolific career. Imagine Nick Cave’s Bad Seeds, fronted by Ian 
Curtis, doing a Bobby Womack imitation, and you’ll have some slight idea of the 


Tindersticks’ sound. This sophisticated, exceptionally accomplished band plays such 
elegant, timeless, understated music that they’re easy to miss in such an image- 
based marketplace. But as subtle as Tindersticks are, there’s no mistaking the voice 
of leader Stuart Staples. Like David Thomas, Nick Cave, Tricky and a few others, he’s 
a true stylist, and very likely, you'll either love or hate his delivery. Regardless, this is 
a band that makes few concessions to the mainstream and continues to release its 
brooding, meditative work to a small fanatical audience. If you’re into Mark Eitzel, Red 
House Painters, Nick Cave and similarly introspective work, Tindersticks comes 
highly recommended. 

NewYork’s Ladybug Transistor and England’s The Clientele both have new albums 
out on Merge Records. Ladybug’s third LP, Argyle Heir is quite a lovely exercise in 
orchestral pop, and a great leap forward for the band. This new batch of 14 blissful 
songs is deeply rooted in the classic pop sounds of the '60s and '70s, inspired by the 
likes of Van Dyke Parks, Burt Bacharach and The Mamas and the Papas. The group’s 
richly textured melodies are wonderfully enhanced by strings, horns and woodwinds, 
creating a sophisticated music that radiates warmth, innocence and joy. How can 
such delicate, timeless sounds come from Brooklyn? A tremendous buzz preceded 
the release of The Clientele’s American debut, Suburban Light, and after hearing 
the record, it’s easy to understand what all the excitement was about. For fans of 
great UK pop, the Clientele delivers a gift of 10 nearly flawless gems, capturing the 
fragile beauty of music by artists like Aztec Camera (their early singles...), Belle and 
Sebastian, The Beatles, Donavan, etc. In attempting to recreate the feel of the past, 
Suburban Light possesses a somewhat muffled, compressed sound, along with an 
occasional crackle or tick for good measure. 

Matador Records has been releasing a lot of great stuff lately. Techno Animal’s 
new EP, Dead Man’s Curse is a real tease, leaving me more eager than ever to hear 
the full length. Consisting of three tracks (two new ones and a remix), the group has 
further refined its threatening, overwhelmingly dark brand of Hip Hop. The heavy, 
unyielding rhythmic wall that defines Techno Animal’s best work is in full effect here, 
but these tracks are more concise, with greater emphasis placed on the vocal 
delivery. In fact the title track is almost straight rap, but with an edge that is 
unmistakably Techno Animal. Another interesting, occasionally gripping record is 
Bardo Pond’s new one, Dilate. Through the course of these 10 songs the group 
continues to explore the heavy, slowly unfurling psychedelia of past releases, but this 
time out, Bardo Pond throws in a few surprises. Dilate possesses the usual rough, 
organic, semi low-fi sound of previous albums, but the band varies its approach 
considerably. Sure, the monolithic 11 minute droning guitar meditations are still 
present and as potent as ever, but interspersed are a number of delicate acoustic 
interludes. Overall, Dilate is a fine representation of modern psychedelic music, 
reminding me of a combination of early Kyuss and recent Flying Saucer Attack. One 
of my favorite records of the year so far is the new one from Scotland’s Mogwai, 
ironically titled Rock Action. Under producer Dave Fridman’s direction, the group 
continues to amaze, creating a concise work of splendor and maturity. Rock Action is 
a somber set of songs (this time featuring a number of guest vocalists), built upon 
layers of delicately interwoven textures and melodies. At points, the music possesses 
the same haunting sense of melancholy as that of Low and recent Yo La Tengo, while 
at others it takes on the surreal hypnotic beauty of bands like Slowdive and My Bloody 
Valentine. 

Cuneiform Records is the only label in the States that consistently releases top 
notch progressive music, and recently they’ve issued some fantastic stuff. With the 
release of Matching Mole’s Smoke Signals the label has again unearthed live 
archive material by one of the finest groups of the Canterbury scene. Although 
Matching Mole existed for little more than a year, this band of seasoned players (Phil 
Miller, Bill MacCormick and Dave McRae), led by ex-Soft Machine drummer Robert 
Wyatt, combined elements of progressive Rock, early fusion, and experimental 
improvisation into a singular hybrid. Recorded live during one of their many 1972 
gigs, Smoke Signals features a good deal of hot playing, some inspired experiments, 
and a bit of aimless noodling. While not all of the tracks are stellar, Smoke Signals 
provides Canterbury fans with a fascinating, beautifully presented document of this 
important band’s live work. Biota’s Invisible Maps, an album I’ve eagerly anticipated, 
is finally out, and it was well worth the wait. This obscure Colorado collective of 
musicians and artists has been making brilliantly eccentric, uncategorizable records 
for nearly 20 years. With Invisible Maps, the group has created its most intricate, fully 
developed and listener friendly work to date. The new album is an extraordinary 
departure from the purely experimental recordings of the past. Here, Biota creates a 
twisted song cycle, incorporating melodic, almost conventionally structured tunes, 
interspersed with queasy, undulating instrumental interludes. Bringing together 
elements of world music, Free Jazz, modern classical, pop and electro-acoustic 
music, Biota is truly creating something new. If the Indie Rock audience that worships 
inferior, minimally talented freak-out bands like Sun City Girls could be turned on to 
Maps , Biota might just have a shot at fame! The Paul Dunmall Octet’s new CD, The 
Great Divide is a fine representation of new European Jazz. Dunmall, saxophonist of 
the prestigious ensemble Mujician, is an able composer, leading a spectacular cast 
of players (including Mujician’s pianist Keith Tippett, drummer Tony Levin and bassist 
Paul Rogers) through a smoking set of extended compositions. The music here 
nimbly moves from tightly structured ensemble playing to burning free improvisation, 
always maintaining focus and discipline. For fans of great European ensembles like 
London Jazz Composers Orchestra, Paul Dunmall's recording won’t disappoint. 

Some fascinating new music has recently appeared from the ever challenging Mille 
Plateaux label. Frank Bretschneider’s Curve CD is one of the finest representations 
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of abstract electronic music released this year. Anyone who thinks that Radiohead's 
Kid A is the cutting edge of the electronic avant garde really should look into the 
music on Mille Plateaux, and you’ll understand just where T. Yorke and Co. are 
getting their radical ideas. “Curve" is an extraordinarily subtle combination of sound 
and rhythm, integrating click electronics within a gossamer fabric of haunting 
textures. Each of these eight pieces is meticulously constructed, effectively combining 
sparse electronics within a fragile framework of melody. Consider Curve one of the 
major works in this difficult genre. Dan Abrams new recording, Stream is 
aesthetically similar to Bretschneider’s work, but less texturally complex and more 
direct. Much of Stream is built upon manipulated glitches, ticks, clicks and micro¬ 
tones configured into oblique rhythmic structures. A number of pieces are enhanced 
by repetitive looped fragments of melody. Overall, Stream is a gentle yet challenging 
work. Twerk’s new album, Now I’m Rendered Useless is certainly the most 
conventional and listener friendly of this batch, but like Curve and Stream, the music 
is precise and deceptively intricate. While integrating elements of click electronics 
into the mix, Twerk’s music is built on direct, pulsating beats. All manner of buzzing 
electronics, drones and high end rhythmic sequences lock into groove, creating a 
disorienting techno miasma, recalling the work of more commercial artists like 
Phonecia and Richard Devine. Twerk’s music isn't nearly as busy or chaotic, but his 
structural approach is indeed similar 

New York's Instinct label has begun issuing a wonderful series of CDs, simply 
entitled Series 7. Each EP features seven instrumentals by artists famous for the 
textural nature of their work. Recently, the UK duo Rothko issued In the Pulse of An 
Artery, their contribution to the series. For a group consisting of two bass players, 
Rothko makes very ethereal, richly melodic music, in the vain of artists like Harold 
Budd, whose name ironically serves as the title for the final piece of the set. Each of 
these haunting pieces is based upon a simple, mournful motif, over which subtle 
reverberating counter melodies are lain. Another fine addition to the series is 
Bonnevill s Pelican CD. Although this group (also a duo) may be unknown to you, it 
features Mick Turner, guitarist of Dirty Three, so you’ll have some idea of the music's 
orientation. Indeed, Pelican possesses the same austere quality of Dirty Three’s 
recent recordings. Consisting of little more than Turner’s quiet strumming and 
Jessica Billev s understated violin playing, these fragile, heartfelt pieces are 
beautifully rendered. I’m looking forward to the next volume...Word has it that Harold 
Budd will contribute in the future. 

Another worthwhile project involving Mick Turner is the Low/ Dirty Three 
collaborative EP, the latest in the In The Fishtank series (issued on the Dutch 
Konkurrent label, but available in the States through Touch and Go Records). The 
basic idea behind the series is to invite certain artists who are touring Holland, to 
enter the studio for two days, with the hope of producing 20 to 30 minutes of 
releasable material. One might fear that such hurried, spontaneous collaboration 
would result in the creation of uninspired, second rate product; however, I can assure 
you, this was not the case with Low and Dirty Three. The bands were friendly and 
familiar with each others' music long before this meeting, so it’s no wonder that they 
worked so naturally together. As you might imagine, most of these spare, intimate 
pieces are performed with the understated grace and warmth that characterizes their 
individual recordings. As an unexpected surprise we are treated to a lovely, hushed 
version of Neil Young’s “Down By the River.” For fans of either band, this EP offers 
considerable pleasures. 

Although it’s been a quiet past couple of months for Drag City, the label has issued 
one really nice recording, Imitation Electric Piano's self-titled debut EP. Consisting 
of Stereolab bassist, Simon Johns, supported by a very nimble quartet, IEP ably 
navigates through five elegantly constructed instrumentals. Johns’ compositions are 
steeped in '60s cool Jazz, at points recalling the classic sounds of Dave Brubeck’s 
classic quartet; yet they possess the same dense textural sheen that characterizes 
Stereolab s recent work. All in all, Imitation Electric Piano's debut is a very pleasant 
surprise; let’s hope that it serves as a taste of what is to come. 

Die Stadt, one of Germany’s most interesting experimental labels, has been quietly 
releasing some intriguing titles during the past few years. Recently, the label has 
issued limited edition CDs by David Jackman, Kontakt der Junglinge, and the 
Hafler Trio. Jackman's 29 minute recording, Verhalte Dich Ruhig, initially released 
in very limited quantity on cassette in 1996, is an interesting but minor work for this 
composer. For completists, however, this CD release will be treasured. Comprised of 
two extended sections, Verhalte" is based on the manipulation of “found" sound, in 
this case orchestra recordings by an uncredited composer. Jackman has simply 
altered and overlain additional elements upon the original recording, resulting in a 
sound that is occasionally as disquieting as some of Penderecki's early orchestral 
works. Master sound sculptors Thomas Koner and Asmus Tietchens’ live 
collaborative project, Kontakt der Junglinge’s first release, simply entitled 1 provides 
an ominous journey into darkness. Consisting of one 45 minute piece, "1" powerfully 
integrates Koner’s brooding low end sound text with Tietchens’ electronic 
enhancement, creating an atmosphere that is disturbing and powerful. Having been 
quiet for some years, The Hafler Trio (usually consisting solely of Andrew McKenzie), 
returns with one of their finest works to date, the elegantly packaged Hljodmynd. 
Encased in blue velvet, Hljodmynd is much more elaborate, both visually and 
compositionally, than much of Mckenzie’s recent output. Originally created as the 
aural accompaniment for one of Erla Porarinsdottir’s installations, Hljodmynd 
presents a continuously morphing panorama of electro-acoustic sound, moving from 
passages of haunting quietude to others of harsh sonic bombardment. Through the 


course of an hour, Mckenzie creates powerful sonic images that affect the listener on 
both a cerebral and emotional level. Hljodmynd stands as a major work in The Hafler 
Trio’s extensive cannon. (For more info, contact Die Stadt via eMail: 
jschwarz@diestadtmusik.de) 

Germany’s innovative Oval (consisting of one Markus Popp) has just issued new 
work on Thrill Jockey. Simply entitled, Commers, the new album continues to move 
farther into harsher more difficult realms, similar in tone to the music of artists like 
Fennesz and Autechre. While maintaining a very singular sound, based on software 
written by Popp himself, Oval, the originators of glitch-based electronic music, now 
exists in a sea of imitators. Commers works hard to shake things up, as Oval 
increases the density and noise level of its music, at points nearing Merzbow’s level 
of aural punishment. Unlike other purveyors of aggressive electronics’ however, 

Oval s work is carefully constructed and possesses considerable dimension and 
dynamics. Through the course of 75 minutes Oval assaults and soothes his listener, 
integrating fragments of melody within a disorienting, increasingly complex web of 
digital debris. 

Oval’s compatriots, To Rococo Rot in collaboration with New York DJ 1-Sound have 
issued Music Is A Hungry Ghost, a new full length on Mute Records. (I-Sound’s 
highly eclectic sets combine elements of ear shattering noise, extreme drum and 
bass, classic disco and crucial '80s Dub). Like past To Rococo recordings, much of 
the album retains the group’s warm, subdued approach to electronic music, but I- 
Sound's involvement is clearly evident. The feel of Hungry Ghost is rougher, less 
intimate and more blatantly experimental. Through these 13 pieces, a lot of ground is 
covered, as tracks move from delicate Jazz grooves to raw sound text. By far my 
favorite piece is the lovely, "From Dreams to Daylight" which beautifully combines 
subtle electronics with violin and cello. This is a direction I hope the group will further 
pursue on future recordings. 

Another exceptionally challenging disc is Autechre’s Confield, out on Warp 
Records. Electronic music by its very nature, dates rapidly, and few artists in this 
marketplace have remained on the cutting edge for more than a couple of years. 
Autechre is the rare exception (along with Aphex Twin). The group has been around 
for more than a decade, and yet with each release, the work becomes increasingly 
experimental. Confield is a complicated, difficult record, full of dark, disconnected 
rhythms, and fractured, off-kilter melodies. Although slow, angular grooves develop at 
points, this is hardly dance music. Autechre’s brooding electronics are strictly 
cerebral. After a two year silence the normally prolific Squarepusher has finally 
issued a new record, Go Plastic (also on Warp). I guess Tom Jenkinson (the soul 
member of Squarepusher) needed a break after releasing four or five records in a 
single year during Warp’s brief alliance with Nothing Records. After Jenkinson’s 
recent forays into fusion Jazz, fans of Squarepushers’ early "drill and bass” will be 
pleased to hear that Go Plastic is a return to form. While the album is a return to 
electronic music, Go Plastic is rhythmically and melodically Jenkinson’s most refined, 
commercially viable work to date. He may even score his first hit on US radio with the 
intensely catchy “My Red Hot Car”. 

Dutch East Distribution continues to provide the most challenging selection of 
experimental music of any major distributor in America. Thanks to them, we can 
afford to buy releases from European labels like Touch, Mego, Trente Osseaux and 
scores of others without paying exorbitant import prices. Several excellent titles have 
recently appeared. For me, the major surprise was the release of a new Lustmord 
CD, Metavoid, his first in many years. Initially, the polished digital cover design may 
cause some concern, but worry not; Lustmord’s music is as evil as ever. More 
effectively than any artist around, with possible exception of Thomas Koner, Lustmord 
aurally captures the feeling of total dread. His work is relentlessly cold and unnerving. 
It's no wonder that Lustmord (aka Brian Williams) makes his millions creating 
disturbing soundtext for huge film productions (like The Crow and dozens of others). 
Although Metavoid is as dark, threatening and abstract as Lustmord’s best work, 
occasional interludes of relief appear, like his collaboration with Paul Haslinger, The 
Eliminating Angel. Unfortunately, the track just doesn’t work in the midst of such aural 
terror. If you wish to venture into truly dangerous musical territory, go out and 
purchase "Metavoid: immediately. From Mego Records comes the highly anticipated 
new Fennesz CD, Endless Summer. From the title and corny cover images of 
summer sunsets at the beach, one may worry about Fennesz’s aesthetic orientation 
this time out, but again, the contents within are phenomenal. Fennesz, usually a very 
sober electro-acoustic artist, has created his most inviting work to date with Endless 
Summer. The usual barrage of static, buzzing electronics, glitches and ticks are more 
fully integrated into an alien musical fabric of greater warmth and textural richness 
than any of this composer’s past work. The most gratifying pieces of the collection 
are actually built on gossamer melodies shrouded in a haze of harmonized distortion. 
While still quite dense and experimental in nature, the tone of Endless Summer often 
possesses the same surreal beauty of Oval’s early music. UK Musique Concrete 
composer John Wall’s new EP, Constructions V-VII presents 25 minutes of serious 
composition, continuing the Constructions series begun two years ago on his last full- 
length release. Like John Oswald, Wall is a master of deconstruction. Reconfiguring 
sound samples provided by composers like Fennesz, Evan Parker, Peter Rehberg, 
Otomo Yoshihde and many others, Wall meticulously creates a constantly changing, 
unpredictable set of pieces, each of which is remarkably coherent and distinct. 
Constructions V-VII is first rate electro-acoustic composition, in the same league as 
the work of the great INA / GRM composers Bayle, Schwarz, Lejeune and 
Parmegiani. Portuguese experimentalist, Rafael Toral’s new Touch release, 
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Violence of Discovery and Calm of Acceptance is definitely the guitarists' most fully 
actualized work to date Long touted as an important artist by fellow guitarists Jim 
O’Rourke and Thurston Moore, Toral more than lives up to expectations on his 
contemplative new recording. Similar in tone to some of O’Rourke's music, Toral’s quiet, 
carefully conceived pieces slowly unfold, each moving in a different direction One would 
never know that such varied dark ambient music was created strictly from the sounds of 
processed guitars. 
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After being gloriously pummeled by Foetus’ new disc. Flow on Thirsty Ear. I can only 
say, "Thank Christ he’s back!!”. MIA for some years following a disastrous liaison with 
Sony, Foetus comes clawing back, toxic as ever, with musical vision fully intact The 
question remains: why the fuck isn’t he huge? Foetus (Jim Thirwell) has always dwarfed 
all of us who have attempted hard rhythmic Industrial music. Hell, he started it years ago, 
working with Nurse With Wound in the early '80s and issuing completely experimental 
records long before being picked up by Some Bizzare. Flow continues where the last 
album, Gash , left off, as Foetus growls the usual tales of debauchery and madness at a 
frenzied pace, over incredibly intricate arrangements, employing blasting horns, 
shuttering strings, and slashing guitars, propelled by jet fueled rhythms Every time he 
issues a record, I’m awed by Thirwell's musical genius and exhausted by the relentless 
intensity of his work. Although "Industrial music" has become pretty much of a joke 
during the last decade, Foetus’s music still sounds as fresh and relevant as it did 15 
years ago because he brings so much to the table Also out on Thirsty Ear are two long 
lost recordings from the Throbbing Gristle archives, First Annual Report and Grief. 
Although I was never much of a fan of the band, I respect what they were attempting to 
do in the late 70s. Some consider them the original purveyors of Industrial music, but for 
my money groups like Neubauten, SPK and White House were far more brutal and 
musically adventurous. First Annual Report, supposedly recorded in 1975, sounds 
terribly dated today, and pales when compared with bands like Faust or The Velvets, who 
were exploring similarly dark themes years earlier. Grief was an early, limited edition 
release, if my memory’s correct. Although more texturally developed at points, the 
content is still pretty aimless, relying on digital delay and other cheap effects to create 
sinister atmospheres. Because these titles have long been unavailable on disc, TG 
collectors will need them immediately, but I doubt that they'll interest those unfamiliar with 
the band 

Bomp Records have been rather quiet lately, probably gearing up for their fall releases, 
but they have issued one real gem, It Is Forbidden the third volume of Sun Ra & His 
intergalactic Arkestra live at the Ann Arbor Blues and Jazz Fest. This one was 
recorded in 1974 and captures Ra and his 18 piece ensemble in high gear, moving from 
the wildly chaotic 13 minute free jam that opens the set, to tight ensemble swing, African 
polyrhythmic workouts, and searing interludes of solo electronics. Recently, there has 
been a ridiculous flood of Sun Ra material, much of which is pretty inferior I'll admit that 
I’m most partial to his big band Free Jazz blow outs, as opposed to the more controlled 
space jams for which Ra is famous. If you're into intense, large scale improvisation, all 
three volumes of the Ann Arbor recordings are well worth investigating, but this one may 
be the best of the lot. 

Another long lost Jazz treasure has appeared recently, pianist Keith Tippett’s 
Blueprint , featuring improvised trio and quartet recordings from the early 70s Many will 
recognize Tippett’s name from the work he did with King Crimson many years ago, 
playing maniacally on the novel little ditty, "Cat Food”. Through more than three decades, 
however, Tippett has been considered one of the main proponents of the European Jazz 
community. Thankfully Voiceprint rescued this wonderful recording from obscurity, since 
it's one of Tippett’s finest moments. Moving from delicate, traditional sounding Jazz, to 
difficult, wildly percussive improvisation, "Blueprint" provides an exciting glimpse into the 
skill, complexity and breadth of Tippett’s playing. At the opposite end of the musical 
spectrum is Voiceprint's reissue of the Membranes’ bruising Steve Albini produced 
classic from 1987, Kiss Ass, Godhead. Although they’ve been out of action for 10 
years, The Membranes must be remembered for their relentlessly ugly, scathing guitar 
grime. With the release of Kiss Ass... the band toned down the caterwauling noise and 
added some tough melodies, reinforced by Albini s balls to the wall production. Imagine a 
cross between Big Black and US Maple and you’ll have some idea of the Membrane's 
MO: Dissonant, buzzsaw guitars, jackhammer rhythms and strangled vocals...Ironically, 
The Membrane's were doing this stuff as early as 1980, before most of their more famous 
contemporaries had even begun recording. 

New York's consistently fine Spin Art label has given Everything But The Girl fans a 
real treat by reissuing Ben Watt and Tracey Thorn’s early solo recordings. Watt’s North 
Marine Dri\/e is, as one would expect, a melancholy song cycle full of fragile melodies, a 
near blueprint for EBG's future debut. Performing solo throughout (except for a couple of 
sax breaks), Watt's plaintive vocals and understated, superb guitar work bring together 
elements of Folk and Jazz, clearly indicating the path his music would take through the 
next decade. Recorded in 1982, North Marine Drive followed no trends of the day and 
was pretty much ignored upon release In today's pop-obsessed marketplace, however, 
Watt’s genius is widely acknowledged As an added bonus, the Summer In Winter EP, 
Watt's collaboration with Robert Wyatt is included (As an obsessive Wyatt fan, these five 
songs alone are worth the purchase price; I just wish that Wyatt would have sung!). 
Tracey Thorn s A Distant Shore possesses a remarkable artistic similarity to Watt’s 
recording, and is even more ascetic in presentation. Accompanied by only acoustic 
guitar, Thorn’s uniquely beautiful voice is utterly captivating through the course of these 
eight tender, introspective songs. The inclusion of the Velvets "Femme Fatale” is an 
unexpected yet welcome surprise. Like Nico, Tracey Thorn’s vocal delivery is imbued with 
a sense of sadness and resignation. That Thorn and Watt would find each other and 
create such wonderful, heartfelt music together makes perfect sense after listening to 
their respective solo outings They are so fully connected in their separate works, like two 
sides of the same being. 



CD HED-101 (5 song CD EP) 


Beginning as a side project, 
The Firebird Band has now 
developed into a fully 
functional act featuring Chris 
Broach of Braid and Andy 
Howthorne of Pilots in 
Hiatus. With credentials 
such as these, it's no 
surprise that The Firebird 
Band excels in creating 
subtle melodies out of 
kinetic, awkward time 
schemes and emotive 
vocals. • Jersey Beat 
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4 In The Chamber "Existence* (Da Core, 347 Grove St., McKees Rock, PA 15136). 4 In The Chamber is a five piece Hardcore 
outfit hailing from New York that strives to keep it real on this 13 track release While there's nothing here that'll make you turn 
cartwheels, these guys do have a strong feel for pontificating their point across ("Hated At Home," “Lost Focus") A solid mix of 
Bohazard-esque rhythms ("3 Weeks") with tinges of Rapcore thrown in ("Existence") help 4 In The Chamber retain a tough guy 
image without thugging out completely. If Hardcore is your bag. check these guys out for solid aggression (CD)-Mike SOS 

4 In The Chamber "Existence. " (Da Core, 347 Grove St., McKees Rocks, PA 15136). I've heard about these guys mulling 
around New York for a while I hadn't heard them till now as they always seemed to play shows with bands I wasn't into 
Existence was actually released originally in Europe by Kingfisher/Century Media, and now it makes its into the US. 4 In the 
Chamber play a very Rap-tifluenced form of Moshcore They are much faster than most of the 25 Ta Life scene bands, but songs 
stihave a chugga quality at times I have to be honest; the singer's voice doesn't do anything for me It is extremely monotone, 
and soon gets kinda boring The guitarists have some good progressions, but the drums are kind of uninspired. While most 
releases that come out through Da Core are ass kickin' Metalcore releases this doesn't leave me exhausted.(CD)-Myk 

59 Times the Pain "Calling the Public" (Burning Heart, 2798 Sunset Blvd., Los Angeles, CA 90026) Is this really 59 Times the 
Pain? I've never heard this band prior to this record, but I was pretty certain that this Swedish outfit was full-throttle Hardcore with 
a New York influence On this release, however the band has shed their Hardcore roots completely to make a pure Punk Rock 
record. Narrow-minded fans into the band's early stuff will probably hate this, but ya know what fuck them, 'cause this record 
is fantastic I couldn't believe how much this band rocks out! This reminds me of Stiff Little Fingers and late '70s/ear1y '80's Punk 
Rock, but it has its own unique spin Hell, this could probably pass for coming from that era As for contemporary comparisons, 
i reminds me somewhat of the Explosion, and even at times there seems to be a slight Mod influence, very much akin to that of 
the Strke's first album This is more infectious than the common cold, with anthems like the first track. "Rock the City," the soon 
to be classic "Calng the Public." ‘Dead On A Day Like This." and the Reggae tune to close out the album. "The Emergency " The 
somewhat political lyrics—nothing too overboard—fit beautifully with the overall feel of the record This band should be 
huge. (C D )-McClemon 

Aberdeen (Rock the World, POB 090-263, Brooklyn, NY 11209) Aberdeen is one of Brooklyn's best kept secrets, aptly shown 
on the re-release of their eponymous 1998 disc. This 1 1 track outing finds the band rocking out ("Hunting And Gathering"), as well 
as getting all introspective on your ass. too ("Run From The Sun") The strength of this quartet lies in their versatile songwriting. 
Being able to go from balls out rockers ("Passage") to coffee house favorites may seem like an easy task for your average Rock 
outfit ("Empty Room"), but doing so without losing intensity or conviction is not. and that's the beauty of Aberdeen. For a Rock 
and Roll lesson in dynamics and harmonics, look no further.(CD)-Mike SOS 

Above This World "End of Days" (Thorp, POB 2007, Upper Darby, PA 19082). Much like the Hip Hop scene, the Hardcore 
community is joined by a tight glue that unites all those crazy screaming tattooed people Above This World is a prime example 
of how the West coast scene swings, as members of the left coast's best join forces to comprise a Superfriends of Hardcore 
Composed of members of Powerhouse. Sworn Vengeance and The Hoods, this is the closest thing Hardcore has got to We Are 
The World And whie the resuts aren't anything to break the door down over, they do include some fine chugga-chugga riffs, gang 
vocals that'd make The Harlem Boys choir scared for their lives ("Sold") and an overall image of a tight knit clan of bald heads 
and bloody knuckles fighting for the heavy music cause. If you like these bands, or Metalcore in general End of Days is a nice 
companion disc to rip shit up to.(CD)-Mike SOS 

Abscess "Tormented" (Necropolis, POB 14815, Fremont, CA 94639). Old school Death Metal is what these guys specialize in. 
and Abscess realy succeeds in delivering the goods. On their 13 track disc, this West Coast outfit meshes churning Death Metal 
wth a punk flare ("Tormented." "Ratbag") to create a nice juxtaposition that's sure to rile up the savage beast inside you Sounding 
like late '80's Slayer at times (especially the guitar solos), this veteran underground band doesn't compromise nor make 
concessions for anything except kicking your ass from track 1 to 13 ("Death Runs Red") If you yearn for Obituary, Six Feet Under 
and old Slayer, this will satisfy the craving for sure.(CD)-Mike SOS 

Against All Authority "Nothing New For Trash Like You" (Sub City, POB 7495, Van Nuys, CA 91409-7495) AAA come from 
the Hot Stove Jimmy/pre-C/ue/ess Bosstones school of Skacore: emphasis on the "core " This compilation of B-sides, rarities, 
and non-abun tracks, Nothing New For Trash Like You displays a band that shines even on their obscurities “Bakunin" is Skacore 
at !s skankin-est. whie songs B<e "That Way" and "Livin' In Miami" are Hardcore to the highest degree The band's most powerful 
weapon is clearly their vocalist/bassist Danny Lore who pummels with his low-end thuds and his high-treble screeches And if 
you can understand a word that Danny is saying, there are some pretty weighty topics in the lyrics—social equality unity, even 
anarchist martyrs Sacco and Vanzetti Skanking it up with history lessons? I missed good Ska. Go see Against All Authority and 
thank them for reminding me of it.(CD)-Tobias 

Aggressor "Medieval Rites" (Renegade, POB 29364, Philadelphia, PA 19125) Aggressor is one of those bands that is really 
good, but puts too much background bullshit into their songs. I understand bands try to convey a story and use sound effects to 
hefc, txi this is ridiculous! It’s blistering Death Metal with twin vocals, highly adept chord riffing. and intense drum fills The music 
is great! The song structures are excellent, and even the digipak that the disc comes in is really nice The fucking sound effects 
make the dsc comical though, and really ruin those tracks they're used on It isn't every track that has this problem, but a bunch 
do and it's really annoying This is a good cross between European and American Death Metal, mixed with a bit of medieval 
instrumentation (CD )-Myk 

Alas "Absolute Purity" (Hammerheart/Martyr, POB 42323, Pittsburgh, PA 15203). Not the record one would expect from Erik 
Rutan of Morbid Angel fame. The guitars are a far more progressive style than he rips out for Morbid Angel, and there are many 
more solos This isn't Death Metal by any stretch. The female vocals give it a whole different direction. This is similar to many of 
the Goth Metal releases out there: Tristania comes to mind, as does Peccatum The drums have some really interesting off-time 
progressions, making the sound more diverse The bass at times seems to be very minimal, more as a background than a part 
of the rhythm section The guitars are very ambient sounding for mo 9 t of the record, but they are very powerful at the same time. 
This is like Power Metal meets Goth. Power-Goth if you will Alas is like a really heavy Hagalaz Runedance A very interesting 
and wen-executed record, for the very experimental Metal fan only.(CD)-Myk 

Alkaline Trio "From Here to Infirmary" (Vagrant, 2118 Wilshire Blvd. #361, Santa Monica, CA 90403) This is the new album 
from Chicago's Alkaline Trio and also their first on Vagrant I was really looking forward to this since all their previous stuff was 
so damn good, and I figured that this couldn't miss, but alas. I’m left a little disappointed That's not to say that this is a bad record; 
far from it It's just that some of the songs do not sound like the Alkaline Trio I grew to love This is a more straightforward Pop 
Punk record, as opposed to their more intricate songs of the past. It really seems that touring with Blink-182 had an effect on the 
band, but not in a positive way. Nonetheless, there are some real gems like the first song, "Private Eye." which may be one of 
the band's best ever. "Stupid Kid " "Steamer Trunk." and "Armageddon " If you're a fan of the band. I definitely suggest picking 
this record up. If you haven't heard them yet, pick up their earlier stuff first You'll eat it up (CD)-McClemon 

Al Else Failed "Archetype" (Wow or Never, 61 Riordan PI, Shrewsbury, NJ, 07702) All Else Failed is a Philadelphia band that 
will tantalize your senses with their full blown chaotic assault This 13 track homage to noisy. Industrial Hardcore is laden with 
dsjointed rhythms and crooked signatures and all of the stuff that the thinking man's Hardcore fan digs ("Did You Think Of Me?*). 
Kind of remnscert of Dillinger Escape Plan mixed in with some early Helmet and a dab of Ministry ("Your Days Are Numbered"), 
All Else Failed is as imminent as a fire alarm and as powerful as an air raid siren They're the type of band that you may be 
appaled at the first time you listen, but will grow to adore as the multitude of audio madness settles within your brain ("Release"). 
Hardcore adventurers should eat this one up.(CD)-Mike SOS 

AM/FM Mutilate Us" (Polyvinyl, POB 1885, Danville, IL 61834) Multi-instrumentalist Brian Sokel (ex-Franklin) has teamed up 
with percussionist Mke Parse! and a cast of dozens to release Mutilate Us under the moniker AM/FM The biggest problem I can 
find wth tris debit LPis its length: Mutilate Us would've made a swell EP but stretches out to 13 tracks That doesn't sound like 
a lot , but when AM/FM s brand of lo-fi Folk-Pop is as repetitive as it is. 13 tracks feels like sitting through Pearl Harbor twice. 
There are some nice moments on Mutilate Us —Sokel s Folk Implosion fetish shines through on neatly rhythmic acoustic numbers 
like "Time Flows Much More Slowly This Way"—but for the majority of the album. Sokel himself bogs the songs down with his 
lackadaisical vocals If AM/FM had a more dynamic vocalist, these songs would shine far brighter Members of Ink and Dagger 
appear on this, if anyone cares Snatch this from the bargain bin or don t snatch it at all (CD)-Tobias 

...And Oceans "AMGOD" (Century Media, 1453-A 14th St. #324, Santa Monica, CA 90404) For several years now this band 
has been receiving al kinds of great reviews and crowd reactions: unfortunately none of the band's previous releases (on France's 


Seasons of Mist) have been avaiabte here. Century Media has taken care of that by signing them for worldwide distribution. And 
Oceans plays a very cirert style of Black Metal with lots of growling vocals, twin guitar attack, punishing drums and keyboards 
The keyboards though, are too high in the mix, and the sound they go for is absolutely absurd; thankfully, the keys aren't used 
in every song to that capacty When they aren't so entrenched with keyboards, And Oceans plays a very aggressive Metal that 
has blistering guitar riffs with a very sharp metallic sound, almost like metal grating on metal The drums are non-stop the only 
setback being the mixed-too-low snare. The vocals are growled, almost like Sotwork’s I have to say I don't agree with all the 
hype The album is good, but the keyboards really beat it down for me. There are other albums I'd rather hear first (CD)-Myk 

Align "Some Breaking News" (Iguana, 110 Greene St #702, New York, NY 10012) Align is a Post-Hardcore outfit from 
Minneapolis whose 10 track disc sizzles with stellar grooves, thoughtful lyrics and a pop sensibility that most aggro Rock bands 
lack these days ("Basement Door"). While the standard bottom heavy riffages and staccato rhythms are here ("BAM") Align 
manage to take it up one notch by inserting catchy choruses and memorable refrains within their intelligent aggressive ramblings 
("Bel Curve") Drawing comparisons to the likes of Helmet and Quicksand isn't a slight on these Midwestern post Metal mavens 
in the least; in fact, it's quite the compliment to praise them in such company. If you’d like to hear a more mature Papa Roach or 
a harder edged Our Lady Peace ("Weigh Me Down"), look no further than this emotionally charged powerhouse. (CD)-Mike SOS 

American Standard "The New American Standard Classics" (Maggadee, POB 66, Hoboken, NJ 07030) Hoboken, New Jersey 
isnf exactly the most glamorous place in the world, but it seems fitting that a hard-rocking, middle class Rock quartet hails from 
there and continue their decade long tradition of producing lack ass music. American Standard is that band, and their latest 10 
track disc is chock full of Indie Rock goodness, from the semi-Punk choruses ("Really") to the pseudo Hardcore rhythms 
("Consolation") to the overall ass whupping they leave on your hide Kind of sounding like a mixture of Pearl Jam and Anthrax 
("Morgantown." "3-2"). AS pud no punches and urgently deliver hard rocking songs that are as lean and mean as a Pro Bowl 
linebacker With enough pinches and dashes of many of Rock's genres, American Standard comes up with their own blend of 
smartly crafted, driving music that is sure to please anyone looking for a swift kick in the ass (CD)-Mike SOS 

American Standard "The New American Standard Classic" (Maggadee, POB 66, Hoboken, NJ 07030) Dave Smalley is back 
as a producer, and he's done a good job with sound here. I can't really say that I like the tunes too much; I'd say they were a 
cross between Gameface and Shades Apart. I could see these guys mixed in with some of the radio-friendly crowd and doing 
really well There is some kick ass guitar playing here though.(CD)-Mr. Noiz 

Amon Amarth The Crusher" (Metal Blade, 2828 Cochran St #302, Simi Valley, CA 93065). This is the third full-length by these 
Swedsh thrash machines, and their fourth overall release. 2001 finds Amon Amarth stifl playing a punishing style of Gothenburg 
Death Metal, but they have mixed in a full melodic influence. Newest member, drummer Frederik, (ex-A Canorous Quintet), lays 
down a non-stop, punishing array of fills and blast beats His timing is perfect and the sound is crushing. The vocals are growled 
as always, but Johan manages to not always sound like Tomas Lindberg (apparently a very hard thing to do in Sweden!) He has 
a much lower end growl, which really makes him stand out. The guitars have this amazing Death meets classic Metal sound ala 
Judas Priest meets a tuned down distortion pedal This is one punishing masterpiece that has really set a standard for the year 
This album lives up to its title!(CD)-Myk 

Anasarca "Discography 1994-1997" (Second Nature, POB 11543, Kansas City, MO 64138) If you are an aging Emo fan. you 
know who Anasarca were; if you are a younger kid just getting into Emo, you SHOULD know who Anasarca were I suggest that 
both schools pick 14 ) this CD; Anasarca inspired a lot of what you hear today. They are probably just as important as Squirrel Bait 
The packaging here is outstanding, and it combines the Yuletide 7," the split, and the Planaria demo, which, unfortunately, is 
everything Anasarca recorded.(CD)-Weiss 

Anata "Dreams of Death and Dismay" (Relapse , 1720 State Rd., Upper Darby, PA 19082). Anata is one of the filthiest Death 
Metal bands you will hear, and the recording is dirty as is the music. The guitars are sharp sounding, very much like Morbid 
Angefs. The vocals aren't so much growled as they are a snarled yell. The drums are almost machine-like in their precision, but 
the kick drum is way too high in the mix. The guitar solos really showcase the players' ability, but the verses aren't shabby This 
is for the real underground connoisseur. You won’t like this by accident; it's heavy, and that's they way they want it (CD)-Myk 

Andromeda "Extension of the V\fch" (Century Media, 1453-A 14th Sf. #324, Santa Monica, CA 90404) This is the second release 
from the WAR/Century Mecfa partnership It features a new up and coming guitarist named Johan Reinholdz. and former Darkane 
vocaist Lawrence Mackrory. but the vocals are nothing like those in Darkane. There are no harsh growls or screams; these are 
entrety sung and progressive. There are a lot Of keyboards on this album, more than I usually like, but the guitarist is excellent 
There is no doubt that he will be a force to reckon with in the future. The bass riffs are okay, but nothing outstanding, and the 
chjnmer is average He doesn't do anything to prove otherwise. He keeps time, does a couple of fills, but never steps out. Even 
his speed is nothing to brag about As WAR releases go. this one is a clunker It's average Power Metal, but it doesn't really go 
anywhere—too many keyboards, and the guitar solos get kind of wanky, as on Shrapnel releases. I couldn't in good faith 
recommend this.(CD)-Myk 

Angefic Upstarts "Anthems Against Scum" (Insurgence, 2 BloorSt W Suite 100-184, Toronto, Ontario, M4W3E2, Canada) 
One of the greatest Oi! bands of al time are back with this live set recorded in 1999 The Upstarts were one of the most influential 
Oi! bands of their time, combining melodic guitar hooks with left wing politics. Angelic Upstarts shows were insane; sometimes 
riots ensued, either because of the love of the music or occasionally because of right wing extremists who disagreed with the 
band's political stance This album is recorded fairly well (the vocals are a little too upfront, but overall not bad) and they play 
almost all their classics (however, they did leave out "Guns for the Afghan Rebels," which left me extremely disappointed) On 
this dsc you can find "Teenage Warning." "Kids on the Street." "Last Night Another Soldier," and covers of Sham 69's "If the Kids 
Are United," and the Clash's "White Riot ‘ Over 20 years may have passed, but the Upstarts still have the inspiration to play their 
brand of heartfelt Oi! music to perfection. I'm still kicking myself for missing them when they played here a few months 
ago.(CD)-McClemon 

AimMator "Carnival Diabolos" (Sanctuary, 1976 East High St., Pottstown, PA 19464). For some time now this band has been 
an absoUe joke. They had a very memorable debut in Alice In Hell. The sophomore effort wasn't bad either, but after that, they 
just couldn't do anything well Everything sounded sort of comical, as they tried to sound old school as opposed to just playing 
what they play. That has changed with this album (except the bonus track which is so bad and stupid they almost ruined the 
inteyty of the entire album!). There are songs on Carnival that harken back to the Alice days, while "Shallow Grave" sounds 
■<e * could have been off an AC/DC album. "Time Bomb" reminds me of the Piledriver song about Martian invasion. The rest of 
the atoum sotrds like classic Annihilator. Don't get me wrong, they were never an elite band, and this album doesn't change that 
fact But they have recorded an album that is worthy of them putting their name on it. The addition of former Overkill guitarist Joe 
Comeau as the vocalist has helped the band immensely If you are a fan of second tier bands like Armored Saint and Anvil that 
never quite made it, then this album is for you. If you are looking for the resurgence of the Bay Area scene, this won’t do 
*.(CD)-Myk 

Anttseen "The Boys From Brutalsville" (7X0, 4104 24th St. #103, San Francisco, CA 94114). Antiseen is one of those fun lovin' 
gin totin', free loviV, wrestling watchin'. beer guzzlin' punk bands that would scare old ladies in the supermarket and cause havoc 
in most social circumstances. Their three chord attack is chock full of ethnocentric tough guy-isms ("Melting Pot") and contains 
more testosterone than HiA Hogan's needle and syringe set ("I'm A Babyface KiHer." "Sabu"). Short on class but long on attitude 
Antiseen isn't a band that's going to save the world, but they'll make you run for cover with their expletive ramblings and simple 
yet effective musical approach.(CD)-Mike SOS 

Anbseen "The Boys From Brutalsville" (TKO, 4104 24th St. #103, San Francisco, CA 94114). This is hardcore, no holds barred 
steel cage match style ROCK-N-ROLL Kiddies beware. This is the shit that should have parental warning stickers on it. The Boys 
from Brutalsvfle have been aroifid for over 20 years, and this may be their masterpiece. With their first release for TKO Records 
these long-haired Dixieland residents are back with brutal Rock influenced by heavy amounts of whiskey, wrestling, and firearms 
not to mention Country, Bluegrass, and just southern-fried boogie on down music. Vocalist Jeff Clayton is a frightening figure with 
a growl akin to that of Lemmy, which you gotta love if you like the ROCK. Even though these songs are heavy plodding Rock n' 
Rol. they maintain a good amount of catchiness thatlt have you singing along with drunken abandon. "Melting Pot" is a great song 
wth gritty lyrics; and who can deny the genius of a song about ECW wrestling veteran "Sabu?" I know I cant. Plus, they rock a 
version of The Ramones' "Commando." And, from what I hear Antiseen's live show is like steak: bloody and raw. Damn, I wish 
I had some Jameson's.(CD)-McClemon 

Anubrs Rising "Opening of the Mouth" (Demoncore, Anubis_Rising@yahoo.com) Anubis Rising is more than your average Death 
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Metal band, and that’s a good thing If these guys had to stand on their Death Metal merits, they’d be lumped into the generic file 
with the quickness. The difference lies in their explorative devices. No, not the anal probe, but instead, their use of percussion 
ther trippy, space age panning ^Jtar effects and their overall jamming ability that lets the band survey landscapes that many heavy 
bands, in an effort to stay true, wouldn’t even attempt AR has a Mr Bungle quality (‘Emptiness-) that propels them from the 
predictable ^fttiral vocal depths of Death Metal. Their five track disc is a mixture of tired Death Metal and spirited adventure so 
if you’re game, grab your knapsack and hop along.(CD)-Mike SOS 

Artanus Pyte “CM Dead‘ (Prank, POB 410892, San Francisco, CA 94141-0892). Doused in an uncompromising aura of misery 
and gloom, these 13 songs by Artinus Pyle offer a glimpse of a world view reeking of paranoia and depression. Tuned down start 
and stop blazrig muk that is often very reminiscent of both the epic British crust of Amebix. and the roaring psychosis of His Hero 
Is Gone oozes forth with eerie, crushing precision. Grisly depictions of an apathetic, sick society are retched forth with a spastic 
fury that is as unsettling as it is enveloping A towering wall of grime coated guitar wails, and tempo shifting blast beats yields a 
genuinely enthralling, powerful listen.(CD)-Ramek 

Bal Sagoth "Atiartis Ascendant" (Nuclear Blast 1453-A 14th Sf 8324 Santa Monica, CA 90404). Yo. Black Metal is fucking weird! 

I don’t get it There are crazy keyboards that almost sound like the keyboards in the song “The Final Countdown' by the band 
Europe on the Rocky soundtrack. These demons from hell are from Britain and this is their fifth album The cover of the CD is 
pretty cool. It kinda looks like Voltron 2001 or something. I guess you can call this avant garde Death Metal. The whole CD is like 
a space opera or something. I just don’t fucking get it. (CD)-Chris Munity 

The Bananas "A Slippery Subject’ (Plant-lt-X, 5810 W. Willis Rd, Georgetown, IN 47122). Loud, abrasive, and 
sometimes-humorous Punk/ Indie Rock. While the music isn’t always tight, and the vocals are usually off-key. the lyrics and 
songwrtng are actually pretty good A few songs on this CD sometimes remind me of Dead Milkmen and Black Flag. The cover 
also features a chimp in a plaid shirt, double-fisting beers Not a bad deal for $5.(CD)-Weiss 

Befegor The Krgdom of Glacial Palaces’ (WWW, POB 4517, Downey, CA 90241) Belfegor’s latest album title may sound like 
a newfartasy novel, but their vicious Death Metal attack is very real. So real, in fact, that these Polish pounders may give bands 
Bre Oracle of F*h and Dimmu Borgir a run for their evil, because they are not only heavy as fuck, but they can hold a groove too 
CDiabofcar) Despte all of the generic, cliched Death Metal titles and idiotic banter, there lies a beast that is able to punish your 
eardrums with an epileptic assault of guitars drums and screams from the depths of a tortured soul (The Night Of The 
Tormentor*). If you like stirring Death Metal, check this bad boy out.(CD)-Mike SOS 

The Befrays ‘Grand Fury" (Uppercut, 4470 Sunset Blvd 8195, Los Angeles, CA 90027). The Bellrays are a retro outfit that rock 
oii ke they were guest appearing on Laugh In. This quartet take their 13 high-octane tunes and belt them out with passion and 
corMction (Too Many Houses In Here," ‘Snake City"). The key to their success is not only the masterful songwriting but also the 
female lead vocal, which is not only soulful (‘Have A Little Faith In Me‘) but packs an unsurpassed wallop Imagine '60's era Tina 
Turner jamming with Creedence on a hazy afternoon ("Stupid Fuckin' People") and The Bellrays are what transpires out of that 
wsion This is a band that takes their Rock seriously, and it shows If you yearn for good, hard-edged soutful, Rock and Ron be 
prepared to be blown away by the nuances of this band.(CD)-Mike SOS 

Biacktooth "Caught" (Exit Only, 695 Azure Hills Dr., Simi Valley, CA 93065). Blacktooth is a California outfit whose eight-song 
disc is a fine union of Metal and Punk While the intros of the songs usually draw you in for a white knuckle ride into heavy 
metaldom (*CM Disorder'), the vocals soon kick in and you’re whisked away into punk valley ("Bum"). This contrast is what keeps 
this quintet an interesting group, as they keep the listener on their toes Even if the Punk that these guys play is almost 
overwrought wth recfondancy, fs the dual guitar attack that mixes NYHC with West Coast Power Punk that keeps this boat afloat 
("Achieve*). Kind of reminiscent of a mix of Suicidal Tendencies and ALL, Blacktooth is a solid band that would probably raise a 
ruckus live.(CD)-Mike SOS 

The Blast Rocks! "You’re Fired" (Spam, POB 21588, El Sobrante, CA 94820-1588) What the fuck is this? Have I been bad 
recently? Did I do somethng wrong? I mean this is just awful! I didn’t know you were allowed to make music this bad. If you were, 
everyone would be in a band (although these days it seems like everyone tries to be). The best thing I can say about this is that 
rs finaly over. Anyway, if you don’t wanna take my word for it. here’s how the band is described in their press release: "Imagine 
the Modem Lovers and the B-52’s chillin’ at a backyard BBQ, eating veggie dogs, drinking root beer and rooting through the 
dmpster for stuff to make music with." If that description appeals to anyone (I pray it doesn’t), then pick this up I guess It’s your 
funeral. The Blast Rocks, huh? The Blast Sucks!(CD)-McClemon 

Bfed Dog The Last Adventures of Captain Dog" (Meteor City, POB 40322, Albuquerque, NM 87196) Blind Dog’s newest CD 
is a Retro Rock smorgasbord, as this power trio trudges through 13 top notch musical treats that will get your Stoner Rock senses 
tingling all over (Thundergroove") Hailing from Sweden, these guys take the power of Sabbath (’Feels Like My Mind...’) the 
sludge of Soirdgarden ("10.000 Reasons") and the trippiness of Monster Magnet ("Beyond My Reach’) and swirl in all into their 
caiid-on to create a musical potpourri that pours out pure sunshine and plenty an acid flashback They also have the flare to take 
I.down a notch and display their sensitive side ("Damned If I Should Care"), but not before they bludgeon you with riffs of doom 
("Back VWiere I’ve Always Been"). If you’re a fan of Heavy Rock that inspires, perspires, and will keep the fires burning bright after 
4:20 time, then check out Blind Dog.(CD)-Mike SOS 

Bormy Billy "More Revery" (Temporary Residence Ltd, POB 22910, Baltimore, MD 21203-4910). Will Oldham plays these six 
cover songs with a full band (I think he's known for playing acoustically) from a wide array of artists, from PJ Harvey to Tim 
McGraw. This is the kind of indie music with the Country flare to it.(CD)-Mr. Noiz 

Boris "AbsoiAego" (SotAhem Lord, POB 291967, Los Angeles, CA 90029). What the hell is this that Boris put out? This Japanese 
cult trio may call it experimental, perhaps, but one song that equals one hour of basically fuzz and treble isn’t exactly a musical 
masterpiece If you’re privy to motion sickness, or if you really dug your annual childhood hearing tests, you may dig this release; 
otherwise, just back away slowly until the low rumble is way off in the distance.(CD)-Mike SOS 

BouvHng Sods ’Vlow I Spent My Summer Vacation" (Epitaph, 2798 Sunset Blvd, Los Angeles, CA 90026). This is much better 
than Hopeless Romantic, but not as good as their Epitaph debut More of what you expect from the Souls, fast, catchy, fun, 
smple Punk Rock Songs deal with topics like an ode to all songs, themes of joy and faith, the true freedom of Punk Rock, and 
of course BMX bices "Manthem" serves up a classic Oi! chant mixed in with lyrics about going to a Punk Rock show. My favorite 
track was The Somethng Specal" which is a cry to forgive and forget, which I think everyone can relate to . sing along to ’I want 
to start again .’(CD)-Chris Munity 

Breaker Breaker ’Demo Y2K1" (Bridge Nine, POB 990052, Boston, MA 02199-0052) Breaker Breaker is a San Francisco 
Hardcore band with a pounding. East Coast feel and pained, finger-pointing lyrics but what do you expect from a band with a 
song Wed’PS Fuck You”? Al the elements—roaring vox over straightforward Hardcore, and a package that includes lyrics—work 
really nicely together; I’m interested in seeing what Breaker Breaker does on a full-length. Five songs.(7")-Rich 

Brian Setzer ’68 Comeback Special "Ignition" (Surfdog, 1126 South Coast Highway 101, Encinitas, CA 92024). Brian Setzer 
is from Massapequa and deserves props for that alone, in addition to props for a long-standing career even if he has been 
writing the same four Rockabilly tracks (with or without horns) over and over again And maybe also the fact that he’s one of the 
best dam shred-free Rock guitarists of the past two decades And he’s not a bad singer either However that doesn’t save him 
from writing a bunch of embarrassing dreck. as labeled: "14 brand new hot rod songs and make out tunes " Making out eh’ 
you’re married. Joe Strummer co-wrote "Why Would Love This Car But Me"—that’s right. Joe. governments are corrupt, we must 
al band together against the Res that we are told and. uh, love cars Either Punk Rock’s dead or Joe Strummer should be Just 
kiddrig wel Idnda. London Calling is absolutely overrated, and feel free to send me hate mail for saying that In the meantime, 
Brian Setzer is back to rocking out in power-trio format; he is an icon and will remain to be so again as long as I don’t have to 
witness a Stray Cats reunion (CD)-Paltrowitz 

The Briefs T* After Hit" (Dirtnap, www.thebriefs.com) The Briefs seem to be caught in some kind of weird 1982 time capsule, 
as their 13 track disc could have easily fit somewhere in between The Cars. The Knack ("Rotten Love") and The Clash ("New 
CfsO nerd y Quartet take the edge of Devo and mix it with the geekiness of Weezer to create their punkish poppy audio 
( Where Did He Go?"). Fat free and hook laden, this Seattle outfit understands the whole skinny tie movement a little too 
convincingly to be from the year 2000, but to their credit, they manage to sneak in some pogo style Ramones action for color 
If old school Pop Punk is your bag, these guys should fill your senses as well as John Denver did for your folks.(CD)-Mike SOS 

® ur * < *^® ve '- as * ^ es (Victory, 346 North Justine, Suite 504, Chicago, IL 60607). Buried AJive continues on from where they 
left off with their debut release, playing a slightly more metallic version of Sick Of It All-style Hardcore. This new album contains 
nine new tracks and five live songs culled from both albums The intensity that made these guys leaders in the underground is still 
there, as is the songwnting and dedication. Buried Alive is the perfect example of a band that can use metallic chords and still 
prove you donT have to be a Thugcore band when you do that. Probably the most essential release to date for Victory and maybe 
even for the entire East Coast Hardcore scene.(CD)-Myk 

Burnt By the Sun (Relapse, POB 2060, Upper Darby, PA 19082). Yikes! Burnt By the Sun was bom from the blackest pit of 
hel. where nightmares and gonorrhea are made These guys are angry as fuck and want you to know it; although, I can think of 
things far worse to be pissed over than a sunburn Perhaps they should try an anger management class, or some Coppertone 
\Mh an SPF in the 30-40 range? Burnt By the Sun features members of Endeavor. Human Remains, and Discordance Axis. If you 
like tight, brutal Metal/Hardcore this EP is the shit. I’m looking forward to the full-length (CD)-Weiss 

The Business "No Mercy* (Epitaph, 2798 Sunset Blvd., Los Angeles, CA 90026) Legendary Oi! boys The Business are back 


with their first fulMength on Epitaph, and thankfully, it’s their best record in over 15 years. The Business’ first two albums are 
dassics and wi always have a place in the Punk Rock HaN of Fame, but their later offerings were always missing something. On 
ther newest release, they seemed to find whatever they were missing, and have come out with 16 new cuts of tough as nails Oi! 
music for working class brothers with a taste for hooliganism and Guinness Songs like Takers and User," "Guinness Boys* (this 
record’s equivalert to "Drinkin’ and Drivin’’) ’Steal This Record,’ and ’Boys Are Out Tonight" rival anything on Saturday's Heroes 
Mickey Ftz is singing better than ever, and it just seems like the band really worked as hard as they could on this record It may 
not be as good as Suburban Rebels or Saturday's Heroes, but not many records are.(CD)-McClemon 

C Average "Second Reckoning’ (Kill Rock Stars, 120 NE State 8418, Olympia, WA 98501). This pair of musicians (drums and 
S*arsM>cals) mix the sounds of Black Sabbath and Don CabaHero to provide us with a skin bashing, thick guitar sound that might 
make some three or four-piece bands envious. Six tracks here, one 45 minutes long (which also contains live recordings) and one 
Bfcje Cheer cover One of the tracks features a phone call from Zantaur the Chaotic Good Elf, who sounds like a dead ringer for 
our very own fearless pubNsher.(CD)-Mr. Noiz 

Cadaver Inc. "Discipline" (Earache, 43 West 38th St , 2nd FI, New York, NY 10018). Cadaver Inc. may be infamous for their 
latest MTV newsbyte. where a misunderstanding over their website content prompted Norwegian police to investigate the quartet 
However, their rapid fire Metal assault and blast-beated goodness has caused both a stir and a scare in the Metal community, 
and wth good reason. Probably one of the more versatile bands in the genre, Cadaver Inc mixes it up from the depths of Black 
Metal ("Killtech") to the grind of American Metal a la Slayer (’Murderhead," ’Snapperhead"). And while their lyrics are dark and 
sitjject matter is bleak, rs not the standard "singing for Satan" Metal fare (’Rupture’). Heavy in all the right places and displaying 
an mate abfty to kick your ass in so many ways makes Cadaver Inc. an organization which is sure not to go Chapter 11 any time 
soon. For the screaming lunatic in us aH.(CD)-Mike SOS 

Cadaver hK. ’Discipline* (Earache, 43 West 38th St., 2nd FI, New York, NY 10018). Cadaver Inc. is one of the best-publicized 
bands ever. In the vein of their Norwegian counterparts, Mayhem, Burzum and Emperor, Cadaver Inc has managed to create 
an aira of death and destruction around them. Their band website claims to be an agency that cleans up murder victims so killers 
wont get caught It also claims they are a division of the Norwegian government—which got Cadaver Inc. in a slew of trouble. 
The music is a modernized version of true" Norwegian Black Metal. It features guest appearances from Faust (Emperor) and 
Ferriz(DarMhrone) The band sports original Cadaver guitarist Anders Oggden, Czral (ex-Dimmu Borgir) on drums and Apollyon 
(Aura Noir) on vocals. The album is as one would expect: a lightning fast barrage on the senses with a slightly tinny sound It’s 
Why as hell. The drums are all over the place (from slow to berserk fast), the vocals sound like the cries of a dying cat, and the 
guitar has a crystal clear, bright in the mix, buzzsaw sound. Cadaver Inc. is everything that fans of old Black Metal are looking 
for. and there are no keyboards.(CD)-Myk 

Candiria "300% Density" (Century Media, 1453-A 14th St 8324, Santa Monica, CA 90404) Candida is beyond musical 
comparison, and isn’t even in the realm of regular bands. These Brooklyn boys are arguably the most talented and quite possibly 
the most eclectic outfit on the circuit today, and their genre hopping within songs continues to puzzle and bedazzle the listener 
On their latest 11 track outing, their progressive Metal, free form Jazz, NYHC roots and Hip Hop abilities once again take form 
and shine heads and shoulders above anything else out there. Yes, they are that damn good Even if at times it becomes difficult 
to comprehend their avant garde assault, one thing remains perfectly clear: Candiria is an untouchable commodity that is leading 
the new musical revolution. Ask Rolling Stone, The New York Times, or anyone in the New York City area Essential for anyone 
that loves a musical challenge.(CD)-Mike SOS 

Chaos Theory (ChaosThory@aol.com). The New Jersey quartet Chaos Theory is a band that will bludgeon you with their simple 
yet effective Metal assault. No time for getting fancy on this six song scorcher, as CT take it upon themselves to serve you with 
some serious helpings of thick guitar riffs and drum beats that penetrate further than any pom star's most intimate places ("Beat 
You At Your Own Game"). Keeping the guitars chunky, the rhythms groovy and the vocals so in your face, you can feel the spit 
in your eye ("Soulcage’), Chaos Theory have made a monstrous disc that’d make fans of Prong, DRI. and Biohazard quite 
happy (CD)-Mike SOS 

Cirde of Dead Chicken The Genocide Machine’ (Necropolis, POB 14815, Fremont, CA 94539). You remember that stupid old 
commercial "Wth a name Bee [blank] it has to be good.’ Insert Circle of Dead Children into that sentence! You can’t have the balls 
to name your band something like that and not back it up with some of the most intense and offensive music ever created, or the 
Metal underground would chew you to pieces. Well, no worries here. They guys are out to grind harder than anyone has ever 
conceived of before; they have that early Napalm Death mentality. To be heavy, you must play Metal; to be offensive you must 
have pu* progressions, and reaiy throw everybody off by having politically conscious lyrics. That’s all here. This is like the second 
coming of Scum. They feature both sets of vocals as well, guttural and screams. It’s a perfectly constructed Grind album that is 
actualy recorded wel \Nk h this release, I think Earache wiH have to give up the Total Grind’ moniker and transfer it to the second 
coming! I cant wait till these guys play New York: someone is really gonna get hurt!(CD)-Myk 

Citizen Fish ’Life Size" (Honest Don's, POB 192027, San Francisco, CA 94119-2027). I havent listened to these guys in a while 
I wasn't too impressed with their last two albums on Lookout! so I didn’t know what to expect from this I was initially surprised 
that they were Honest Don’s. I thought that was cool, and I totally love this CD. It’s just as good as Millennia Madness which was 
the last CD I really enjoyed by these fine English blokes. It was refreshing to hear a multi-talented band (both musically and 
lyricaly) do the Pufc Rock/Ska/Reggae thing. I’ve always admired lead singer Dick’s socio-political lyrics; I always wondered how 
he coidd remember al of them—due to their length—when playing live. I hear Citizen Fish is on tour, and will be hitting a city near 
you this summer; I cant wait! Pick up this inspiring CD. My favorite track was ’Shrink the Distance," with this line .that I feel is 
totally true feeling young is not quite knowing-until you’ve gone-just where you're going.’(CD)-Chris Munity 

Cornin’ Correct ’In Memory of...’ (Triple Crown, 331 W. 57th St 8472, New York, NY 10019). Rick Ta Life is arguably one of 
the most influential and recognizable figures in the NYHC movement, and this time around, he returns with his side band, Cornin’ 
Correct. Ther latest abun finds Rick at a tough time, with the loss of his father the main theme of In Memory of The band does 
Rick’s father proud, as they pound out 11 tracks of impassioned Hardcore chock full of tight breakdowns (Take Me Away’) and 
more group choruses than a Greek epic (Two Face,’ Today We Live’). Add to the positive a rapid fire CD that doesn’t waste 
a second as well as a duet with Lord Ezec from Skarhead that’s a surefire barnburner and what you’ve got here is not only a 
sturdy Hardcore album suitable for beatdowns and pit warfare, but also a heartfelt and moving tribute to a lost loved 
one.(CD)-Mike SOS 

Converge "Jane Doe" (Equal Vision, POB 14, Hudson, NY 12534). Converge could only be expected to deliver an eardrum- 
craddng walop. btf the experience of listening to Jane Doe is like enduring a two-day home invasion; somehow, the band is more 
horrific, brutal, and disturbing than before as if that were possible! The opening track, "Concubine," sets the tone for most of 
the record; rs fast and technically played to the point of being surreal, sounding like it could have been released on Chris Dodge's 
Slap A Ham label, or even penned by Dillinger Escape Plan. Jane Doe has an aura of experimentation—incredibly, the band’s 
technical ability, performance, and pioneering spirit has somehow jumped three notches—but it’s a canvas splattered with real 
blood, rather than being self-indulgent arthouse crap. Fuck.(CD)-Rich 

Corvus Corax The Atavistic Triad" (Dark Symphonies, POB 547, Billerica, MA 01821). So, is longer better? That’s kind of the 
c^estion Corvus Corax brings to the table on their four song, 45-minute epic EP. While their "pagan symphonic Black Metal* isn’t 
going to be on Casey's Top 40 anytime soon, their dark interludes and bursts of Death Metal fury are coherent and quite 
competerf Bift. do we really need every song over 10 minutes in length? Maybe to successfully build an eerie mood it's best, but 
by al means lose the ftfte and leave in the churning guitars, please! If you're a purveyor of the pagan symphonic Black Metal (and 
man, who isn’t these days?), check this sucker out.(CD)-M»ke SOS 

Count Me Out (Indecision, POB, 5781, Huntington Beach, CA 92651). Why does Hardcore sound more like Metal every time 
I listen to it? Not as robotic as Death By Stereo, but not as speed-oriented as Minor Threat, Count Me Out find themselves 
somewhere in the middle as far as Hardcore bands go. Another product of the Indecision Records family. Count Me Out are 
vaguely old school, but not tinny in recording quality—the production on their self-titled release is impeccable Similar to 
Eyelid.(CD)-Tobias 

Cradle of Filth ’Bitter Suites to Succubi’ (Spitfire, 101 Bay Ave., Hicksville, NY 11801) Who in the Metal world doesn’t know 
something aboci Crade of Fth? Wed, they return with their second release in two years They have started their own label called 
AbraCadaver. and have released it through Spitfire in the States. The label has already been signed to Sony for the next release 
Yes. Cradle of Filth will be on Sony for their next album! But, I get ahead of myself. The last album. Midian was hailed as the 
band’s best album. I would be hard pressed to disagree, although, as taste goes I still prefer Principle Of Evil, myself. The 
artwork on Biter is phenomenal, by far the best layout the band has ever come up with, and that is something to boast indeed! 
The abum features 10 tracks, that continue to explore the spiritual underworld with erotic overtones. The album is good, continuing 
in the style of Midian. but perhaps this one was rushed. Dani has managed to stay away from his habit of doing the entire album 
in his high-pitched screech, a downfall of From the Cradle ... as Dani does an excellent Death Metal vocal. The drums are 
phenomenal; of coiise they are! Adrian (formerly in At The Gates) is the drummer. Paul and Gian are still in the band, and let rip 
wth ther traditional stylings on guitar, and Martin still continues with his discordant organ sounds. The album is good, just not as 
good as Midian: they probably needed just a little more time to tweak the songs. Fans will not be let down If Midian is the band’s 
Reign In Blood, then Bitter would be their South of Heaven. No one will dislike it; they just may not like ft as much.(CD)-Myk 

Darkane "Insanft/ (Century Media, 1453-A 14th St 8324, Santa Monica, CA 90404) In Sweden, when kids are bom they must 
be locked in a roomvyftth nothing but Death Metal records to listen to all day, because there just never seems to be an end to the 
overtly talented musicians that come out of that country. In that vein, Darkane’s second record smacks you in the face with 
progressive Death Metal riffs as only the Swedes can do. The drums have an amazingly crisp sound without one hint of 
compression. The songs are lightning fast and riff-filled, with the added bonus of a killer production. The downfall of this record, 
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as opposed to their debut, is the new vocalist. He has this retro Bay Area sounding set of pipes He isn't nearly as good as the 
original While in the arena of Metal singers, he isn't totally offensive, he is bad enough to really detract from what musically is 
an excellent album. They should get the old singer back and solve that little problem, but musically this album is top 
notch. (CD)-Myk 

Darkest Hour “So Sedated So Secure* (Victory, 346 North Justine, Suite 504, Chicago, IL 60607). The second effort from these 
Maryland Metal merchants leaves one wondering why there is a separation between Hardcore and Metal at all: there are vicious 
Gothenburg meets Iron Maiden guitar riffs, with Hardcore breakdowns ala Integrity. The vocals sound more derivative of bands 
like Rorschach than their more metallic brethren The drums are definitely Hardcore-influenced; the double kick, while used 
effectweiy, doesn’t have that incendary blast sound that the Euro Metal bands have cultivated. They are fast, and the progressions 
from fast to slow are good, but they distinctly follow Hardcore roots closer than anything else The bass is more Metal in style 
than the vocals and drums; t vwxid have to be. to keep up with the amazing riffs emanating from the guitars Darkest Hour is THE 
premier Metalcore band out there, and will be the American band that will transcend both aforementioned genres, much like At 
The Gates was the European band to do it. This album, as is the first, must be heard to be believed (CD)-Myk 

David Singer The Cost Of Living* (Deep Elm, POB 36939, Charlotte, NC 28236). Sort of taking a cue from Ben Folds Five, as 
welas Beck without the trashy Hip Hop. David Singer brings a melodic but more laid back sound then BF5 meets Beck, but really 
soutds B<e neither though vocally there are a lot of similarities. I really liked this disc, especially the when background noise was 
mixed into the songs.(CD)-Mr. Noiz 

David Candy "Play Power* (Jetset, 67 Vestry St, Suite 5C, New York, NY 10013) David used to sing in Nation Of Ulysses and 
the Make Up. The music here has a very upbeat '60's vibe, but can be mellow. It sort of sounds a little bit like The Byrds meets 
The Beach Boys meets The Doors Your parents might actually like this. Mix with martinis after a long day at work (CD)-Mr. Noiz 

Deviates "Time Is the Distance" (Epitaph, 2798 Sunset Blvd, Los Angeles, CA 90026) Fourteen repetitive Pennywise meets 
Offspring songs Boring, annoying and clicked.(CD)-Chris Munity 

Diaboique ‘The Green Goddess" (Necropolis, POB 14815, Fremont, CA 94539) There are few times when a band can really 
surprise you with a release Diabolique is a band that will shatter any preconception you have. They are on Necropolis, one of the 
most extreme Metal labels in the world. They were on Black Sun. well known for the symphonic Metal bands and their lead singer 
is the artist Necrolord. who did record covers for At The Gates. Dissection, and others You can imagine what I was expecting 
to hear from the new album. Well, it's nothing like that They sound like the Cure meets Joy Division meets Lacuna Coil, with a 
bass beat inderiying the album. It's a gothic dance doom album with very little Metal at all: there's some distortion on the guitars, 
but that's the extent of it. Kristian's vocals are clean and moody with a tremendous range to boot. This is an entirely different kind 
of creature For fans of newer Katatonia. Tiamat. and One Second era Paradise Lost I give Diabolique a 10 for 
originality.(CD)-Myk 

The Dickies “All This and Puppet Stew* (Fat Wreck Chords, POB 193690, San Francisco, CA 94119-3690). To be honest, IVe 
never really listened to The Dickies. I've always known about them but for some reason I just never picked up any of their stuff, 
even though I always heard good things about them But then I realized why I didn't pick up anything by them: I'm a complete, utter 
Ambass. If the Dickies' old stuff is as good as this new record (their first full-length in over five years), then I'm running out to the 
record store to pick up all their shit! This album rocks! It's so catchy it hurts, and the vocals sound like someone sucked in way 
toe much heium, bift it stl sounds soooo enticing. The guitar riffs are right on and original, and I love the way the keyboard dances 
throughot* some of ihe songs The Dickies were at the very beginnings of Punk Rock, and unlike the Ramones (not to knock the 
Kings of Punk, txft ther later albums left a lot to be desired), the Dickies show they still have the energy and humor of a youngster 
rocking out in his basement. *Watching the Skies" and "Marry Me Ann" are amazing songs that I can't get out of my head Perfect 
for your next house party If you have any cynicism about the original Punk bands putting out records these days (and you rightfully 
should), leave it at the door for this record, ft's a gem. Good job. Fat Mike!(CD)-McClemon 

Dies Irae "Immolated" (Metal Blade, 2828 Cochran St. #302, Simi Valley, CA 93065) Dies Irae is a side project of sorts. It 
features two members of Vader, a member of Devilyn. and a member of Sceptic This Polish powerhouse plays a slightly more 
raw style of Death Metal than Vader (Mauser is a founding member of Dl. but joined Vader afterward) The vocals are more 
guttural and the guitar playing is a little less technical, but considerably more primitive sounding The drums are extremely fast, 
aftnost in the style ofHetrammer with constant blast beats in effect This is a considerably more primal record than the members' 
other bands, and Dies Irae is almost a well-recorded guilty pleasure that has an old school feel to ft the way Bloodbath does I 
prefer either Devilyn or Vader. but this lives up to any 1989 style record you will find out there (CD)-Myk 

Digger “Trainwreck" (Hopeless POB 7495, Van Nuys, CA 91409-7495). Digger are a hard-working band (as their website 
proudy prodams), touring more often than not And lucky for them, they aren't doing so fruitlessly—they have a real product here. 
Trainwreck is a solid EP of Emo-laced Punk-Pop. Bands like Midtown, the Ataris and occasionally Blink 182 come to mind. The 
nudity on their website and the vague vapidity of their lyrics suggests that Digger are a few mere mainstream blips away from 
gainng the studkj sheen of the Mark Tom and Travis Show, but one can only hope that they instead retain their furious rockin' style 
and don’t compromise their ethics. A band like Digger is too decent to lose to The Pop Wars (“I totally love Digger more than 
Christina Aguilera! ") Scary thought. huh?(CD)-Tobias 

Diinger Escape Plan (Now or Never, 61 Riordan PI, Shrewsbury, NJ 07702). This is the re-issued classic that is Dillinger’s first 
release. When I originally heard this CD I quickly took a liking to this band, which reminded me very much of Deadguy (that's a 
good thing) While this CD was fairly heavy and angry it wasn't until the release of their second album. Calculating Infinity that 
I reaized just how musicaly precise they really were. With insane time signatures, screaming vocals, and the most technical guitar 
playing I've ever heard since Yngwie Malmsteem, you will definitely be thrown into an epileptic seizure upon hitting your stereo's 
play button.(CD)-Fagan 

Disgorge "Forensick* (Death Vomit, disgorge_mex@hotmail.com). Disgorge is a Mexican Death Metal outfit that take it to the 
extreme One look at the sickening cover art could tell you that, but once you peruse through the 15 track disc, you can hear the 
extremity as well. With vocals that sound like your bowels grunting after a Mexican buffet Disgorge are sure to become the 
masters of the Puke Metal contingent Offensive and depraved. Disgorge are a bunch of blast beated bastards whose mission 
seems to be play unirtelgtoly quick and make song titles up by thumbing through medical journals Maybe worth it for the novelty 
but doubtful (CD)-Mike SOS 

Dismal Euphony "Python Zero* (Nuclear Blast, 1453-A 14th St. 14324, Santa Monica, CA 90404) Dismal Euphony seems to be 
a generic sort of name for a Metal band that could be fun to poke fun at But if you listen closely to this Norwegian sextet, you'd 
see that there's not much to laugh about here Serious slabs of neo-Gothic Metal are blared through your speakers as these guys 
and girl wail away, complete with ominous keyboard overlays and churning guitars ('Plasma Pool") The dual male/ female vocals 
help to shape the music as well, as the point of view is always refreshed and never gets stale ("Birth Reverse"). Adventurous as 
I kicks you in the seat of the pants. Dismal Euphony's future seems bright at this point. Check it out if you dig Lacuna Coil or your 
Metal with Gothic leanings (CD)-Mike SOS 

Downway *Never Be Clever Agar* (Two-O-Six, 8314 Greenwood Ave N. PMB 102, Seattle, WA 98103). Coming from the Great 
White North, Downway sounds as if they just rode off their surfboards and took in some California rays on their 14 action packed 
track CD ("Love You To Pieces") Summoning the punk powers from the Blink/ Green Day camp Downway chums out guitar- 
driven, head-bobbing numbers that stand up quite well in the pit or in a coming of age movie ("One Of Us"). While the core of 
Downways attack displays clever punk lyrics over speedy rhythmic deliveries, the fretwork borders on ‘80's Metal guitar hero-dom 
("Mke Tyson Ripped Me Off," "Frank's Way") With their affinity for six stringed debaucheries. Downway show that they have the 
chops to make you raise your fist and scream for vengeance, which gives them that gnarly edge over the rest of the punk 
contingent Check them out on the Warped Tour or a VFW hall near you.(CD)-Mike SOS 

The Drunken Cholos Livin La Vida Loco’ (Hopeless, POB 7495, Van Nuys, CA 91409-7495) The Queers have never really 
been about doing anything new, they’ve been about fun; so I wasn't surprised when I popped in the new EP from the Drunken 
Cholos. who just happen to consist of the Queers’ original lineup The recording quality, the music, and the lyrics are very early 
Queers, just as youd expect them to sound. Wimpy's vocals really aren't my thing; they aren't nearly as melodic as Joe Queer's, 
who only plays guitar on Livin' La Vida Loco Songs like “Caught Smoking Pot" and “Bone Dry Bonehead" sort of sound a bit more 
circa 77-Punk-«h than the typical Ramones-obsessed stuff the Queers do, and the EP on a whole couldn t be more different from 
the last Queers release, which happened to be awesome and everyone should get it This one’s more for completists. who need 
to have EVERYTHING. Caveat emptor.(CD)-Tobias 

The Drunken Cholos "Livin La Vida Loco* (Hopeless, POB 7495, Van Nuys, CA 91409-7495). The original Queers lineup with 
Joe Queer TiJu and Wimpy. This is a seven song EP of raw. sloppy, politically incorrect. Punk Rawk Songs address important 
issues like getting caught smoking pot, not jerkin' off, goin' to college, boneheads. Chinese food and homosexuality (CD)-Chris 
Munity 

Dynamite Boy "Somewhere In America* (Fearless, 13772 Goldenwest St. 4545, Westminster, CA 92683) Generic Pop Punk 
like MxPx and Blink-182. Easy to relate to songs about growing up. a friend's death, relationships, and other stuff.(CD)-Chri$ 
Munity 

The Dynotones The Dynotones" (Dynosonic, POB 1666 Orange, CA 92856). Hailing from Orange County, California, The 
Dynotones are nothing bift tight and authentic instro Surf music Very impressive! The Dynotones originals sound like classics, and 
there are some great covers which include The Ventures. Link Wray, and a great version of Deadly Ones "Monster Surfing Time " 
This is a must have for Surf music fans.(CD)-Weiss 


Earthbound Smokeghost "Karma's Grave" (www.earthboundsmokeghost.com). It's a bird! It's a plane! Nope, it's Earthbound 
Smokeghost with their sludgy brand of Stoner Rock. This NYC quartet rises from the ashes and give us five tracks of Sabbath 
meets Samhain styled heavy melodies and oozing crush ("Black Saturn"). With massive grooves firmly embedded, these purveyors 
of the grinding riff and the slow ride ("Buried") bring it on home thick and juicy, just the way all you midnight tokers dig ft. 
Downtuned for your pleasure, these guys will rip into your subconscious and leave a bum mark.(CD)-Mike SOS 

E*ott False CatheAafc (Revelation, POB 5232, Huntington Beach, CA 92615-5232). Is there such a thing as Psychedelic Emo? 
If not. congratulations to Elliott, they’ve created a new subgenre (Like we don’t have enough. Power-Violence, anyone?) The 
band’s fondness for electronics and grand studio-isms clash in direct with their other two themes: rock-hard Emo riffs akin to 
Jimmy Eat World or Sunny Day Real Estate, and a somewhat antique sense, like if you drop these songs they’ll shatter on impact. 
That fraglty can atematety be endearing and annoying, depending on your viewpoint. Elliott certainly aren’t generic, but they aren’t 
anything special either All the emotive wails and unique song structures in the world can't make up for a dearth of actual, solid 
hooks. If Elliott spent a little less time, say. crying, and a bit more time studying how to fight foo like the rockers they aspire to 
be, they could write some great Rock music.(CD)-Tobias 

Em Sirfonia "Intimate Portrait" (Hammerheart/Martyr, POB 42323, Pittsburgh, PA 15203) I don't understand why this band isn't 
huge They have male Death Metal vocals at times, and then they have possibly the best female vocalist in Metal Bunny's vocals 
are amaang, and she has great range: the music is also extremely diverse. The guitars are not heavy enough to be Death Metal, 
but they are far heavier than the average Goth Metal band. The drummer does an excellent job with all the stylistic and timing 
changes his Us are precise and heavy-hitting. The bass is actually a tad hard to hear in the recording, but it is heavy. The guitar 
chord progressions are almost like straight Goth meets Classic Rock, but with a ton of distortion. This is another excellent album 
by a band that I believe probably doesn't even live up to their potential Your money is well-spent on this.(CD)-Myk 

Eminenz "The Blackest Dimension" (Last Episode, Bucher Weg 12, D-73529 Schwabisch Gmund) Eminenz is from Germany 
and this is their fourth release. Last Episode does a lot of work with the AvantGard label from Italy, so you probably get their 
releases anywhere you pick up AV releases Eminenz has been around for 12 years, playing notable gigs like their show with 
Mayhem in 1990 with the legendary lineup Unlike their early Black Metal cohorts. Eminenz has a much more symphonic sound, 
but still have the screeched vocals and the almost Nordic sounding drums The recording is a little on the bassy side, giving it a 
muddy feel at times. There are keyboards at times, but only during some of the slower progressions: the guitar riffs are fast, but 
tend to be on the simpistic side. The drums are also fast, but fall short of the "true Norwegian sound* of their contemporaries from 
the early scene While Eminenz has been around for a long time, and their songs are proficient, there are far better bands out 
there There really aren't any tremendous hooks, and there are a lot of bands that can play really fast Not in my Top 20 
list (CD)-Myk 

The Exit "Sing Four Favorites" (Downright, POB 3994, New York City, NY 10163). The Exit is a three-piece Ska/Rock band that 
consists of two ex-members of The Loose Nuts. The recording is decent, but I think they could've used more background vocals 
to make the sound ftJer. This sounds like a weak Step Lively/The Reunion Show (minus the Moog). Thank god there are only four 
songs "Do You Think It's Alright?" questions the American political and corporate system. The Luckiest Man" is an ode to a 
current girlfriend. "Susan" is about Jane Doe. and "Easy Money" takes a stab at bands that make it. Maybe on a full-length these 
guys can pull ft together more.(CD)-Chris Munity 

Extreme Noise Terror "Being and Nothing" (Candlelight US, POB 29459, Philadelphia, PA 19106) It’s been a couple of years 
since there was an ENT abum But, even then the ranks of members was diminishing. In 2001. only Dean Jones now remains from 
the classic original lineup Now the band features ex-members of Raw Noise and a couple other bands and Gian from Cradle of 
Fih on guitars It almost isn't fair to call this ENT. but it is what it is After all. Napalm Death doesn't have any original members 
left I guess what counts is whether or not ENT sounds like ENT The vocals are there, we know that, but of the rest? Well, it's 
there al right Gian's guitars, far removed from the Black Metal scene, is a punishing barrage of machine gun power chords and 
griny riffs. The drums kick the crap out of the sound barrier, and the band can still groove while grinding harder than all others 
The abum is ther best since their early Earache release Retrobution, it's not quite as bombastic as the early Grind of their debut 
releases, but I lacks nothing in the heavy department It's a fucking weighty album; just listen to "Damage Limitation" if you don't 
believe me.(CD)-Myk 

EyeHateGod "10 Years of Abuse (and Still Broke)" (Century Media, 1453-A 14th St. *324, Santa Monica, CA 90404). I think 
this was released to celebrate the band's 10 year anniversary because EyeHateGod didn't release anything for years, and then 
within a 12 month span they put out two discs. Well, this downright might be the best of them aH. It’s an entire disc of the band's 
live escapades throughout the years There are also four demo tracks live in the studio from 1990. really showing the true raw 
nature of the band The record is kind of shabby, but for collectors and diehard fans it's the real deal. There are four cuts recorded 
from a radio performance in 1994, and these are the real treasures of this compilation. Not only are the songs selections from 
the band's early work, they may even have better sound quality than most of their studio recordings. They are heavy as fuck and 
sludgy You really get the clear southern groove from the guitars here, and the bloodied throat of Mike Williams This is top rate 
stuff The last seven tracks are live from their 2000 tour, and display the newer sound that EHG have since sobering up. I feel 
they've lost just a tad in the violence department, but they are sludgier than ever. The recording is kind of muddy again, so ft 
detracts a ittle Still, the set is excellent, and proves that a band can stick to their guns and play over the top music. Yet another 
essential EyeHateGod release from the grandfathers of the southern squatter scene.(CD)-Myk 

FO the Smack Magnet "Party At Bow-Craft" (fotsm@yahoo.com). I was expecting something more in the punk vein here, but 
this mishmash of styles reminds me a lot of Fishbone's combination of Funk, tongue-tripping Rap, and Rock Genuinely tight 
performances, catchy choruses, and a superior understanding of how to mix musical styles made this enjoyable (CD)-Rich 

F-Minus "Suburban Blight* (Hellcat, 2798 Sunset Blvd, Los Angeles, CA 90026). F-Minus play a blistering brand of old school 
Hardcore which is definitely refreshing. No song is over two minutes, and you get your money's worth as there are 20 songs to 
feast upon The subject matter is very political, as songs like "Food Not God," "White Collar Crime," "Property Damage," "Capital 
Murder." and "Forced Identity" demonstrate They also get punk points for having two girls rock out in the band and they also 
sing on the songs as well Awesome My only complaint is that when you have 20 balls to the wall Hardcore songs, the tracks 
tend to blend together a little too much, but for the most part, this record kept me entertained. F-Minus must be a force to be 
reckoned with live, and I would hate to be the band who plays after them.(CD)-McClemon 

Fal Silent "Six Years In the Desert" (Revelation, POB 5232, Huntington Beach, CA 92615-5232). This CD collects remixed and 
re-mastered versions of the songs contained on the now out of press or vinyl only releases of the Life: Beautiful, But Heartless 
7" on 625 Productions, the Ninteenhundredninetyseven 7" and CD on Moo Cow, and the No Strength to Suffer CD on 
RevofcJbonary Powertools. Drawing on Black Flag, Black Sabbath and 7 Seconds as influences, Fall Silent delivers the Hardcore, 
Punk and Metal as you wish they would. These are some angry boys out of Reno, Nevada They add melody, emotion and length 
to their songs that speak against "hate core." Instead of adding the Pantera and Slayer Metal to their hybrid Punk/Hardcore. Fall 
Silent introduces elements of Crowbar and Meshugga to the mix. Their breakdowns are sludgy and the riffs doom-laden. They 
use weird timing, and most of the time Levi Watson's screaming is relentless Included bonuses on here is a funny cover of the 
Sesame Street classic, "Sunny Days," a great cover of 7 Seconds' "Clenched Fists, Black Eyes," as well as Black Flag's "No 
Values'and that Ws hit "Heartbreaker * If you're into the aforementioned bands, and bands like Meshugga, Dillinger Escape Plan, 
and Darkthrone, you will love these guys Look for a brand new full-length in the fall.(CD)-Chris Munity 

Fireball Ministry "FMEP" (Small Stone, POB 02007, Detroit, Ml 48202). What a great introduction to a band! While this is not 
Fireball Ministry's first release, ft is the first I've heard, and it's a great place for everyone to jump in. There are three original 
tracks that have that grooving '70's Stoner, Fu Manchu feel to them. These songs really rock out No keyboards or anything, just 
guitar-driven 70's Rock with yoovy bass lines But that's not all; the disc also includes five cover songs from Alice Cooper. Misfits. 
Aerosmith. Blue Cheer, and Judas Priest, which are pulled off with flying colors Fireball Ministry injects their own sort of 
psychedelic sound to these already great classics This is a well-crafted EP There are a lot of bands out there that are playing 
'70’s Rock, but only a few of the bands truly ROCK—and this is one of them.(CD)-Myk 

Five People 'We the People" (10 Second, 4546 Crystal Clear Dr., Hiliard, OH 43026). Five People's nu Metal attack rivals that 
of Deftones and Slipknot in pure Rock fury, as this Ohio quintet's 11-track disc is chock full of dissonant guitur: and offbeat 
rhythms ("Scream " "Angry"). Led by vocals that sound as if they stepped right off of the Ozzfest's Second Stage ("Forever After"), 
Five People's delivery may not be ground breaking, but ft is a tad funkier than the usual chugga-chugga Metal standard ("These 
Feeings’) thus making these guys that much more engaging. These heavy hitters truly encapsulate the new Rock sound and runs 
with it in fine form Thick and tight. Five People serve up a solid display of Rock for the 21st century.(CD)-Mike SOS 

The Foamers "Six Pints None the Wiser" (Tent City, 101 W. 23rd St Box 2341, New York, NY 10011). Fourteen Punk Rock 
songs with some Ska and Hardcore here and there Songs are about living in a "Shithole," punks, drinking, and being against all 
authority. If you Ike Choking Victim or INDK you will dig these English punks' slab of CD. You can get ft for $13ppd cash from the 
above address (CD)-Chris Munity 

The Forsaken "Manifest of Hate" (Century Media, 1453-A 14th St. *324, Santa Monica, CA 90404) The next breed of 
Gothenburg style Death Metal continues The Forsaken happens to feature a member of Evergrey in their ranks There are tons 
of guitar riffs, with that '80's style meets '90's veracity. The drums are heavily beaten and precise Each chord progression could 
be made into a song by itself, but the Forsaken manage to construct a highly entertaining songs. The vocals are a hybrid of 10 
dftferent influences, and ft realty works; you can tell that Anders has taken a lot of time to hone his sound. While many bands are 
content wth trying to sound like Dissection or ATG, Forsaken, while derivative, have done a lot of work to make that sound their 
own. This is an excelent debut, and from what I understand the band went over very well on their European tour earlier this year. 
We can only hope that someone wi step up to take the place of ATG; at the moment it's In Flames, but the Forsaken could prove 
a viable contender in the race for the throne This is a good place to start.(CD)-Myk 
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MUTINY ON THE BAY 

New! Live! Totally Unreleased! 
The first-ever Dead Kennedys live 
album authorized by the band ~ 
contains energy-packed record¬ 
ings of classics like "Holiday in 
Cambodia," California Uber Alles," 
and "Kill the Poor"! 


EAD KENNEDYS 


PLASTIC SURGERY DISASTERS/ 

IN GOD WE TRUST, INC. 

The DK's second album, Plastic Surgery 
Disasters is a scathing, satirical review 
of the lie that is the American dream. 
Also included is the classic EP, In God 
We Trust, Inc., featuring the unforget¬ 
table anthem, “Nazi Punks Fuck Off.” 
Digitally Remastered! 


FRANKENCHRIST 

Resisting censorship since its release, 
Frankenchrist is the third album from the 
DKs, now digitally remastered. A classic 
of punk rock and everything it stands for. 


BEDTIME FOR DEMOCRACY 

The band's final studio album, with 21 
tracks of their most thrashy, intense 
music. Digitally remastered from the 
original analog tapes! 


GIVE ME CONVENIENCE 
OR GIVE ME DEATH 

The DK's “Greatest Hits," featuring 17 
tracks that document the band's classic 
singles and rare tracks. Digitally remas¬ 
tered for 2001! Includes lavish 36-page 
booklet, and essentials like "Police 
Truck," "California UberAlles," and 
"Holiday in Cambodia." 


MANIFESTO! manifesto.com 










The Forsaken "Manifest of Hate" (Century Media, 1453-A 14th St. *324, Santa Monica, CA 90404) The Forsaken is a Death 
Metal band that haHs from the Metal friendly confines of Sweden. Their brutal style of Death Metal isnt anything that needs 
explaining, yet it is a study version of many of the genre’s leading bands (At The Gates. Arch Enemy Carcass). While the formula 
of what makes this quintet tick won’t blow you away, these metallers manage to create some crushing choruses, bone-chilling 
solos ("Truth of God"), and engaging vocals ("Betrayal Within Individuals") that are. albeit expected definitely worth a listen. A 
solid Death Metal outfit whose onginality is questionable, but whose ability is undeniable If you're a fanatic of that swinging 
Swedish Metal sound, add The Forsaken to your collection.(CD)-Mike SOS 

Fury "Life Is Hardcore" (vwvw furymusic.com) Fury is a four-piece Queens Hardcore outfit whose Latin leanings and Rage-esque 
rhythms shoiJd make these guys blow up really soon Despite a short three song offering Fury shows a lot of promise with their 
gritty Rap Rock delivery and pit stomping grooves ("Umoja*). If you dig Kom. Deftones and stuff of that type Fury is a band to 
check out.(CD)-Mike SOS 

The Generators "Tyranny" (7X0, 4104 24th St. *103, San Francisco, CA 94114). The Generators brand of Street Punk comes 
to life again as this 12 track release is full of piss and vinegar ("All Night Long"). Their type of melodic Punk with sing along 
choruses is enough to keep your fist in the air all night long and your vocal chords strained for days on end ("Keep On Running." 
Tyranny') This is what Green Day wished they sounded like, before they wrote songs for mass consumption Keeping it simple 
andboiiKy ("Dead AM 6"). The Generators blend the best of bands like ALL. Hanoi Rocks and Face To Face and add their high 
energy, pure punk edge to it. If you like Punk Rock that hasn’t been sanitized for MTV. this is the real deal.(CD)-Mike SOS 

The Generators Tyranny" (TKO, 4104 24th St *103, San Francisco, CA 94114) An incredible third full-length from one of the 
best Street Punk bands otrt there, which features ex-members of Schleprock and the Choice. Doug Dagger has one of the coolest 
voices in Punk Rock, and writes some truly intelligent lyrics. There is not one lousy track on here Fans of 77 style Punk will be 
overjoyed by this.(CD)-Weiss 

The Generators Tyranny' (TKO, 4104 24th St *103, San Francisco, CA 94114). I didn’t think Los Angeles was still coming out 
with good music, but apparently so if The Generators are any indication. This is the kind of record I’d put on right before going 
ou on a Friday night to the bar It’ll pick up your spirits after a long of week of bustin’ your ass and get you in the right frame of 
mind for a steady night of drinking. This is melodic Street Punk Rock with a hint of SoCal pop thrown in There’s an ex-member 
of Schleprock in the band, so that may account for the pop component. Anyway, this record doesn't exactly break any new ground, 
but it's solid nonetheless; I’m sure it will get more than a spin or two when songs like "Keep on Runnin’" "Dead at 16 " and 
"Stixjfcan Bitch" become engraved in your cranium Whether getting geared up for a barfight or for hitting on that girl across the 
bar, The Generators are a good soundtrack for either (CD )-McClemon 

God Forbid "Determination" (Century Media, 1453-A 14th St. *324, Santa Monica, CA 90404) Metal has been making a major 
comeback in the States as of late, and God Forbid may be the band to lead the brigade. This New Jersey band of bruisers take 
the molten metallic sounds from Europe and place a good old United States kick ass stamp on them ("Determination Part I"). 
Relentless in their 11 track aggressive attack. God Forbid not only provide some usefully deliberate melodic interludes ("A 
Reflection Of The Past"), but they also showcase some of the most pounding Metal anthems this side of In Flames ("Divide My 
Destiny.* “God’s Last Gift"). If you’re looking for a different angle on heavy music that equals the brutality of Slayer with the epic 
nature of Maiden then look no further than this true Metal quintet. Get in the pit and feel them for yourself.(CD)-Mike SOS 

Gore Gore Girts Strange Girts" (GetHip, POB 666, Canonsburg, PA 15233). I love this! Very cool B-Movie package, hot chicks, 
and tight Garage Rock tunes full of sing-a-long choruses. Think Pandoras meets MC5. What more could you want? This is one 
of the best debut records I have heard in a long time. Quite refreshing!!CD)-Weiss 

Gore Gore Girts Strange Girls (Get Hip, POB 666, Canonsburg, PA 15233) After listening to this raw-as-fuck female trio's 
debut album, it was not a surprise to leam that the Gore Gore Girls hail from Detroit, home to Iggy Pop and the MC5 The GG 
Girts shakeJt-up and oh-yeah-baby in a manner that would make Iggy proud. Bo Diddley and the Stones influences hang heavily 
over Strange Girls, which makes sure that this all-girt Punk trio doesn’t get confused with that other all-girl punk group Guitarist 
Amy Surdu's guitar playing is vintage Garage, and the rhythm section is pure sex Sure it s pure shtick. too; but there s nothing 
wrong with novelty bands, unless you like stuff like “content: etc. But if ya like ta Rock, the Gore Gore Girls are ready to 
deliver.(CD)-Tobias 

The Great Deceiver "Jet Black Art" (Trustkill, 23 Farm Edge Lane, Tinton Falls, NJ 07724). Noisy and obtrusive. The Great 
Deceiver is a Swedsh cMntet that mixes the mechanical tendencies of Godflesh with the balls out aggression of Helmet to create 
an angry style of music. Machine-like in its sheer sonic boom, complete with hammering rhythms ("Jet Black Art"), the Mr. Roboto 
feel is qurte apparent on these five tracks, almost sounding like a more Hardcore version of Fear Factory ("Cornered Rat*). If you 
Bred the smart, heavy Post-Hardcore that was all the rage in the early ’90’s. The Great Deceiver is somewhat of a blessing for 
you.(CD)-Mike SOS 

The Green Pajamas "Ghosts of Love’ (Get Hip, POB 666, Canonsburg, PA 15317). Really slow, boring, Beatles-esque wannabe 
crap that was recorded in 1988-89 It should've stayed there. This was previously available on vinyl on Bomp' and DIDI 
Records.(CD)-Chris Munity 

Guano Apes “Don't Give Me Names* (Supersonic, www supersonicrecords.de). Guano Apes are a female-fronted hard-rocking 
quartet from Germany whose latest 15 track CD is chock full of dynamic changes and emotionally charged grooves ("Mine All 
Mine"). Catchy choruses pervade your brain as the sultry female vocals take charge and lead the danceable hard rocking rhythms 
(TJo Speech") Funky and free. Guano Apes take the listener by the ears and give them a lot to shout about, from the Garbage 
meets No Doubt vocal delivery (“Living In A Lie") to the punkish drive of the guitars ("Money & Milk " "I Want It"), to the left of 
center rhythms ("Gogan") that float throughout the album If you are a fan of female-fronted Rock acts. Guano Apes are not to 
be missed, as they provide a true alternative to the condensed, cookie cutter creations of the American music 
mainstream.(CD)-Mike SOS 

Half Japanese "Hello" (Alternative Tentacles, POB 419092, San Francisco, CA 94141-9092). Quirky Rock that sometimes 
cflsplays a Zappa-mellow combined with an Alt-Indie. Garage edge Got that? Half Japanese is fairly eclectic, and probably one 
of the most prolific bands around. I haven't heard much of what they have to offer (it's apparently in “the hundreds" of tunes), but 
what I (fed hear usualy deals wih monsters and chicks, which rocks Hello is an interesting collection of songs that may not always 
inspire, but it's definitely worth a listen.(CD)-Weiss 

Haford "Live Instirecbon" (Sanctuary, 1976 East High St , Pottstown, PA 19464) What can one say about this 27 song, two CD 
set that breaks glass over your head from the first notes? This is a stellar anthology of tracks from Halford's "Metal Gods" 
collection of bands, less that unnamed disaster from a couple of years ago. The set mostly contains Judas Priest songs, as it 
shoiidbe. a couple of nuggets from the Fight years and songs from Halford's debut album are even more powerful live The Fight 
songs are really strong and weli-executed by Rob's current band, which is far more talented than Fight ever was Rob Halford 
was bom to do the Priest material though; the band does a excellent job trying to live up to the legend far better than Priest itself 
dd with Owens on vocals; the screams, the attitude everything that made Rob Halford the leather clad, motorcycle Metal King 
of the 70 s and Ws is here, and Halford isn't afraid to give the crowd what they want. This is a mandatory purchase, maybe even 
more essertal than the Resurrection album and Bruce Dickinson even comes in to lend a hand on the duet The One You Love 
to Hate."(CD)-Myk 

Hate "Holy Dead Trinity" (WWW, POB 4517, Downey, CA 90241). All the way from Poland come Hate and their savage Death 
Metal attack Unlike most Eastern European Metal bands, these guys sound very American influenced, almost as if they ditched 
their Vader discs for Cannibal Corpse CDs ("Lord Is Avenger") Notwithstanding these guys pound out some blast beats and 
churning guitars that may knock down the rest of the Berlin WaH. They've got the Slayer wail ("God Overslept") and the Death 
Metal growl down to a science ("Share Your Blood With Daemon"), and would make a fine addition to your sick and demented 
Death Metal discs.(CD)-Mike SOS 

Honky "House of Good Times" (Hall Of, POB 69281, West Hollywood, CA 90069). "Sludgy. Rock n' Roll from central Texas." 
These guys have a Southern Rock thing going on. They've been around since 1996. and this is their third CD Honky features 
ex-Butthole Surfer JD Pinkus on bass and lead vocals. My favorite track, "Your Bottom's at the Top of My List." sounds like a 
cross between Ted hkjgert and Nirvana. If you like Kiss. ZZ Top. Lynyrd Skynyrd. Humble Pie and old Van Halen, you should pick 
this up.(CD)-Chris Munity 

Hoods Tme .The Destroyer" (Victory, 346 North Justine, Suite 504, Chicago, IL 60607). Long-time West Coast Hardcore vets 
Hoods hit the scene once again wth a new label and 12 aggressive tracks sure to beat you into audio submission. From the death 
growls that protrude from Ben Garcia's throat to Mike Hood's blistering fretwork ("Broken Never Bent"). Time The Destroyer 
showcases \My these Calfbmia kings are the leaders of the left coast's Hardcore movement Battering rhythms and Metal injected 
rifts ("Another Lesson") fuel their fires ("Forest of Suicides") and make for a bruising good time For those that think that Hardcore 
orty breathes on the East Coast, take a look at the Metalcore stylings of Hoods to see how a little bit of California love mixed in 
with the intensity of Sick Of It All and the brutality of Hatebreed ("Above This World") can make a big difference (CD)-Mike SOS 

Howard Zinn "Stories Hollywood Never Tells" (Alternative Tentacles, POB 419092, San Francisco, CA 94141-9092). Author 
Howard Zim doing a spoken word CD that attacks Hollywood for fluffing up and not telling the whole and grotesque truth behind 
their "Historic" films. He also attacks Hollywood for not making more films about the horrific and anti-establishment events that 
have happened throughcxt history. While I found this CD interesting and Zinn’s points quite valid I really don't care about this topic 
in general. Holywood is all about churning out cheese and happy endings. That’s what Hollywood does! Do you condemn the bee 


for buzzing? Do you put down the pom star for faking an orgasm? Do you honestly believe that the American public even wants 
to see the whole and grotesque truth behind things?(CD)-Weiss 

Thehkidson Falcons "For Those Whose Hearts and Souls are True" (GMM, POB 15234, Atlanta, GA 30333) Hell yeah! New 
Jersey's own Hudson Falcons are back with their second full-length and it blows the doors off 95% of the Street Punk being 
released today. These "Punk n' Rollers For the Working Class" unleash 14 new cuts of politically charged, alcohol inducing 
anthems that wiH get you shaking your ass on the dance floor in no time. At times reminiscent of The Devil Dogs and Stiff Little 
Fingers, this record will appeal to street punkers and rock n' rollers alike They do an excellent version of the old classic "Stay 
With Me," along with brilliant originals like "Sleep. Drive, Rock n' Roll, Repeat." "Requiem for a Patriot." "Sweet Rock n'Rollin’ 
Bad-Ass Bich." and "\Md Hearts." If the Falcons come to your town (and they will), don't miss them 'cause they are one the most 
energetic live bands out there and some of the nicest guys you'll ever come across.(CD)-McClemon 

Iced Earth "Horror Show" (Century Media, 1453-A 14th St *324, Santa Monica, CA 90404). Iced Earth is probably the best 
American Power Metal band there is, and with the recent additions of Steve DiGiorgio and Richard Christy of Death fame, the 
band is all the better. They bring that little bit of Thrash intensity to the band. But enough about the make up of the band; after 
seven abums, anyone who cares knows what Iced Earth sounds like? What's important is the guts of this record An entire album 
done about horror movies? Could anyone better write an album more specifically? There are songs about Jekyll and Hyde. 
Imhotep (the mummy for all you uneducated), Jack the Ripper, Frankenstein, the Werewolf, Phantom of the Oj.era. and even 
Damien from The Omen ! Jon and company have put together a most impressive set of tracks here They spent a lot of time 
coming up with the precise parts they wanted for these songs, three years to be exact. The drum lines are absolutely amazing, 
with tons of fills and blast beats, making the drums, at times, even more impressive than the guitars The guitar structures are 
absoUeiy amazing though; they are totally old school and well put together There are slow instrumental parts that go in high gear 
power chords and solos that Acton Smih would be jealous of! And vocalist Matthew Barlow has really stayed on top of his game 
This is Iced Earth's opus, this is their masterpiece, and it is a record people will talk about for Metal generations to 
come.(CD)-Myk 

We^fry "Closure" (Victory, 346 North Justine, Suite 504, Chicago, IL 60607). I have always held Integrity dear, from their very 
early appearance on the Only The Strong 7" right up through today. It was with a heavy heart that I finally decided I didn't like 
the Irteg 2000 record that came out on East Coast Empire. I thought the time had come that Dwid and company were calling it 
quits Well, the only thing that quit was the 2000 in the name. Integrity is back with a vengeance. Almost entirely gone is the 
Hardcore aspect of the band, which now depends more upon their Metal and their electronics. This is the heaviest album they have 
done in years Track sk is a Wstemg Misfits cover, which actually takes a few seconds to recognize. There are tons of bar chords 
going on here, and lots of punishing grooves. The drums are mixed down a little too much, and at times are a little too tinny but 
Dwitfs vocals, well, they are what they are; they are what they weren't on the last record, in your face and angry Integrity is 
the darkest Metal band in Hardcore, and this album returns the Dark Empire to their ruling throne (CD)-Myk 

Intensity The Ruins of Our Fiiure* (Bad Taste, www badtasterecords.se) Intensity is your standard angry foreign Hardcore band 
that implement a lot of crunchy riffs ("Forberedelsen") and rapid fire drumming (“In The Distance") throughout their 16 track 
offering. Typical screaming, angst ridden Hardcore vocals are also employed here and while there’s nothing new or exerting to 
speak of, these guys provide a steady backbeat for a pit beatdown or a supercharged workout session If you dig tough guy stuff, 
this will put some new bloodstains on your wifebeater for sure.(CD)-Mike SOS 

lowaska "Vne of Souls' (Alternative Tentacles, POB 419092, San Francisco, CA 94141). lowaska, containing former members 
of cult faves Amebix is an oddity among the testosterone-driven Rock landscape. Fronted by Amebix's female vocalist Sam, 
lowaska's brand of cosmic Metal and intergalactic Punk may be a hard pill to swallow for traditionalists. However, those with an 
attertion span longer than the life span of a Limp Bizkit side project may be able to extract some hearty things from this 13 track 
release Thrtigs B<e some of the most acidic guitars this side of Warrior Soul ("Ayahuasca"), as well as an undercurrent of wiccan 
philosophy running throughout that makes it an easy sell for all those that crave rebellion in its most pure form. Add in some 
heacfcan^ig rifts ("Don't Go"), punk angst a plenty ("Change") and a slew of space aged sound effects ("Out Of My Head") and 
lowaska truly gives everyone living under the radar something worthwhile to listen to.(CD)-Mike SOS 

Iron Savior "Dark Assault" (Noise, 1453-A 14th St *324, Santa Monica, CA 90404). Iron Savior does an album similar to the 
way Voi Vod would. The opening page of the CD booklet has the prologue to the story and characters that are involved in the 
abun Surprise, surprise, a Power Metal band is singing about fighting the demons and never giving up the fight to survive The 
only dfference with Iron Savior is that their stories all take place in space. But enough of that, I love the mythic battles idea, it's 
what made Metal, Metal, and some of my all time favorite albums involve such subject matter The music, on the other hand, 
sounds as one would expect from this types of subject matter, except there are virtually no bands on the face of the earth that 
do it better than Iron Savior; they have blast beats in Power Metal for chrissake! The vocals are powerful, and the guitar solos 
have what legends are made of, like the work of Adrian Smith or KK. Downing This is one of the best Power Metal bands of all 
time, and they continue to shred with Dark Assault, a must own for fans of all that is classic in Metal (CD)-Myk 

The frving Klaws ‘Pajama Part/ (Get Hip, POB 666, Canonsburg, PA 15317). The Irving Klaws play extremely catchy Pop Punk, 
Surf. and Rockn' Rol Track one. "Turned Out USA" will turn on fans of The Mr T Experience. Beatnik Termites and The Figgs 
"Not Me Not Now' and The Sniffer" reminded me a lot of early Hi-Fives. All the songs are fun and easy to sing along to and don't 
forget to shake your booty! The Irving Klaws have a love for women, love, fun and sex. oh yeah, and Rock n' Roll too. Don't 
forget to strap on your dancing shoes when listening to this disc. My favorite track was the Rockabidy/Ska-tinged number 
Teenage Curse.(CD)-Chris Munity 

Isis "SGNL >05" (Neurot, POB 410209, San Francisco, CA 94141). Isis is one of those artsy Hardcore bands that everyone 
seems to love because they are so "different" and so ‘groundbreaking " Their latest five song EP reinforces the accolades Sort 
of Isis is definitively different, almost in a Clutch meets Dillinger Escape Plan way ("Divine Mother"). Yes, they are noise and 
sample ckiven They can be hard to decipher when you're left to wonder what the hell the goal of the song is when they leave in 
three-minute intros of alien soundscapes without a vocal or any predominant musical instrument But, they can also be melodic 
and can whip you into a frenzy And no. they aren't for everyone. But, these guys are arguably the masters of the build up 
("Constructing Towers"). If you'd like to see what kinds of sounds are made when you mix ambiance and chaos, then check these 
guys out.(CD)*Mike SOS 

Jersey “Defirtbon" (FueledBy Ramen, POB 12563, Gainesville, FL 32604). Let it be known: Jersey rock. They are a Punk Rock 
band and they rock. Weathered musicians and masters of the Pop hook, Jersey demonstrate on this EP that they are experts 
in their field. Their songs are uplifting and you can almost smeH the sweat and passion they exude onstage. This is not Emo. but 
it's not really Punk. It sure as hell isn’t Hardcore, and it’s not Power-Pop. It's just good, no, great Rock and Roll. No quirks, no 
schbck. >jst straijft-i*) Rock. They are like a Punk-er Bruce Springsteen, almost Totally American, and not even in a bad sense 
This makes me want to stop writing and jump around I think I need to see this band live. I think you do, too.(CD)-Tobias 

Jimmy Eat World "Bleed American" (Dreamworks). Word on the street is that JEW doesn't want to be called an "Emo band." 
Whoever would call them Emo is half a retard. JEW is in fact, a pretty cool alt-indie Rock band, in a Sunny Day/ Foo Fighters 
krda way. They are a damn hard working band with a string of solid releases and have been building up a very loyal following 
Each track on Stead American is catchy, poppy, and a jolly good time The production is boisterous and fluffy and works very well 
with their style I hope this record realty breaks out for them.(CD)-Weiss 

JJ Nobody and the RegUars “Rock n' Roll Doesn’t End at 2:00" (Hopeless, POB 7495, Van Nuys, CA 91409-7495). Generally, 
alums that are al about beer and “rockin'" just don't do anything for me—yes, you drink, I get it. you don't get out much do you? 
But the Nobodys' frontman JJ Nobody turns the “Aicoholicore" genre on its ear by interjecting his Punk Rawk with some fun 
Country twang. Granted, the band s photo features them lined up at the bar in their finest cowboy hats, but the Regulars don't 
use the Country thing as schtick (too much). And to be fair, there's as much Johnny Ramone at play on this album as there is 
Johnny Cash. Songs like “Do It All Again” and “3 Chord Ford" prove to stand strong in any genre Plus, the Regulars superb 
covers of the Replacements “Cant Hardly Wait” and Elvis Costello's “Cheap Rewards” closes the deal—Rock n' Roll indeed does 
not end at 2:00. as long as you put this record on.(CD)-Tobias 

JJ Nobody and the Regulars "Rock n’ Roll Doesn’t End at 2:00" (Hopeless, POB 7495, Van Nuys, CA 91409-7495) Fifteen 
songs by Nobody's lead singer and guitarist JJ. There's lots of Country-influenced Punk Rock n’ Roll. There are two good covers, 
of Paul Westerberg's ‘Can't Hardly Wait." and Elvis Costello's "Cheap Rewards ’(CD)-Chris Munity 

JJ Paradise Players Club "Wine Cooler Blowout" (TeePee, 136 Lawrence St *3A, Brooklyn, NY 11201). This is a really hard 
efese to cortend wth. Even after several listening I'm not sure if I like it. At times it reminds me of the Unsane. At times, it reminds 
me of Botider At times it even reminds me of the Melvins. But there is something else that resides in the recording that doesn't 
srt wel wrth me. Maybe there are too many parts on this? Maybe they don't mix their influences well? They also utilize somewhat 
of a bastardized '70's sound on a lot of the record. I'm sure that's part of what I don't like It’s wtiiny and annoying, and makes 
the giitar sound cartoonist!. The vocals are in typical Stoner style, and sound like they were recorded through a telephone The 
(tons are fine, nothing special, but nothing offensive either. I guess that it’s just too experimental for what they are trying to do, 
and for me it isn't working. I'd rather listen to Boulder or Tricky Woo, or maybe even Dixie Witch.(CD)-Myk 

Jonrty Polonsky There Is Something Wrong With You" (Eggbert, POB 10022, Fullerton, CA 92835). Six mediocre pop songs 
that kinda remind me of Best Kissers In the World. Josh Freese (The Vandals. Guns N' Roses, A Perfect Circle) plays 
drums.(CD)-Chris Munity 

Karaboudjan "Sbrodj" (Relapse, 1720 State Rd, Upper Darby, PA 19082) Dan Swano pulls out yet another side project from 
his private collection. This was recorded just prior to his involvement in Pan-Thy-Monium Doom-Psychadelia is about the best I 
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can describe this. It has a lot of '60's inspired keyboards mixed over a bassline that could be from a Sleep album. Dan is a 
phenomenal drum player, and he does some great work tying together two sounds that would seemingly not fit together There 
are some other electronic sounds going on here as well but they are more atmospheric than they musical This disc is a 
three-song EP that nine people are credited on for playing There are a couple of electronics people listed, a bass a guitar, a 
saxophone, two Moogs. and a drummer This is as avant garde as one gets. If you are looking for the next Edge of Sanity record, 
turn and run away, fasti If you are looking for something different, like experimental Metal-Jazz meets Iron Butterfly with no vocals, 
then maybe you wl be into this This is a reach for anybody Either you'll get it or you won't, but I would think this would do better 
at Other Music than it will at Blackmetal.com.(CD)-Myk 

Kill Your Idols “Funeral For A Feeling" (SideOneDummy, 6201 Sunset Blvd Suite 211, Hollywood, CA 90028). It has been a 
commitment to lyrical and musical excellence, a dedication to manic touring, and a devotion to expanding and elaborating on a 
captivating mix of old school velocity, deeply personal lyricism, and layered riff dueling between guitarists Gray Bennet and Brian 
Meehan that has rendered Long Island's Kill Your Idols one of the finest bands in Hardcore today. Even on the band's earlier 
material melody was a sizeable component of their blistering assault The latest release entitled Funeral For A Feeling, delves 
further than ever before into the melodic inclinations that tinted previous endeavors, yet it is a startling creativity and musical 
complexity with which this procession of hooks are dealt coupled with a steadfast adherence to both the jagged grit of Andy 
West's vocal style and the abrasive, channeled chord progression blasts and brutal percussion that are this band's staple, that 
creates a stark, effective contrast between aggression and accessibility. The off kilter time signature changeups of the opening, 
harmonic “Madly," the piercing, sorrowful ballad-esque solo of the title track “Funeral For A Feeling." the mid tempo hook-filled 
rumble that is This Is Not Goodbye. Just Goodnight." and the undeniably beautiful melody of the closing "Goodbye My Love. Hello 
My Friend" and its haunting acoustic outro are but a few of the innumerable memorable musical facets on this record. The lyrics, 
as always maintain an introspective morose edge, delving into marred relationships conformity, love lost, and disillusionment 
with a straigrt forward, blurt style that is at times poetic. A further leap forward on all fronts is documented on this 17 song record, 
possibly their best release vet. and that says a whole lot.(CD)-Ramek 

King Django "Reason" (Hellcat, 2798 Sunset Blvd, Los Angeles, CA 90026) Twelve tracks by King Django who performed all 
vocals and keyboards plus some drum programming sequencing and trombone He also self-produced this A nice mix of Rock. 
Roots-Reggae. Dancehall, Ska, Punk. Jungle. Drum n' Bass and Hip Hop make this CD enjoyable to almost anyone The band 
consists of Agent Jay (Stubborn All-Stars. Agent 99. Version City Rockers Crazy Baldhead) on guitar Michael McDermott 
(Bouncing Souls Mephiskapheles) on drums and Noah Shactman (No Shadowkick, Version City Rockers) on bass The "original 
New York rudy" doesn't disappoint on this Hellcat debut. Check them out on tour.(CD)-Chris Munity 

Knut "Bastardizer" ( Hydra Head ROB 990248, Boston, MA 02199) Knut is a Swedish Hardcore band whose nine song CD is 
as heavy as it gets without losing focus and becoming sheer noise ("Crouch") And while you wouldn't associate Knut with being 
a melodic outfit right off the bat these guys have got a strong dare say Korn meets Chaos AD Sepultura sensibility ("Engine." 
"Wiped Out") which makes their crushing Hardcore chaos that much easier to enjoy. Easily one of the better heavy screaming 
bands out there today, pick this CD up and but a Knut!(CD)-Mike SOS 

Lacuna Coi "Unleashed Memories" (Century Media, 1453-A 14th St #324, Santa Monica, CA 90404). Lacuna Coil is probably 
the biggest Rock band in Italy and with good reason; 10 good reasons actually as their latest CD showcases 10 neo-Gothic Rock 
gems that are very accessible ("Heir of A Dying Day"), unlike many Gothic rocker's bodies of work Lacuna Coil's uncanny sense 
of melody s^ide them through lush soundscapes ("Cold Heritage " “To Live Is to Hide") which at times give way to crushing guitars 
and driving rhythms ("1:19"). It's dichotomy like this—coupled with the angelic voice of Cristina Scabbia—that makes this hard 
working sextet's latest release such an overwhelming success If you've grown tired of the same old cliches displayed in female- 
fronted Rock, try Lacuna Coil out for a breath of fresh air.(CD)-Mike SOS 

Lacuna Col "Unleashed Memories" (Century Media, 1453-A 14th St #324, Santa Monica, CA 90404). Lacuna Coil, from Italy, 
proves that not al bands from there are wanky Power Metal bands Lacuna Coil, aside from being one of if not THE best female- 
fronted Metal band in the world, play moody Goth Metal that at most times is considerably heavier than their contemporaries 
Cristina's vocals are dark, but avoid that "I'm a sad girl, so I'm going to be whiny" syndrome The vocals are heartfelt and sad. 
but the tone still fits in to the most atmospheric of parts Her male counterpart Andrea also manages to be gothic without 
soundnglike a coked up Robert Smith or a clown like Morrissey The drums are thunderous and the cymbals are crystal clear 
The syrths are mixed down just low enough to be heard, but do not detract from the guitars or vocals The guitarists take the less 
is more attitude toward song writing, as they tend to ride the notes out longer for a powerful atmospheric feel This is Lacuna 
Coil's second full-length, but you would think they were seasoned 20 year veterans Neither Goth-Metal nor Chick Rock (sorry 
Anus Moreupset). this is the model that all standards should be set by.(CD)-Myk 

Last Days of April "Angel Youth" (Deep Elm, ROB 36939, Charlotte, NC 28236). The first song on this disc makes you ask the 
c^iestion. 'Wiat if the Blackheart Procession had a more Beatlesesque sound?" Mixing an Emo sound with an experimental Indie 
sound works really well, as some songs are just phenomenal Saddened fans of SDRE (now that they've broken up again) could 
find comfort in this band if they were looking for something slightly less abrasive (CD)-Mr. Noiz 

Locket (Independent, www.indierec.com). Locket is a quintet from New Jersey whose latest six songs pick up where their 
previous release lefl off. Gleefuly garagey with a hint of California ("KO"). their hot and hazy brand of Rock and Roll is like an indie 
slice of sunshine ("Stand"). Finger poppin' and hip shakin' ("Hearsay"), Locket has got this way about them that makes them 
perfect for not only a summer beach house but for a smoky club as well Pleasantly trippy and goes down smoother than a 
creamsicle in August Locket are a feel good band that'll make you feel better than your average drug drink or other sense 
heightening experience.(CD)-Mike SOS 

Lost Horizon "Awakening the World" (Koch, 740 Broadway, New York, NY f0003). Lost Horizon has the dubious honor of NOT 
becoming Hammerfall. The band in an earlier incarnation, featured three members of the band that brought Power Metal back 
into the ight Wei Lost Horizon has moved on and replaced those departed members Musically one would have hard time saying 
they are better off with the old members. The songs are solid and powerful. The guitars are what would expect to hear from a 
band trying to emulate sounds of the '80s. with progressions expected to be heard on an Iron Maiden album The bass player is 
excellent, doing a very impressive job laying down lines under such talented guitar players The drummer is by far the best part 
of the band though with consistent double kicks and fills that permeate every song The band has also managed to mix the album 
so that all the cool stuff isn't lost in the background, but the vocals are sort of a soft spot on this album His usual voice is pretty 
good, sanding almost like a heavy Alice Cooper at times, but when he deviates from this sound he gets weak. He screams are 
annoying at best, and he tries to vary them, which is when you really notice a weakness If he did away with the screams, this 
would be a very solid album. As it is. it's still better than anything on LMP.(CD)-Myk 

The Lot Six "The Code Mode" (Espo, ROB 63, Allston, MA 02134). A pretty good noisy Rock act that kind of reminds me of a 
more abstract version of Hot Rod Circuit. Lot Six play catchy music which also includes piano/organ and horns (but really only in 
the background). There are only four songs on this release, but I would like to hear more from these blokes (CD)-Mr. Noiz 

Low Twelve "Flesh of the Weak" (D Day, POB 4324, Bloomington, IL 61702). Low Twelve is a crushingly heavy quartet from 
linois whose 16 track disc is not for the weak of heart. Strong enough to rip the wallpaper off of the wall, these purveyors of all 
that is heavy take a Hardcore attitude and lay down face ripping riffs around ultra tight rhythms to create a brutal sound whose 
urgency can't be denied (Trench"). Brash and in your face, this is ass kicking music at its finest ("Crawtspace." Thin Skinned"), 
complete with an incessant double bass drum assault and vocals that sound like the singer swallowed razor blades prior to 
screaming his lungs out (the way real Metal should be played!) If you dig DRI, Pro-Pain or brutal, driving music in general, these 
guys are your best bet.(CD)-Mike SOS 

Lucyfire TNs Dollar Saved My Life at Whitehorse" (SPV, 344 Dutch Neck Rd, POB 360, East Windsor, NJ 08520) Lucyfire is 
a side project of Tiamat's vocalist Johan Edlund With the success of Tiamat. Johan believed he could now try and explore some 
of his other interests in music. This Dollar. . is a total departure from the Metal scene, while Edlund's vocals are distinct; the music 
is more of a strait forward Rock at some times almost sounding like ‘80's New Wave Some tracks, like “Perfect Crime ." have 
a Cure feel, while others sound like newer Paradise Lost He also ventures to do a cover of ZZ Top’s "Sharp Dressed Man." A 
good amourt of time Ecfcjnd and company reminds me of Midnight Oil This album is a lot of fun. and I think he accomplished what 
he set out to do But I, for one. am glad this is a side project and not a replacement of Tiamat. It's good but it's not that 
good (CD)-Myk 

Maharahj "Repetition" (Now or Never, 61 Riordan PI, Shrewsbury, NJ, 07702). Maharahj rains down on us from the great white 
north. Canada These guys are really pissed off; everything is violent The lyrics have this really down-trodden view on life. The 
vocals are a twin attack of Hardcore violence and Death Metal growls The guitars are punishingly heavy, while manipulating tones 
of notes al over the place. The drums even have this dooming thump to their sound. There is nothing but heaviness going on here. 
Even during the one or two reprieves on the record—like the acoustic intro—the mood is very somber You could just as easily 
expect to see this band on Hydra Head, or one of the other labels popularizing this genre By far the heaviest band on Now Or 
Never, even surpassing Dillinger for pure force and speed.(CD)-Myk 

Mammoth Volume "A Single Book Of Songs’ (The Music Cartel, POB 629, Port Washington, NY 11050) Nicki and company 
return with even more '70's influenced Rock n' Roll. Distancing themselves from the previous, more Garage-oriented albums. 
Mammoth Volume has really gone from that straight forward '70's Deep Purple sound The guitars are sludgy and tuned down, 
but the vocals are crystal clear, and the drums are just straight ahead Rock n' Roll. These guys are serving it up old school style, 
befrbottoms and all It is a pleasant distraction from the norm, especially when done this well. Go smoke a doob and put this on 
for your old man; it's more his era than yours anyway.(CD)-Myk 

Me First and The Gimme Gimmes "Blow In the Wind" (Fat Wreck Chords, POB 193690, San Francisco, CA 94119-3590) You'd 


have to be pretty fucking bitter to not enjoy Me First and the Gimme Gimmes. The boys from Lagwagon, No Use for a Name. 
Swingin' Udders, and NOFX have unleashed another album of punked-up covers, this time choosing to ruin '60's classics such as 
Dylans "Blowin in the Wind" and the Beatles' “All My Lovin'" The whole album is typically great with ridiculously tight harmonies 
and hysterical song choices. The jokes don’t end at the song choices, though—for some reason. Cat Stevens' “Wild World" sounds 
ke Def Leppard at points. (I'm not complaining!) and the Turtles' “Eleanor" periodically segues into the Clash's "London Calling 
which is just priceless. This is great! (CD)-Tobias 

Megadeth The World Needs A Hero" (Sanctuary, 1976 East High St., Pottstown, PA 19464) Okay, we've all seen the Behind 
the Music by now. and are probably all fed up with Dave Mustaine and crew. What the hell was he thinking the past two albums? 
Can you say "sellout"? Well, folks, Megadeth has returned with a good album! A damn good album in fact You know, one that 
rocks Okay, so it's not Peace Sells, but hey. who (besides Motorhead and AC/DC), constantly puts out quality stuff? Enough 
about the past, let's talk about Deth's latest, shall we? Twelve tracks fill up their latest, and in all honesty, there's no filler here. 
Alworthwhie crts, from the mid tempo Randy Rhoads/ Ozzy shuffle of "Disconnect" to the blazing chugga chugga riflings of "Moto 
Psycho" to the string arranged "Promises,* these cuts snarl with Dave-esque sneer and show off new guitarist Al Pitrelli's stellar 
chops ("Dread and the Fugitive Mind"), something which the last of the Capitol albums severely lacked And yes it can be said 
that Megadeth is still in the shadow of Metallica. but at least now they hone up to it. and even mock it a bit in song ("When") and 
in concept ("Return To Hangar 18") Thankfully, Dave is not only clean and sober, but he's located his testicles and it's so nice 
to have him back in a way that he won't be laughed at Maybe Dave's days as a hero are long gone, but at least he can hold his 
head up high and be proud of the work he's done ("Recipe For Hate Warhorse").(CD)-Mike SOS 

The Mercury Program "All The Suits Began To Fall Off" (Tiger Style, 149 Wooster St, 4th FI, New York, NY 10012). The first 
song on this dsc just rocks. The Secret To Quiet" is a dynamic instrumental (as they all are), which incorporates MP's jazzy /Indie 
Rock style to perfection Non-standard instruments included in this band are Vibraphone and electric piano. If you can picture a 
mix of June of 44. Tortoise, Sonna. and a pinch of Don Cab, then you can visualize that you need this disc.(CD)-Mr. Noiz 

Meth and Goats (methandgoats@gocom). A noisy, lo-fi Drive Like Jehu meets Hot Snakes. These guys were on tour from Iowa 
with Preacher From Texas I didn't get a chance to see them live, but now I wish I did. Five dirty. Indie Rock, Noise-core songs 
Fans of old At The Drive-In will be into this too.(CD)-Chris Munity 

Thee Michelle Gun Elephant "Gear Blues" (Alive/Total Energy, POB 7712, Burbank, CA 91510). What a fuckin' weird name 
for a band, eh’ Anyway, these four men sound like a cross between Rocket From the Crypt, The (International) Noise Conspiracy, 
and New BombTuks The difference is their accents You see. TMGE is from Japan I believe all the songs are sung in English 
but the language barrier is still a problem. Some songs make more sense then others lyrically, but who's complaining? They've 
been playing their "pub-rock/Brtish punk music style" (as they refer to it) since 1991 They have a bunch of full-lengths and singles 
out. so pick them up if you're into this stuff.(CD)-Chris Munity 

Murphy's Law The Party's Over" (Artemis, 130 Fifth Ave„ New York, NY 10011) The latest Murphy's Law record definitely 
proves that the party is certainly not over. I'm not gonna say that this is their best record, but it is a hell of a lot better than what 
passes for NYHC these days Jimmy G. has been around forever, yet he still belts out tunes with a genuine sincerity not seen 
enough these days, espedaly r the New York scene. "Maximum Lie," "Bitch," and "Vicky Crown," are my faves although I'm really 
dgging the Reggae-styled "Skinhead Girl" as well. Like their NYHC peers Sick of It All. Murphy's Law has injected a little more 
melody irto their new material, but they pull it off admirably. The new members really play well together so that it still seems like 
the old Mirphy’s Law Muph/s Law are the epitome of what the East Side used to be about, and although that may be changing 
on them, Jimmy G. and the crew are staying true to their roots.(CD)-McClemon 

Mushroomhead "XX" (Eclipse, no address). Okay, before we get on the Slipknot comparisons, let's clear a few things up First 
and foremost Mushroomhead, whie enniating the look as if it's October 31st year round, had their shtick way before the Midwest 
maulers picked up an instrument And secondly, while both bands play heavily and with a full head of steam. Mushroomhead's 
attack is rooted more in the Faith No More camp of dramatic keyboards overlaying a bruising beat ("Never Let It Go") rather than 
the Knot's percussive Death Metal chaos Now that the air is clear, this Cleveland collective's latest 13 track release is a whirlwind 
of Metal guitars ("43"). Industrial-edged beats ("The New Cult King"). Hip Hop vocals and Death Metal-styled lyrics which evoke 
images of NIN. Ministry and Bile. Danceable Metal? Yup. and while you may not be able to do the Travolta to it. it's damn fine 
enousfi to mosh by ("Bwomp") Imagine the influence of European Metal swirled inside a costumed Rap Metal outfit and out comes 
the hard to pigeonhole but impressive Mushroomhead. If you dig Dog Fashion Disco, System of A Down, Mr Bungle or any kind 
of Industrial-edged Metal, you'd probably dig this.(CD)-Mike SOS 

Myrkskog "Deathmachine" (Candlelight US, POB 29459, Philadelphia, PA 19106) Another in the seeming unending line of 
European releases that are finally making it to the States' shores Myrkskog is another Norwegian Black/Death band that has 
strongly aigned them with Emperor First, the record was recorded at Akkerhaugen (the same studio Emperor uses); secondly, 
Destructhor. the guitarist for Myrkskog, was recruited by Samoth for the new band Zyklon. The recording on this record is 
excellent There is a good depth to it, which may come from the studio's years of working with Emperor. The drums are high in 
the mix, \Mth a very cftstinct kick drum sound; it is unbelievably fast, but very muted The rest of the drums sound more traditional, 
and the cymbals are not lost in the mix. At times, it seems like there is a keyboard player, but there is none listed; it could be 
effects on the guitars possibly, used as atmosphere. The guitars are mixed down a little bit, but the progressions are excellent. 
The bass is mixed about as high as the guitars, giving it a thumping sound similar to the drums The vocals are harsh and throaty, 
which gives the music its strongest Black Metal feel. At times, the songs have a Death Metal feel to them but then veer off when 
the vocals come in It is good to see the combination of two styles mixed, and not pitted against each other This is one of the 
finest debut albums you will ever hear in this genre, but the unneeded remix of "Pilar Construction" at the end of album is just a 
venture in self-indulgence that adds nothing to the song.(CD)-Myk 

NOTA "Live At The Crystal Pistol" (Prank, POB 410892, San Francisco, CA 94141-0892). A raw demo of sorts, recorded in a 
smal cowboy bar in None of the Above's home town of Tulsa, Oklahoma back in '83. What ensues is an incredibly raw, crude 13 
song bout of Hardcore Punk savagery that, even at its most primal, highlights the musical brilliance embedded in the feedback 
and gashing riffs that would lead NOTA to become a pivotal contender in the burgeoning early '80s Hardcore Punk scene. Flirting 
with a sound base that, at it’s earliest, exceeded much of the simple straight ahead three chord ripping of the time, delving into 
sludgy crust-tinged wallops, mid-tempo rockers, and even powerful melodic hooks, a unique musical force is highlighted in this, 
their murkiest of recordings. All but three of the songs on this release were recorded live at the Crystal Pistol during the band's 
most formative stage. This is a well preserved document of a bygone era in Hardcore reflecting the promise and burgeoning 
aggression embedded in the origins of a great band (CD)-Ramek 

The Heartbeats "Mercurial" (Gel Hip, POB 666, Canonsburg, PA 15233). The Neatbeats are four Japanese guys playing "I Saw 
Her Standing There’ Beatles/ Liverpool type Rock N' (Maki) Roll. They play vintage equipment and have the "Beat Band" sound 
totalydown Some interesting covers on this disc include "Reelin' and Rockin'," "It's In Her Kiss," and of course, "Long Tall Salty “ 
Not exactly my cup of saki. but The Neatbeats are tight and talented none the less (CD)-Weiss 

Mbfick Henbane "Go Away" (TKO, 4104 24th Sf. #103, San Francisco, CA 94114). New Jersey quartet Niblick Henbane have 
been playing their brand of Oi! Punk since 1987. and on their latest 11 track release, they take us back to those magical years 
of the late '80s with drunken melodies and sanitized punk anthems. Nothing to call home about here, folks just some solid pogo 
music ("Happy Happy Oi Oi r " "Grin & Bear It") that's great for frat parties and house parties when the folks visit the relatives in 
the sticks. While this disc isn't going to change your life, it's perfect for that Friday night kegger ("Old Hat").(CD)-Mike SOS 

Nightwish "Wishmaster" (Century Media, 1453-A 14th St #324, Santa Monica, CA 90404). Nightwish is a Finnish five-piece 
whose style is an odd mix of Gothic Rock, opera and cheesy Metal that really needs to be absorbed with a full attention span 
Their 11 track disc hits many of the same heights and reaches as many of the other female fronted Euro Metal groups 
("Wanderlust"), but there's a certain polish that Nightwish convey that puts them in a league of their own. Perhaps it's their 
Broadway musical writing style HMshmaster," "Dead Boy's Poem") that sounds half-"Bohemian Rhapsody* and half Lincoln Center 
theatric Nightwish is a very competent Metal band whose strengths transcend standard Metal premonitions (CD)-Mike SOS 

No Innocent Victim Tppng the Scales" (Victory, 346 North Justine, Suite 504, Chicago, IL 60607). No Innocent Victim is without 
question a Hardcore band The only thing that might make anybody think otherwise is the vocals The vocalist sounds like a cross 
between Paul Bearer and Dwid from Integrity. It's not a bad thing; I would kill to be able to scream like that. The music has that 
West Coast Hardcore sound like the Hoods—influenced by the East Coast early ‘90's bands, but heavier There are lots of dance 
parts that have the bass up in the mix, making it more important than the guitar, which can really change the attitude of a track 
The songs are really mean-sounding, and I know people just kill each other while the band is playing. For all you East Coasters 
who are looking for something now that 25 Ta Life is gone, this is it.(CD)-Myk 

North Side Kings This Thing of Ours" (Thorp, POB 2007, Upper Darby, PA 19082). With a monotone metallic bludgeoning that 
is sightly faster than the usual chugging loll one might expect from a release such as this, and an occasional flirtation with layered 
melody, this record offers a bit of diversity to an otherwise predominantly tough guy sound Messages of hardship, revenge, 
dedkatxm to the crew, representing, and other such tired, worn anthems surface here, delivered with token coarse vocal delivery 
In short, yet another burly thug mentality and sound that wallows in it's own beatdown vibe, and does little to inspire.(CD)-Ramek 

The Odd Numbers "The Trials and Tribulations of..." (Coldfrorrt, POB 8345, Berkeley, CA 94707). This is the best Mod band 
since the Jam, hands down. The Gain rocked, but this record takes the title The Odd Numbers have been around for what seems 
ike forever, and with this record hopefully they'll finally get their due. This trio have the Mod sound down to a science, with the 
rockin' guitar, the steady rhythm section, and the vocals subtly laid over the encompassing music. This record reminds me of a 
Punk Rock version of the Wonders in the movie That Thing You Do. from the music down to the artwork It's a great record that 
has been in my CD player nonstop I've played it for anyone that will listen and gotten unanimous thumbs up. See for yourself what 
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all the hype is about (CD)-McClemon 

OhGr "We** (Spifire, 101 Bay Ave , Hicksville, NY 11801). Nivek Ogre is world renowned as a member of Skinny Puppy Here 
he has branched out wth some help from Mark Walk. These songs were originally were recorded for another label, but were never 
released due to contractual problems Ogre got permission to re-record the tracks, and that is what you find on this release The 
record is a cross between ‘80‘s NewWave. Goth, and at times borders on dancehall style electronics His vocals are crisp and 
ryotrface; at times the electronics remind me of something Mark Mothersbaugh might do on a Devo record The program drum 
Ines become a little tedious after awhile, as they rarely change during a song The synthesized guitars, on the other hand, make 
up a standard song structure of verses and bridges Goth clubs all over the US must be spinning this now as it has that hypnotic 
dance groove and droning vocals. If that is what Nivek was attempting to go for he achieved it There really isn't anything here 
to think about. It's all repetitive dance beats, a far cry from the originality Ogre once showcased in Skinny Puppy.(CD)-Myk 

Onward "Evermoving" ( Century Media, 1453-A 14th St *324, Santa Monica, CA 90404) Onward is, believe it or not, an 
American Metal band that plays classic Metal a la Saxon. Helloween and the ilk. Their eight track disc is blazing with lightning fast 
guitar runs, high octane falsetto vocals and the stuff that'd give Yngwie and Steve Vai a run for their money ("The Kindness of 
Strangers"). Thematically in the same vein as Dio and Savatage, Onward sing of tales of witches, rainbows and myth with the 
best of them (The Waterfall Enchantress"), all under a very raise your fist and yell Metal anthem banner. If you like your Metal 
in between the technically of Fates Warning and the melodicism of most Swedish Metal bands, you'll be sure to get some of your 
rocks off to Onward.(CD)-Mike SOS 

Onward "Evermoving" (Century Media, 1453-A 14th St #324, Santa Monica, CA 90404) Toby Knapp was a '90's artist signed 
to Shrapnel Need I say more? You know what this is: Progressive Metal with shitloads of guitar noodling The guitar sound is 
heavy, but still very Helloween-ish The drummer plays that current galloping style to keep up with all the progressions It's just 
too much. The vocals? I can't fathom why these singers are popular; they just sound so silly It's guys like this that every Metal 
stereotype is made of. Even if I liked this, I would never forgive Onward for the vocals This guitar aficionado stuff is just beyond 
me Much like Yngwie's current stuff, I guess you have to be a musician to get it. I lose interest after the 79th note in the guitar 
solo Okay, you can play. I get it. but who's listening? Not me. that's for sure.(CD)-Myk 

Osker Idle Will Kill" (Epitaph, 2798 Sunset Blvd , Los Angeles , CA 90026). Acoustic guitars? Pink album art? What the fuck? 
Is this the most punk release of the year? Osker's main conflict lies between their Emo-Pop-Punk perfection on songs like 
“Strangled'' and "Contention” and their absolute hatred for their fans and the punk scene in general They're on the soundtrack of 
that Kirstii Dunst movie, and they brag about how much money they're making off of it Brilliant! The Eminem of whiny Emo? I don't 
see why not! Ltoer-Kudos to Epitaph for being smart enough to snap up this band the musical equivalent to a crab—sort of funny 
looking at first, but with claws that grip you with solid hooks What a shitty metaphor. Oh. well Buy this and support these 
shameless capitalists (CD)-Tobias 

Painmask ‘Are You Prepared to Meet the Truth?" (Innerstrength, FOB 562, Pelham, NY 10803). From the confines of upper 
New York come Painmask and their pulverizing 10 track release. If you like the sound of jackhammered riffs over supertight 
humming ("Doom On You." "Corrupt From Within"), these guys deliver the goods Registering more Metal than a top of the line 
detector combing over the beach. Painmask's Metalcore attack actually hurts after a few listens. For a headbanging good time, 
check out these Metal miscreants.(CD)-Mike SOS 

The Peacocks Angel" (Asian Man, POB 35585, Monte Sereno, CA 95030-5585). I don't give a fuck what anyone says: I think 
the Peacocks are by far the best Swiss Punkabilly band in existence I heard a few songs from them on an old midwestem Ska 
compilation a while back and was wondering when I would hear from them again They are in top form on this album with just 
as much agression as Tiger Army and as much melodic sensibility as the Living End It s still pretty strange to hear Swiss accents 
snaring through the mix. but these guys could be Ugandan and they d still rock. The lyrics are a bit lacking, but who can t relate 
to a song with the chorus “I want my money back and fuck you anyway "? Awesome (CD)-Tobias 

Peccatum "Strangling From Within" (Candlelight US, POB 29459, Philadelphia, PA 19106). This is the debut album from this 
"si4>erstar’ band Unfortunately, it is released here extremely close to the release of the new album, as Candlelight is still a new 
label in the US. It features members of Emperor and Source of Tides For those looking to this as an extension of Emperor 
because of Ihsahn's involvement, you will be both pleased and put off At times, the songs feature Ihsahn's threatening guitar riffs 
and his trademarked ear-shattering screams It also features some guitar work from Lord PZ from Source of Tides, but this is 
more of a vehicle for Ihsahn's wife, Ihriel. There are gothic-influenced sequences on the record, and several set-ups for Ihriel's 
nearly operatic vocal stylings. The drums are programmed, as I believe are the keyboards Tracks like "Speak of the Devil" will 
appeal to Emperor fans as they are totally over the top Black Metal, while tracks like The Song Which No Name Carry" is more 
like an Arcturus track. Cuts like "The Sand Was Made of Mountains" will probably be a turn off to Emperor fans, as it features 
more of Ihriefs vocals and far fewer blistering guitar riffs. The album, which is musically sound and fits exactly what Ihsahn wanted 
(an alemative vehicle for his non-Emperor compositions), it does have some low points songs can tend to drag a bit and become 
pretertious Bti. this is only Peccatum's debut; hopefully, they will be able to focus in on what they are trying to accomplish, and 
go on from there.(CD)-Myk 

Peccatum "Amor Fati" (Candlelight US, POB 29459, Philadelphia, PA 19106) Ihsahn. his wife Ihriel. and her brother Lord PZ 
present their third release and second full-length since 1999 Amor Fati finds the band exploring a much heavier feeling sound. 
The first album seemed to be more geared towards the Goth Rock and a place to feature Ihriel's vocals, but Amor Fati seems 
to be more guitar-driven with techno-sounding drums The vocals for Ihsahn and Lord PZ seem to be well split between singing 
and growing. Peccatum was started to explore Ihsahn's writings that were not Emperor-styled songs, and this album does exactly 
that; rs realy experimental, with elements of Black and Power Metal. Techno. Opera and all kinds of Folk influences The guitar 
work is top notch and the percussion is amazingly interesting The three styles of vocals work together; I just have to say that 
Ihriel's vocals don't do much for me The style works, but her voice doesn't, which is the weakest link here I love experimental 
Metal and this kind of reminds me of the explorations of Arcturus, Ulver. and Kovenant; Peccatum doesn't sound like any of those 
bands, but they bend the rules of Metal in the same way.(CD)-Myk 

Pennywise "Land of the Freer (Epitaph, 2798 Sunset Blvd, Los Angeles, CA 90026) The same songs about following your heart 
accompanied by the same palm-muting and guitar tone. Pennywise is a great band, not necessarily my favorite of the Epitaph 
stable, but you know whether you ought to buy this one or not. Go see them at The Warped Tour, and tell your friend's band 
playing the Volcom Stage not to play "that song" or I’ll throw a shoe at 'em. If anyone’s still Punk Rock, it's Pennywise. Yes. I’m 
serious and no. don't kill me. Fletcher.(CD)-PaKrowitz 

Pennywise Land of the Free?" (Epitaph, 2798 Sunset Blvd , Los Angeles, CA 90026). Writing politically charged Punk anthems 
is a tough job. It's easy to write songs about how much The System (TM) sucks, but how about writing some solutions? While 
Pennywise once played it safe by singing ambiguously aggressive songs about rebellion, their new album is full of directly politically 
lyrics sire to make the right wing recoil. However, there is nothing being said here that hasn't been said to death by Anti-Flag or 
any other leftist Pink band Songs like “Fuck Authority" and “WTO" are both played out in message and sentiment Musically, this 
is Pennywise at their prime, recalling classics like Fight Til You Die. but it's so strange to hear these words coming out of Jim's 
mouth. (Multiple syllables!) Pennywise fans won't be disappointed, but they might be a bit confused.(CD)-Tobias 

Pete Krebs and the Kung Pao Chickens "Hot Ginger and Dynamite (Cavity Search, POB 42246, Portland, OR 97242). First 
off. no band has any right to have a name like Pete Krebs and the Kung Pao Chickens and not play Ska Krebs the band s leader 
and (jitarist. leads hrs Chickens through songs that subscribe to the Squirrel Nut Zippers hot Jazz style In fact, they sound exactly 
ike the Squirrel Nut Zippers, minus the female singer and a few hom players Classics like “St Louis Blues" and “How High the 
Moon" are played straight-faced and with no real swing or groove But let's be real—it doesn’t matter if this is good or not (it's 
not), but if you’re reading Under the Volcano, you would probably hate this. Go read the next review Now.(CD)-Tobias 

Phantom Patient "Songs From Downstairs" (Entarette Kunst, POB 411194, San Francisco, CA 94141). Phantom Patient makes 
normal ambiert music look ke "NSync. This 16 track disc, broken into four parts seems to be a concept album but it's up to you 
to figure out what's going on in here Reminiscent of Pink Floyd meets Roni Size, this disc doesn't offer as much in songs that 
stand alone as it does offer a story linked through computerized music, samples and sounds with some sort of musical 
understanding holding it all together ("Simulate Success") Something wicked this way came, and its name is Phantom Patient 
If David Lynch had access to Trent Reznorts studio (which I'm sure he does on occasion), this is quite possibly what it would sound 
like.(CD)-Mike SOS 

Piebald "Barely Legal" "All Ages" (Big Wheel Recreation, 325 Huntington Ave #24, Boston, MA 02115). This two disc set 
coincides with Piebald's becoming active again, probably because the public's musical tastes are finally catching up to the band's 
"This is a colection of all Piebald's work to date (including the Hydra Head stuff), from demos, to studio recordings, to live tracks 
The music is throbbing ominous, and dissonant, with sometimes funny, roared lyrics, but there is melody at points as well. Check 
it out. and look for a new EP and full-length out on BWR in the future (CD)-Rich 

Fhnehurst Kids "Bleed It Dr/ (Barbaric, 1809 7th Ave, Suite 411, Seat/e, WA 98101). Nope, it's Pinehurst, not Get Up. I'll admit, 
they rmgft be somehow related to Buddyhead, but the Pinehurst Kids are a solid Rock band. Call it emotional Indie Rock or poppy 
Emo I don't know what it is. but it's ghetto-fabulous. Adding a few more points to the indie-cred scale, they thank Alkaline Trio 
and Ultimate Fakebook Joe Davis is a dam good songwriter and that's all you need to know in the meantime Check out Bleed 
It Dry before those M2 promos start making them Pinehurst Kids sell records and alienate you on purpose.(CD)-PaKrowitz 

Pintsize ‘Colapse In Style" (Building, 18 Spring St., New York, NY 10012). Wow, I didn't know Building Records was still around! 
It's a good thing they are though Pintsize is a breath of fresh air in the staling scene of Emo/Rock/Hardcore Fans of Alkaline Trio, 
Braid, Silent Majority, and Jawbreaker will love the heartfelt lyrics and drastic changes in musical style throughout Songs are 


about youth, human capability, and a strong sense of hope. Call it "Nerdcore * "Emo Moshcore," it's all good down here, Joey 
Buttafuocco (CD)-Chris Munity 

Pistol Grp The Shots From the Kaico Rose" (BYO, POB 67A64, Los Angeles, CA 90067). Huh, I'm not sure quite what to make 
of this The first track on here, "Crucifixion Politix." starts off sounding just like Bad Religion's "American Jesus." than the verse 
sounds v$t l<e something that Anti-Flag would pen. politically slanted lyrics and all, and than the chorus reminds one of the Clash. 

I l<e al the aforementioned bands and I like this, but I'm just not completely blown. First off. the production is a little too polished 
and clean sounding for my tastes, especially if you're gonna play Street Punk Secondly, I'm not sure I am completely swayed 
when it comes to their lyrics I mean, if you're gonna sing about politics, you damn well better have a good knowledge of what 
you're tryhg to convey, and I just don't hear it. And when singing about burning down the country, it shouldn't sound like something 
that could be played on the radio I don’t know, I don't wanna give this a bad review 'cause it's definitely not bad. it just doesn't 
convert me to a loyal fan just yet.(CD)-McClemon 

Platehead "Not VMthout My Mind" (Subcreate, www. subcreate com) Platehead is a Metal outfit whose cut to the chase delivery 
and in your face attitude screams for Heavy Metal vengeance. On this six song disc, homed hands are sprung throughout, 
embracing crushing rhythms and employing vocals that aren't pretty, but are effective ("Blackwater Fever") And while Platehead 
aren't going to win any awards for technical excellence the stellar guitar riffs and angry lyrical spewings ("Impure") hold their 
ground and will bring out the thrasher in you (CD)-Mike SOS 

Playing Enemy "Cesarean" (Escape Artist, POB 472, Downingtown, PA 19335). Anytime a band like Kiss It Goodbye breaks 
ip. the former members are compared to what they did previously. In most cases it is unfavorably Well, that would be far from 
the case with Playing Enemy. It is in the same style that Kiss It Goodbye was in, but this record is far from bad Actually, it will 
give a truly needed injection hto a scene that has now generated clones of clones. As always, Andrew's drums are faster, harder, 
and more complex than any human being should be allowed to play. Thom's bass has an amazing thumping sound that just flows 
through the songs. The tone is just unbelievable. Demien is the new guy He replaced Keith after he left KIG, a really tough set 
of shoes to fill. Well, here he not only attacks the guitars, but the vocals as well. His voice is excellent; you can almost feel the 
lines of pain going across his face as he utters every word. The screams are not dissimilar to that of Tim Singer, but Damien's 
screams tend to be deeper and a little shorter. His guitar playing is superb as well, Damien is one hell of a guitar player in his own 
right Playing Enemy is some of the best Metalcore/ Power Violence, whatever you want to call it I have heard in a long time 
These guys will bring the originality back into the genre A must own for anybody who ever remotely liked Dillinger Escape Plan 
or any other band like them. This is the real deal (CD)-Myk 

Powerhouse "What Lies Ahead" (Resurrection AD, POB 763, Red Bank, NJ 07701). Powerhouse's singer sound like Pete from 
Sick Of It Al. and the music follows as well, but it isn't as good. (Sorry Powerhouse, but SOIA is a tough act to be compared to). 
If you think you'll like a slowed down version of SOIA, then by all means pick this up.(CD)-Mr. Noiz 

Preacher Gone To Texas (randolfo99@aol.com). These guys are from Iowa I got a chance to check them out on tour when 
the played here on Long Island. They were amazing live, and this CD doesn't disappoint They balance brutal Hardcore with 
mekxfc Emocore. If you mixed The Hope Conspiracy's vocals and Hardcore style with At The Drive-In's quirky, off-time melodic 
side, you might get an idea of what PGTT sounds like There's even some piano thrown in the mix. Check these guys out when 
they play your town.(CD)-Chris Munity 

Propaganda Toda/s Empires, Tomorrow's Ashes" (Fat Wreck Chords, POB 193690, San Francisco, CA 94119). 
Propagandas last album was a big let down from the genius that was How to Clean Everything Today's Empire is something 
alogether different It's much harder than anything the band has ever done They really sound pissed off, and like the/ve been 
listening to a lot of '80’s Hardcore, and some Metal as well. This is a powerful album that grabs you immediately, even before 
reading the lyrics. The band's sarcasm is far from gone, but it wasn’t the hook to get someone to listen The guitars are very 
crunchy sounding, and the drums have a great in-your-face sound. There are a lot of technical guitar riffs and solos, a natural 
progression from the Pop Punk of old. This is one hell of a record, their best musically, by far. It's time to return to the 
Propaganda fold for some pummeling Punk Rock.(CD)-Myk 

Pseudo Heroes "Betraying Angry Thoughts" (Theologian, POB 1070, Hermosa Beach, CA 90254). Originally a side band for 
Down By Law guitarist/songwriter Sam Williams, Pseudo Heroes decided to go full-time as of last year With ex-Pink Lincolns 
bassist Kevin Coss, and childhood friend Carlos Collins on drums, Sam turns out 12 original Pop Punk blasts and a cover of 
Motorhead's "Iron Fist." Fans of Big Drill Car, Samiam, All, and the like will be into this.(CD)-Chris Munity 

Quarter Life Crisis (154 Spruce St., West Hempstead, NY 11552). Ex-Chimi-Changa drummer and ex-Lockhart guitarist lead 
this amazing Long Island band. Fans of Avail and Plow United will love this catchy, Hardcore. Pop Punk. The song "Head" reminded 
me a lot of 88 Fingers Louie. Catch these guys out live for the real "ketchup* experience (CD)-Chris Munity 

Raised Fist "Ignoring the Guidelines" (Epitaph, 2798 Sunset Blvd, Los Angeles, CA 90026) Raised Fist is one of the premier 
bands on Sweden's Biming Heart label, appearing in the US courtesy of a licensing deal with Epitaph This is 11 tracks of in your 
face Hardcore in late ’80s/eariy '90s style No chugga chugga or beat down parts, just fast Punk Rock/Hardcore ala early 
Revelation bands. Chain of Strength comes to mind, but it isn't a completely accurate comparison, as Raised Fist is a far better 
band than Chain ever was. There are elements of Bum and the more melodic bands from the early Rev years, but there is also 
a itle more distortion and punk attitude with Raised Fist. The point is, they really don't sounds like anybody, but they play some 
of the best Hardcore you'll hear from anybody right now.(CD)-Myk 

Red Harvest "Cold Dark Matter" (Relapse, POB 2060, Upper Darby, PA 19082). This is a really good release for Relapse; not 
only do they break the US shores with something licensed from Samoth's Nocturnal Arts label, but they also include the New Rage 
World Music MCD as bonus tracks from Voices Of Wonder Cold., is the sixth release from Norway's electro Metal geniuses 
They play a combination of Black Metal meets latter era Ministry meets Rammstein. It's heavy and distorted, with Death Metal 
vocals and amaangty harsh Industrial keyboards There is a really temperamental atmosphere that can flip one's mood from total 
happiness to nearly suicidal in an instant. The drums actually exist in both forms, real and synthesized, and have a nastiness to 
them; they sowd drily as they bang along. The guitars sound like grinders. This is one of the best Electro-Industrial-Metal albums 
I have ever heard. Al you Rammstein fans out there should check out the real thing. There is no violence quite like this.(CD)-Myk 

Red Animal War "Breaking In An Angel" (Deep Elm, POB 36939, Charlotte, NC 28236). A lot of the guitar-based bands on this 
label have "the Deep Ekn Emo sound," which would be a really mellow thin sounding guitar playing jangly chords over a tight rhythm 
section, and a vocalist who can sing in a laid back way. A couple of songs on this disc have more of a Punk feel I can't say that 
I hate this, but I don't really love it either.(CD)-Mr. Noiz 

Red Harvest "Cold Dark Matter" (Relapse, POB 2060, Upper Darby, PA 19082). Red Harvest is an earth-shattering group that 
mixes Industrial noise with Black Metal. Imagine the sheer power of Ministry ("Absolut Dunkel Heit") meshed with the guitar savvy 
of Sepdtura ("Junk-O-Rama") and the noise quotient of Godflesh ("Move or Be Moved") and this band is made Loud and heavy 
as fuck, these Norwegians have got all systems on go and aren't afraid to rip your face off with a guitar riff or a techno blast beat 
All hail the cyber Metal age!(CD)-Mike SOS 

Regurgitate "Carnivorous Erection* (Relapse, POB 2060, Upper Darby, PA 19082). Okay, we get the point Regurgitate is in 
the running for not only noisiest band award, but also sickest album cover. And, hell, with song titles like "Stinking Genital Warts' 
and "Fecal Freak." they may win the most vile song titles, too, making it a trifecta for these sick purveyors of all that's heavy 
Besides the stomach churning lyrical content, these guys got a really good Napalm Death grinding groove going on. If you can get 
past the grossness, these guys may be your new Sludge kings!(CD)-MikeSOS 

Reinforce "Happy Teenagers Do Not Paint Their Rooms Black!" (Mendit, POB 1096, New York, NY 10003) The long awaited 
fiJ-length has finaly arrived from the now tragically defunct Reinforce, whose inspiring blend of Rock Together/Walk Together-era 
7 Seconds upbeat hooks and energetic drive combined with a distinct New Wave flavor on their noteworthy 7* entitled One Life 
Thug Free Amid a sea of stale sounding '88 style posi-core acts, the unusual wallop provided by this band is second to none, 
and the addtion of a mkWempo Rock edge to the often frenetically-paced musicianship proves a great addition to an already novel 
formula this time around. Excellent lyricism that is undeniably positive, yet avoids the clichftd "brotherhood/true till death" ethos 
by tacking issues such as shyness, identity, friendship, punctuality, and even the virtues of staying out of the sun with well-written, 
tumorous vitally surfaces here. A remarkable knack for harmonic melody surpasses even that of the aforementioned 7," and some 
methodically placed sing-alongs. shout alongs, Morrissey-esque croons, ooohs, ahhs, and even barbershop quartet harmonies 
fit amazingly wel wth both vocalist J-Force‘s wonderful alternations between fast paced shouting and fluctuating singing, and the 
ever shifting melodic youth crew/Rock riff infusion. From start to finish, the band displays a marked enthusiasm for the upbeat 
creativity and fun that oozes from every pore of every song on this album This is a truly remarkable effort, well worth the 
wait.(CD)-Ramek 

Rejx "300 Orchard Place’ (www.rep(.com). This is your standard issue Pop Punk that all the kids are playing these days It's not 
bad. but it's just nothing special, heavily influenced by Screeching Weasel and that ilk. I love SW but I don't need to hear a third 
rate version of them Anyway, this record's got a few hooks and is played fast enough, but I can't shake the feeling that these 
youngsters are doing it for the girls that the/re not gonna get But at least the/re name is fitting. The pictures don't lie; the/re 
definitely rejects.(CD)-McClemon 

Right Brigade (Revelation, POB 5232, Huntington Beach, CA 92615-5232). On their debut release, Boston's own Right Brigade 
(named after the Bad Brains song of the same name) unleash their brand of ass-kicking, no frills Hardcore. Featuring ex-members 
of Fastbreak and Follow Through, these guys write straight up songs about being fucked and kicked down, and taking no more 
bullshit. This should have the circle pit going the whole show Brutal!(CD)-Chris Munity 
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Rival Schools "United By Fate” (Island, no address) Walter Schreifels (ex-Quicksand/ Gorilla Biscuits) new and TOTALLY 
FUCKING AMAZING band Rival Schools is the breath of fresh air that "Alt Rock" desperately needs right now. Tracks like 'Used 
For Glue (aka "The Sound That Cant Be Still’ by World's Fastest Car). "Holding Sand." and "Favorite Star" are sure to please 
the Quicksand fans but Rival Schools also explores some new territory in songs like the Power Pop "My Echo" and the eerie 
balad "Undercovers On * While there are some really poppy and mellow moments, the music is enormously powerful and the tyrics 
are blatantly heartfelt This record is glorious from start to finish.(CO)-Weiss 

Rock City Crimewave "Sounds From the Underground" (Catapult, 368 Congress St Studio 3, Boston, MA 02210) This is a 
four-piece Horror/Garage Punk band outta Boston. Mass, and like most music out of that city, this rocks The singer reminds me 
of Mark Arm from Mudhoney (definitely a plus) and the music reminds me of the Misfits crossed with the Cramps crossed with 
Hard Rock acts like Fu Manchu The disc comes out of the gate on fire with the first two tracks. "Rocket Skull." and "Rippin' 
Through the Graveyard." and doesn't let up from there All I could picture while listening to this was a guy looking strangely like 
a character out of The Outsiders, driving his Camaro down a dark road, with one arm cradling a bottle of vodka and the other 
around a beautiful blonde wearing something all too revealing This is music for real men who like their hot rods their many 
women, and like to drink like a sonofabitch God bless 'em (CD)-McClemon 

Rocket 455 "Go To Hell" (Get Hip, ROB 666, Canonsburg, PA 15233 ) KickAssMotorCityGarageRock. It's as raunchy as a 
Vietnamese whore and will leave you just as drained Sure this CD costs more than an evening with a Vietnamese whore, but 
it's worth every penny Sadly. Rocket 455 is no more and this is the last bunch of recordings You get 15 tracks of bluesy, hard 
rocking tracks that make you want to drink fight, and rock the fuck out (CD)-Weiss 

San Geronimo (Coldfront, ROB 8345, Berkeley, CA 84707). This is the supergroup to be on the lookout for Consisting of former 
members of Lifetime Jets to-Brazil, and Drowning Man. you can kind of get an idea what this sounds like This is well done 
Emo-tinged ROCK This will have all the kids going nuts It has intricate rhythms and a great vocal style that goes from singing 
at an emotxxial whisper to a tortured scream that really gets in your heart, and excellent breakdowns that will force you into violent 
convulsions I love it and can't wait to hear more My only complaint is that there are only six songs on this scorcher of a record. 
An ideal record to listen to while driving on a cool Fall day. or to get your mind off a relationship gone sour (CD)-McClemon 

Sandy Bel "My Muse the Monkey" (Fun Palace, POB 20806, Columbus Circle Station, New York, NY 10023). Tori Amos without 
a piano Five introspective, acoustic. Folk Rock songs by Ms Bell The late Jeff Buckley plays guitar on "Hollywould " If you're 
into Ani DiFranco get this.(CD)-Chris Munity 

Savatage "Poets and Ma*nen" (Nuclear Blast, 1453-A 14th St 11324, Santa Monica, CA 90404) Savatage are one of the master 
storytelling bands within the realm of Metal music, and on their latest release, their version of operatic Metal coupled with a 
twisting, turning story puts them once again in the majestic form that their previous releases dictated. The 12 tracks that grace 
Poets and Madmen not only intertwine to tell a story, but can also stand on their own as fine pieces of music With the trademark 
Savatage sound in tow complete with heavy guitar shredders ("Drive") and beautiful piano ballads ("Surrender"), not to mention 
thepaterted vocal gymnastics of Jon Oliva Savatage have once again claimed their top position as kings of the concept album. 
Sounding as rich and dynamic as Streets ("Man In The Mirror"). Savatage is primed to bring back the Rock opera from the dead 
and breath fire in its lungs Hail to the mountain kings, indeed!(CD)-Mike SOS 

Saves the Day “Stay What you Are' (Vagrant, 2118 Wilshire Blvd #361, Santa Monica, CA 90403) This entire album was 
avaiable onine over a morth ago. you just had to know where to look. While I was never a true fan of Save the Day-esque music. 

I dklnt think the songs were bad at all The only noticeable difference I heard was a more radio friendly sound when compared 
with their first two abums Alter some time, these songs grow on you (dare I use that cliche?) While I may not like certain bands 
I can stl respect them as musicians, or even just as assholes who are making money, as in the cases of Lenny Kravitz or Gwen 
Stefan. I'm not sayng that Saves the Day are a-holes or that I hate them. I don t really have a point I guess I'm saying that I can 
listen to this album without getting angry like I do when I listen to the radio Some review this turned out to be.(CD)-Fagan 

Scotland Yard "24/7" (Interpol, www.scotlandyard.com) Scotland Yard is known for its crime solving prowess, yet the female- 
fronted Power Pop quartet from California that shares the moniker has more in common with having fun than fighting crime On 
their spirited 11 track release, their ultra slick production value propels their Blondie meets Cheap Trick version of Pop Rock to 
No Doti* meets Bon Jovi heights ("Movin' On") Sugary sweet melodies with just the right touch of radio friendly refrains should 
have the masses lapprg this one up for a long time ("Real World"). And while their upbeat Techno Rock could be featured in any 
given commercial ("American Hero"), it's their Hard Rock appeal a la Journey and Styx with a Go-Go's twist ("Give It Up") that 
may write the meal ticket for these sleuths of sound. If you dug the Josie and the Pussycats flick, you'll be sure to diq on this CD 
as well (CD)-Mike SOS 

Sean Crogham From Burt Orange to Midnight Blue (In Music We Trust, 15213 SE Bevington Ave, Portland, OR 97267-3355) 
Have pity on Sean Crogham; he is a pretty unlucky guy. Consider: He looks like Moby, but doesnt have the endorsement deals 
Hs album looks like a major label product, but it would appear he's not even signed. He writes like Elvis Costello but can't sing 
for his life Well at least his album isn't that bad. Songs like “Cupid's Credit Card" and “Little Miss Whiplash" chug along as if he 
was being backed up by the Attractions themselves. Even better “Otis Tolstoy' transcends its phenomenal song title to be the 
Soul song Elvis Costello never had the time to write. Good thing Sean Crogham got a hold of it. after all he doesn t have that 
much going for him.(CD)-Tobias 

Shades Apart "Sonic Boom" (Can't find label address I loaned CD to a coworker). Shades Apart are back (remember, they 
covered Tainted Love"?) and one thing I never noticed is vocally they sound like BareNaked Ladies They have a Pop Rock sound 
that wwid probably kick ass over most of the crap that's on the radio If you listen to Rock radio you might want to check these 
guys out if you haven't already.(CD)-Mr. Noiz 

Sick On the Bus "Set Fire to Someone In Authority’ (Go-Kart, POB 20, Prince Street Station, New York, NY 10012) Now this 
is what I'm talking about! Featuring members of the legendary Varukers. this band maybe somewhat more melodic but just as 
sonicaly brutal. While this band does share in common some of the lyrical content with the Varukers (i.e songs like "New Life," 
"Be Like Me." and "Law and Order"), they also have some pissed off love songs Perhaps "love" is the wrong word. Maybe "fuck" 
songs woiJd be more appropriate I mean who can't relate to songs like "You Lie." "Just Sex." and "Need Your Love." which "is 
about when you don't wanna go out with your partner anymore but you stiU want to have sex with them * We've all been there 
Anyway, this record reminds me of the bands that used to play down at ABC No Rio on a daily basis and it's made me kind of 
nostalgic for that time Pick this up along with a six-pack and a bad attitude, and get ready to rock out (CD)-McClemon 

Sick On the Bus “Set Fire to Someone In Authority" (Go-Kart, POB 20 Prince Street Station, New York NY 10012) SOTB are 
British Punk rockers that fall somewhere in between the speed and fury of Minor Threat and the swagger and filth of the Sex 
Pistols Songs like “Just Sex" and "Artificial" are both raw in looking at the singer s world and the singer himself No future Sick 
On the Bus grimly acknowledges but why not fuck everything up in the meantime? The bands nihilism goes with an 
overrtive-rtTven charm that goes down like a pint of lager and liquid nitrogen. Fans of GBH or the new Rancid record take note 
Sick On the Bus show life of punk in Britain No really.(CD)-Tobias 

Sigh “Imagnary Somcscape” (Century Media, 1453-A 14th St #324, Santa Monica, CA 90404). This is possibly the most original 
band to ever exist. Go ahead, try and debate me on it. Sigh is a band that starts out with Black Metal roots, moves onto horror 
movie somdtracks then starts rrtxrg them with '80‘s Thrash, and then plays it on a Moog keyboard circa 1970 They are the most 
vsriacked ort musicians n the Metal scene, and it totally works. They give a new meaning to the word atmosphere, and avoid being 
categorized The vocals as a rule, are Black Metal in style: Mirai tends to growl, but that is the only constant on an album that 
could score Hellraiser and then at times be played at a European discotheque. These guys are not scared to draw from their 
nfoences, and do so to create a soundscape of epic proportion While. Hail, Horror, Hail still maintains the number one spot in 
my heart, all Sigh's albums sound incredibly different from each other This is their stab at a '70's record (sort of) and I love it. 
unconditionally and I don’t do drugs. It's probably a much better record even yet on a good solid dose.(CD)-Myk 

Single Handed "Pleasure Bum" (www smglehandedonline com). It's refreshing to see some aggro Punk come out of California 
these days in the times of homogenized boy band Punk Rock pass-offs. Single Handed may not be the most talented band on 
the planet but their enjoyable mix of high energy Skater Rock and snotty Punk ("In the Closet") is a godsend to those that are 
sick of fashion Rock. And while they aren't the most PC band out there, they bring punk back to the offensive ("Scotty Jew." 
Americana ) For a mousing good time full of drugs, booze and fornication, check out Single Hander's six tracks of Punk Rock 
fury (CD)-Mike SOS 

Skinless "Foreshadowing Our Demise" (Relapse, 1720 State Rd , Upper Darby, PA 19082). Skinless is punishing much in the 
way Carcass was punishing The lyrics are indiscernible but the power is there. The guitar sounds are crushing beyond 
exaggeration, and are beyond a doubt the best part of the recording They have this real snarl to them, but at the same time can 
kxkort a groove that will instill mass chaos at a live gig. The vocals are heavily growled, but avoid overkill. They remind me a bit 
of Napalm Death Scum in sound quality. The drums are a cannonade, but much like the guitars, are able to jump right into a 
frenzied mosh Skinless has put together an excellent debut for Relapse, and promise to make themselves a well-known force 
in the Death Metal community.(CD)-Myk 

skycamefaBng 10.21 (Ferret, 341 4th St. #3, Jersey City, NJ 07302). skycamefalling is a musically savvy Hardcore band from 
Long Island, with poetic, downcast lyrics and lung-wrenching vocals. Though 10.21 is mostly thudding and harsh the band also 
mixes n other etemerts rare to this style of music; piano, softer passages, and sometimes ghostly—almost gothic—vocals weave 
in and out For my money, skycamefalling is still one of Long Island's best exports: get familiar with them (CD)-Rich 


Son of Sam "Songs From the Earth" (Nitro, 7071 Warner Ave PMB 736, Huntington Beach, CA 92647). Do you miss the Misfits, 
or the glory days of Danzig? If so. check out this kick ass side project aptly named Son of Sam. Featuring current Danzig axe 
singer Todd Youth and all around fan Davey Havoc from AFI. Songs From the Earth is a loving tribute to the chaos and power 
of Danzig's music ("In The Hills"). This 10 track disc mixes the punk ethics of The Misfits with the bluesy swagger of Danzig with 
the warped perception of Samhain. And yes, Glenn himself even appears in the shadows of the tracks, with classic howl in tow 
("Songs From the Earth"). Davey does a fine job in paying homage to his hero, and Youth and company have outdone themselves 
by keeping the attitude of the influences as well as adding a flare of their own ("Satiate"). If you're a fan of Danzig or the darker 
side of Rock in general, this is a must have CD.(CD)-Mike SOS 

Sonna "We Sing Loud Sins Soft Tonight" (Temporary Residence Ltd, POB 22910, Baltimore, MD 21203-4910). Sonna play a 
mellow (mostly) instrumental lndie-Ja 2 Z, which is smooth, but not so jazzy The music is complex in arrangement but not in its 
music theory. Fans of Tortoise, Rex and the mellower side of June of 44 will definitely like this.(CD)-Mr. Noiz 

Soiished "Resurrection" (Zero, romperchic@aol.com). Soulshed is a quartet from Massachusetts whose aggressive edge will 
hack an insuspectiig istener to pieces. On their four-song disc, these guys lock the groove down and build a wall of sound around 
I, creatng a thick force field of Rock that's virtually unpenetratable ("Piece Of Me") Mixing Metal's structure with the grooves of 
Hardcore ("Condensate"). Soulshed have found a winning formula that's not exactly unique, but is done with an exuberance that 
is rare to find in the days of copycat outfits. Soulshed is a band to check out if you like the new sounds that are showcased at 
the summer's hottest festivals.(CD)-Mike SOS 

SoUhport "Nothrg Is Easy" (Go Kart, POB 20, Prince St. Station, New York, NY 10012) This is Simon Wells from Snuffs new 
band and I is a keeper! Sounding similar to early Snuff with a touch of Emo thrown in, this, in my opinion, is better than anything 
Snuff has put out recently Good lyrics, great hooks, and Simon's vocals are second to none With all the Pop Punk bands that 
comes out these days sounding like Blink-182, it's good to see a band that doesn't sound like they're on Prozac and can stand 
apart from the rest of the pack. Good job fellas.(CD)-McClemon 

The String and Return "Invisible City" (SunSeaSky, 307 West Lake Dr., Random Lake, Wl 53075). This five-piece from Kansas 
Cty. Missouri utilizes three guitars occasional keys. bass, drums, cymbals and two voices, depending on the song. The sound 
is definitely somewhat dreamy, and too totally snail-paced for me. If you're into Seam, My Bloody Valentine Codeine or 
Radiohead, you might be able to bear more than the first three songs.(CD)-Chris Munity 

Sunn O))) "00 Void" (Hydra Head, POB 990248, Boston, MA 02199). Produced by Scott Reeder (Kyuss). this experimental 
project is merely a lot of feedback and features no songs whatsoever Maybe if on the proper substances, some sense of melody 
takes shape: but otherwise, this four track disc is basically either a joke or a realty self-indulgent project Take your 
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Swallowing Shit (G7 Welcoming Comittee, POB 27006, 360 Main St. Concourse, Winnipeg, MB R3C 4T3 Canada) This 
Canadton Noise band pulverizes through 15 plus tracks of rants under a minute and musical raves on their CD What's the point? 
Hard to say, but they seem opinionated, especially after reading their liner notes. For those that subscribe to the Short Attention 
Span Theater, this CD would be perfect for you. Ultra heavy and super fast, it's like SOD without the humor So is it worth it’ 
Up to you. dear listener (CD)-Mike SOS 

Tad Morose "UndeatT (Century Media, 1453-A 14th St. #324, Santa Monica, CA 90404). Tad Morose play a less flowery Power 
Metal than most bands are doing right now The music features some really talented guitar players (of course, they're from 
Sweden!) doing that classic style of Metal that the Europeans love. The guitars have a pretty heavy sound by today's standard 
The drummer is pretty good as well, with lots of good fills and cymbals. It works. I usually prefer more drum work, but the 
recordng is good, so the cymbals aren't annoying. The vocals remind me of early '80's singers instead of the current crop. I hear 
hints of Dio. Dee Snider, as well as Tony Martin This is a solid release, and not nearly as annoying as most Power Metal bands 
You may really get into this if you can't get out of the '80s.(CD)-Myk 

Ted Nugent "Full Bluntal Nugity" (Spitfire, 101 Bay Ave., Hicksville, NY 11801). Great politics ♦ top-notch guitar solos = Ted 
hkrgert Whafs wrong with that formula? The songs. The guy's always... okay well, sometimes, has interesting things to say, so 
why does he only sing about junk? Granted "Wango Tango" (which is not featured on this record) is an anthem and a half, but 
Uncle Ted's songs can be tiresome after four listens. On Full Bluntal Nugity Ted gives you all the hits and "favorites" live from 
Detrot, sans overdubs or audience tampering (much unlike Rob Halford's new concert album), which to me is quite respectable 
The hkjge can stl woik a crowd, and continues to show himself a force amongst the most self-indulgent folks of the Classic Rock 
era. He makes me proud.. (CD)-Paltrowitz 

Thrice 'Identity Crisis" (Sub Cty, POB 7495, Van Nuys, CA 91409-7495). Thrice unequivocally win "Most Appropriate Album Title 
of the Year One second Thrice are harmonizing over acoustic guitars, the next they're plowing straight ahead like Align if their 
heads were on fire. Identity Crisis plunks Thrice squarely in the category of Melodic Hardcore, although it is clear that the band 
is working against being placed in any sort of genre. For example. “Phoenix Ignition” features a nasty Math-Rock section 
However, pit the atxin on at certain points, and you could swear you were listening to Saves the Day. Thrice's eclecticism is both 
refreshing and entertaining, and without stretching, which is rare. Thrice's schizophrenia is not a result of z premeditated 
determination to be “weird”, it's merely the result of a group of different musicians expressing their love for various sounds, and 
I have no problem with that. Get this, some of the money goes to charity.(CD)-Tobias 

Thrice "Idertity Crisis" (Sub Cty, POB 7495, Van Nuys, CA 91409-7495). This is the best thing in the review pile. Thrice combine 
insane Metal riffs, amazing harmonies, and a great mix of Hardcore and Punk Rock. Their lyrics are socio-political, and send a 
posto/e message throughout. I fell in love with this band and CD after the first listen. I cant wait to see them on the Take Action 
Tour. Thrice should have a new CD out by September Get this CD ASAP.(CD)-Chris Munity 

Tirade (tiraderok@aol com) Philadelphia's Tirade are an indie supergroup of sorts, with members coming from previous 
incarnations of Memphiskaphetes and Murphy's Law, among others Their brand of in-your-face Rock is tinged with anthemic punk 
shoiis and has an uidercurrent of Hardcore throughout the four tracks ("Dominate"). Sounding like a cross between the intensity 
of Roins Band and the aggression of Body Count ("Brothers Inc "), Tirade fuse heavy topics with heavy rhythms for a leaden good 
time Nothing ground breaking here, but a solid display of what a power trio should be.(CD)-Mike SOS 

Tool “Laterus" (Volcano, 137 West 25th St., New York, NY 10001). While this album sounds typical of a Tool album—typical 
meaning amazing—I think I would prefer to hear a Perfect Circle, a band that features Maynard with melodic vocals and music. 
You ve probably heard it all over the radio anyway, figure it out for yourself.(CD)-^agan 

Torrez “Wild Horse” (Beauty Shop, 74 Congress St., Portsmouth, NH 03801). Snore... when did Mazzy Star release a new 
album? Some albums, if you don’t like them, you sell them; I can't let this fall into the hands of someone who might I don't 
know ..hear it. Awful (CD)-Tobias 

The Travotas "Teenbeaf (Coldfront, POB 8345, Berkeley, CA 84707). Out of the Netherlands, Coldfront introduces us to The 
Travotas, the best Pop Pufcband I've heard since we have entered the 21st century. This record is phenomenal in every aspect: 
recordng quality, melodies, song structures, you name it, they do it to perfection. The singer has a great voice, and the backup 
vocals are right on target with those of the Beach Boys, who are definitely a major influence on this band, along with The 
Ramones. The Queers, and Screeching Weasel. I even hear a little bit of Weezer in here, which is not a bad thing Every song 
is a keeper, and anyone who's gotten their heart broken lately should get this; it'll cheer you up in no time to know that others have 
been hurt just as badly as your sorry ass.(CD)-McClemon 

Tricky Woo "Les Sables Magiques" (TeePee, 136 Lawrence St. #3A, Brooklyn, NY 11201). This is a very odd release from Tee 
Pee indeed. It delves even farther into the '70's influenced Rock that the label has been exploring lately The first song, I have to 
actn*. sowds far too much Bte "Feel Like Making Love" by BadCo for its own good The guitar riffs are so close, you almost lose 
the song because you get those classic words stuck in your head. The rest of the album is just straight Rock and Roll, which at 
times reminds me of some later Hendrix compositions, though this is far less guitar-driven. The vocals sound very much like the 
Experience background vocals, while the lead vocals are more Steven Tyler-ish. Tricky Woo has managed to put together a great 
amalgam of *70's influences to release a blast from the past-styled album. Here they come, 94 3!(CD)-Myk 

Underoath "Cries of the Past" (Takehold, POB 19831, Birmingham, AL 35219) More Metal for Jesus comes in the form of a 
six-piece jjggemaii from Florida known as Underoath. If you thought Florida was alt swamps and Disney, these guys will change 
your mind fast with their European Metal sound, not unlike Cradle of Filth meets Entombed ("Walking Away") Oddly enough, 
Lrideroath is a Death Metal souxfng band whose lyrics tend to swing to the lighter side of religion, yet don't let their Creed-esque 
stance fool you. Killer Metal rhythms are alive and well here ("Giving Up Hurts The Most") to suit your homed handed desires. If 
there were a battle between Heaven and Earth, I'm sure these guys would have a song on the soundtrack (CD)-Mike SOS 

The Lkiseen "The Anger and the Truth" (8YO, POB 67A64, Los Angeles, CA 90067) This is The Unseen's third album and it's 
a keeper Their first album. Lower Class Crucifixion, was one of the best albums to come out in the '90s, invoking the spirit of 
early '80's Hardcore Punk/Oi and coupling it with fierce political lyrics dealing with the cops, the USA, and Social Security I 
anxiously awaited their folow n>, So This Is Freedom, but was left disappointed. It just did not live up to expectations (which were 
high), considering the brilliance of the first album Now with their third album, the Unseen have returned with some of the classic 
sounds that were displayed on the first record. This is anarchist punk in the style of Discharge and Conflict and no one does it 
better here in the States AH three vocalists display a desperation and sincerity that cant be contrived "Live In Fear" and 
■Something to Say" are as good as anything on Lower Class Crucifixion, and "What Happened* may even be better. Overall, this 
record may not be as good as Lower Class Crucifixion, but it's miles ahead of So This Is Freedom. (CD)-McClemon 
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VOCALIST SEEKING ROCK/METAL BAND! 

Wanted: guitar, bass, drum and keyboard musicians 
(age 18-30) passionate about studio work and live 
performances. I have access to studio. Amateurs 
developing speed, power, and technique welcome. 
Must be open-minded, imaginative, expressive, 
creative. Some ability to arrange/write songs a plus. 
Be energetic, have showmanship for stage 
performances. Individuals not committed to other 
bands preferred. Willing to bond in friendship to 
play/record covers/originals. Send video/audio demo 
and a list of musical influences with name, address, 
phone number to: Josh King, Box 455, Islip, NY 
11751-0455. No demo? Just write me. 

PUNK VIDEOS! www.maxpages.com/punkvideo 
or write for HUGE list, free! Evan O’ Brien, 34B 
Colonial Dr., New Paltz, NY 12561. 

SLAP A HAM RECORDS / SHORT, FAST + 
LOUD! MAGAZINE: Extreme hardcore / power 
violence / fastcore / grind / crust / noise since 1989! 
Spazz, Capitalist Casualties, Fuck On The Beach, 
Hellnation, Crossed Out, Phobia, Lack Of Interest, 
Gasp, Infest, more! Free catalog! P.O. Box 420843, 
San Francisco, CA 94142-0843 -or- 
http://www.wenet.net/~slapaham 


PUNK ROCK AND ROCK N’ ROLL POSTERS, 

prints and shit from all eras. Check out 
www.theshameofrockandroll.com Artists - email me 
with wholesale info on your gig posters. 

leejobe@earthlink.net 

VIDEOS! Agnostic Front, Madball, Neurosis, 
Helmet, Melvins, Slayer, S.O.I.A., Cows, Antiseen, 
Samhain, Alice Donut, 7 Seconds, Sepultura, Nick 
Cave, Laughing Hyenas, Napalm Death, Pain 
Teens, Skinny Puppy, Nausea, Killing Time, 
Unsane, Sheer Terror, Snapcase, Jesus Lizard, 
Underdog, C.O.C., Boss Hog, Biohazard, Bruisers, 
Foetus, Lunachicks, Machine Head, Zorn, Voivod, 
Cro-Mags, Didjits, Tar, mucho mas!!! Send either 
$1, trade list, or 3 stamps for list to: JAYBIRD, P.O. 
Box 417, Mt. Prospect, IL 60056. 

FANS OF INDY WRESTLING. Winter 2001 catalog 
$3.50, filled with international and southern 
independent wrestling videos. The Dalton Death 
Match barbed wire mayhem $15 (includes postage). 
DW11-6-01 Four Comers of Pain Match $15. TWA, 
Big Japan, FMW, EMLL, etc. David Pierce, P.O. 
Box 21623, Chattanooga, TN 37424. 


PUNK AND HARDCORE SHOWS ON VIDEO! 

Maxpages.com/punkvideo 

LOOKING FOR BORING SPONGE. Where is 
Boring Sponge? Does anyone know anything about 
Boring Sponge? I would really like to find anybody 
who was involved with Boring Sponge. I had a 
Boring Sponge tape (awesome!). I need to find 
them. Good things will happen to anyone in Boring 
Sponge who contacts me (to their great advantage). 
Email dirkblade1@yahoo.com 

VIDEOS FOR SALE OR TRADE! Alice Donut, 
Butthole Surfers, Cramps, Dks, DOA, Face To 
Face, Helmet, Green Day, Jawbreaker, L7, Misfits, 
Neurosis, NOFX, Op Ivy, Rollins, 7 Seconds, Rollins 
Band, S. Weasel, Social D. & Youth Brigade, plus a 
hell of a lot lot more! Write to Mike Macdonald, 
P.O. 68, Bishop, CA 93515 or email 
videohound245@hotmail.conf or a complete list. 

SOMETHING IN THE WATER: THE SECRET 
HISTORY OF LONG ISLAND PUNK! New CD of 

rare and outta print tracks by Jimi LaLumia and The 
Psychotic Frogs, Nihilistics, Dead Virgins, Horror 
Planet, and Sea Monster! Buy it at 
www.interpunk.com 






Richm^^p^A's own bastard sons of Rock n' Roll have 
completQi j-kfcir debut album. Saving Grace promises 
to be one outmost highly anticipated albums of 2001. 
Picking up wherejjjqsted Knuckles and Heartbreak left off, 
these 12 Ww^ tracks hit hard, firing on all cylinders. 
This record dfeli&rs in SIXER's own Traditional Punk 
meets Southed Rock style. These guys could easily 
^ecome the next big thing in Punk! 

I LP$8,(^PPD CD §10.00 PPD 

m- 

DISTRIBUTED WORLDWIDE BY: 

V gHg HORDAM TKO f 

¥ Mr RECORDS SAN FRANCISCO 



International orders please add $1.00 per item 


TKO RECORDS 4104 24TH ST. #103 Jjjk 
SAN FRANCISCO, CA 94114 www.tkorecords.com 






























comiHG soon: full lengths from Heme Grown, muster, Finch, and New Found Glory rare tracks, 
fliso eps from open Hand, and Something corporate. 


FOR MORE MUSIC. IHFO, TOUR DOTES AND MERCN CHECK OUT 

WUIUI.DRIUETHRURECORDS.COM S 
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TUB MfcJT RELEAJE IN OUB NEW 

UVE IN A DIVE IEUEI 


Fat Wreck Chords P.0. Box 193690 
San Francisco. CA 94119 www.tatwreck.com 



































